. &s®)



 MGF2017

© MISK GLOBAL FORUM

ol dicluiagaisa

el

Q
2%%3?@%
A

misk ¢lwo

Qs aulo

Pixelated Kingdom

Yusef Alahmad

o3l _wy

Pix-el-ated [pik-suh-leyted]:

When an image is magnified to a point
that its resolution does not have smooth
edges and clear tones, the image’s
pixels begin to look like squares. The
appearance of these squares is called
pixelation and the image is considered
pixelated. This represents low design
standards. However, pixelization may be
deliberately created when applied to
specific areas of an image and it may be
used to hide nudity or sensitive data as
well as keep a person’s identity safe.



Yusef Alahmad

Pixelated Kingdom

This book is published on the occasion

of the Misk Global Forum 2017

Riyadh, Saudi Arabia November 15-16, 2017
Organized by Misk Art Institute

Misk Art Institute Director Ahmed Mater

The Misk Art Institute is a new cultural
organization established under the Misk
Foundation, which was founded by Crown
Prince Mohammed bin Salman bin Abdulaziz
Al Saud. Under the leadership of pioneering
Saudi artist, Ahmed Mater, the institute
aims to establish Saudi Arabia’s leading
platform for grassroots cultural production
diplomacy and exchange. These include an
international exhibitions program, artist-
led communications and an arts education
program aimed at schools and universities

across Saudi Arabia.
miskartinstitute.org

Exhibition produced by Stephen Stapleton
& Anthony Tino

Wall graphics printed at Griffin Editions,
Brooklyn NY

Catalogue edited by

Yusef Alahmad & Anthony Tino

Printed by Toil & Tinker, Dubai UAE
© 2017, Yusef Alahmad
ISBN 978-1-5323-5996-5

yusefalahmad. com
ysf.alahmad@gmail. com
Instagram: @yusefalahmad



Y A AT AT NS AT IRA A (R

aﬁ@@@ﬂﬂmm;:ﬁ

CHHEH e e e

CRCRORCRCRG MR R ® T 2
aﬁ@@@ﬂﬂmm::ﬁ
CHHEH e .o

CRCRCRORCRG AW R @ @ e
S8 o JORCRORGReEe X R 2#
CRCRORERRW M C R @ S8 20
SRCRCRORCRW AR 2@ 20 g
G2 o JORCROTGLeEe B R 2# 4
CRCRORORCRW AR R 10
BOHEHEOH e %ﬂ.:.
R & SORCTORGTERMS.
SRORORGRRG R #2820
O HTKe %ﬁ:::
&

R & SORORORGI® s

S T A Tl A



Introduction

Pixelated Kingdom takes its name from
one of the few research documents
to-date, which uniquely addresses
the historical, and social contexts in
which Saudi Arabian graphic design
has established itself in the last few
decades. Written and designed by
Yusef Alahmad, the original research
invested into developing the concept
of Pixelated Kingdom was influenced
by the designer’s experience working
as a creative producer in both the
United States and the Kingdom of
Saudi Arabia. The driving force behind
this work was to ‘elevate graphic
design standards in Saudi Arabia’ by
providing a resource guide for the
artist’s peers.

For the occasion of the Misk Global
Forum, we have chosen to incorporate
the graphic images that were created
to visually communicate the main
thesis of Pixelated Kingdom within a
display of Alahmad’s broader graphic
practice. As the Misk Global Forum
looks to “explore, experience and

experiment with ways to meet the
challenge of change,” Alahamad’s
artwork considers the ways in which
the proliferation of graphic design
practices within Saudi communities
can affect positive social change and
encourage creativity within various
digital spaces.

Throughout the works presented
in Pixelated Kingdom, the manipulation
of type and the implementation of
traditional Islamic patterning and
calligraphy acts as a vibrant and
futuristic exploration of Saudi and
Middle Eastern heritage. The dialogue
of sensibilities that occurs within
the artist’s design choices such as
wide gradients of color, bold repetitive
lines, digital textures and color
separations was largely influenced
by the artist’s time spent living in
San Francisco studying international
graphic design movements.

Alahmad believes that visual design
is a reflection of broader societal
values. By incorporating visuals from

his cultural upbringing, and blending
these design archetypes with his
changing environments, Alahmad
seeks to create visual connections
between cultures. This is most
present in several works included

in Pixelated Kingdom such as “Bas,”
“Oud,” and “Sejjada.”

Alahmad’s work within this unique
visual identity has effectively inspired
emerging graphic designers and
artists throughout the MENA region
and the United States.

Pixelated Kingdom surveys works
created by Yusef Alahmad from
2013 to 2017, including works that
were generated during his time at
the Academy of Art University MFA
graphic design program in San
Francisco. In recent years Alahmad
was featured in/worked with Print
Magazine (US), Baseline Magazine
(US), Oasis Magazine (Saudi Arabia),
Khaleejesque Magazine (Kuwait),
among others and exhibited in
numerous shows around the world,

including, P21 Gallery x Kalimat
Magazine (London), SoulSpace
(0akland, California), Loud Art:
Executing Culture Shock (Saudi
Arabia), Khaleeji Reinterpreted
(Kuwait), Local Not Local: The
Arab American Museum/The
Levantine Center (Michigan/Los
Angeles), Fully Booked Art Book
Fair (Dubai).

The contents of this catalogue
include a range of pieces selected
for this exhibition at the Misk
Global Forum 2017, as well as
adapted spreads from the original
Pixelated Kingdom document,
created by the artist in 2014. The
intention is to both historicize this
event, and to disseminate the core
concepts of Pixelated Kingdom.
This is the first time that Pixelated
Kingdom has been produced in an
editioned format.
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Unlike other countries,

there is very little—if any—art
iInstruction in Saudi schools.

| think we have more barriers
to push against than artists
from many others parts of

the world

—Abdulnasser Gharem, Saudi artist
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/Zoomorphic Calligraphy

Calligraphy by Hassan Musa from Sudan
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‘modernize’
the Arabic script







Type doesn’t grow on trees.

Affluent Arab nations have
historically been active

In global culture. But still,
their script has remained
poorly represented in global
digital media.
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"Design directly expresses

the cultural, social, political
and economic complexion

of a society, and it thus provides
a snapshot of that soclety’s
condition.”

—Nigel Whiteley, contemporary art
professor and author of “Design for Society
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Yusef Alahmad & Josh Higgins
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‘| predict art & design will
follow soccer in Saudi Arabia.

When there was no professional
league in the Kingdom, no one was
interested in playing soccer, but
now that there's a serious, well
resourced league, it receives good
media coverage, more money and
players are respectable, recognized
heroes. Families, who previously
saw soccer as a shameful career for
their children, are now encouraging
them to practice towards a profes-
sional career.”

—Abdulnasser Gharem, Saudi artist
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