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ľŜĔŭĝŬūǜĚĤĔĩĖŮĩŬ
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ŧĔŨǜēŹŤčŃĴőũŤē
ĳĔŻŴĴĖǘŴįŦżĖēĶŻč

Isabelle de la Bruyere

Exhibition Foreword
Director, Christie’s, Middle East

ŒŻĳĔĽũťŤęİĐēĳĔŲŬĔĖĔżũŤĔŐ³ĔżĖēĳĉŗŴēģİŻē´ŗĴőĜƿ
ĴŀĔőũŤēŮřŤēŹťŐēİŻİĤēĆŵńŽŝťĜŽĝŤēĚżŭřŤē
ǁ
ēĲűŦġũŻŴĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤēŽŘĚŘĔŝġŤēŴ

ȕĪĖĴťŤĚŘįĔŲŤēĴżŔĚũōŭũŤēůĲŲŤĚėĹŭŤĔĖŃĴőũŤē
ŦŨĔĽŤēŽŘĔŝġŤēİŲĽũŤēĚŲĤŮŨĔũŲŨŴēİŻİĤēĵĔĥŬē
ǁ
ŪĜİŜźĲŤēŪűǜēŃĴőũŤēųŬēĢżĩĖȕĚŝŉŭũťŤ
ǁ
ŧŵżŤēŹĝĨĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤēŽŘųũżōŭĜ
ĴŀĔőũŤēźįŵőĹŤēŮřŤēĵēĴĖǞ

ģİŻē³ţĔŲũŐįȕĴżėŠĳŴĴĹĖȕĶżĝĹŻĴŠĳēįŦŀēŵĜŴ
ĔŭŬŴĔőĜİŲļȕ2010ŧĔőŤēĲŭũŘ³ĔżĖēĳĉŗŴē
ȕŽńĔũŤēŧĔőŤēŽŘĔŲżŘĔũĖȕěĔĨĔĥŭŤēŮŨİŻİőŤē
ŏĴǁ ėĜİŜūĔŠŶŵĝĹũŤēĚőżŘĳĚżŭŘţĔũŐĉĚĝĸŒżėŨ
ǁ
ŒĸŵĝŤēŪŐįŦĤĉŮŨĔŲżŬĔŭŘĵĴĖĉņőĖĆĔĭĹĖĔŲĖ
ǁ
ŦšļİŜŴĚšťũũŤēŽŘūŵŭřŤēŪżťőĜĦŨĔŬĴĖŽŘ
śēŵĸĉŽŘŹĹŭĜǘĚżĭŻĳĔĜĚŉĩŨħĔĥŭŤēēĲű
ƻ
ģİŻē´ĕĔĹŠēŽŘŪűĔĸŴȕĚżŭřŤēŊĸŴǜēśĴĽŤē
ŦėŜŮŨĔũĤĔĖĔĥŐēŴēĴżėŠĔżŤŴįĔŘēĴĝŐē³ĔżĖēĳĉŗŴē
ǁ
ŪŤĔőŤēĆĔĩŬēŚťĝĭŨŽŘĚżŭřŤēţĔũŐǘēŽőŨĔĤ
İőĖŴȕĚżŭřŤēśēŵĸǜēŽŘęİĐēĴŤēĶżĝĹŻĴŠĳēįūē
ŹťŐŊĸŴǘēśĴĽŤēĚŬĔšŨĮżĸĴĜŽŘĞũűĔĸūĉ
ĚżũŤĔŐĚŐŵũĥŨŮżĖŴĚżŭřŤēţĔũŐǘēŒũĤİżőŀ
ĴŻŵŉĝŤŪŐēİŤēĔŲŨēĶĝŤēĚťŀēŵũĖĴĭřĜȕĔŲŻĴĝĽŨŮŨ
ĚżĖĴőŤēĚšťũũŤĔŘĚŝŉŭũŤēŽŘĚżŭřŤēĚŘĔŝġŤē
ĳēİŤĚėĹŭŤĔĖŽšżŨĔŭŻįŵũŬĚŝŉŭŨŽűĚŻįŵőĹŤē
ŮŨĔżťĤĴŲōŻźŵżĩŤēŽŭřŤēİŲĽũŤēēĲűŴĶżĝĹŻĴŠ
ǁ
ĔũŠĚđļĔŬĘűēŵũŤŶŵĝĹũŤēĚżŤĔőŤēţĔũŐǜēţǙĬ
ŃĴőũŤēēĲűŽŘŪŲŤįŵŲĽŨŮŻĴŀĔőŨŮżŬĔ ǁŭřŤ
ęįĔŐĎĖ³ĔżĖēĳĉŗŴēģİŻē´ŧēĶĝŤĔŘĕĔĥŐǙŤĴżġũŤē
ĚŻįŵőĹŤēŽŘĚŘĔŝġŤēŴūŵŭřŤēŦėŝĝĹũĖĳĔũġĝĸǞē
ůĲŲŤĔŭũŐİĖĔŝĨūŴĳŵĭŘŮĩŬŴȕĚđŭŲĝŤēŽŐİĝĹŻ
ŹťŐŮżŬĔ ǁŭřŤēŮŨĚŨįĔŝŤēţĔżĤǜēŪŲťĜĔŲŬǘĚŐŵũĥũŤē
ŽũŤĔőŤēŴŽũżťŜǘēŴŽťĩũŤēśĔŉŭŤē

Edge of Arabia is internationally recognised as a
pioneering art project that has shed new light on the
contemporary art and culture of Saudi Arabia. This
exhibition marks another important milestone for
this non-profit organisation, and indeed the general
cultural landscape of the region, as this is the most
significant show of Saudi contemporary art ever held
in the Kingdom of Saudi Arabia.
It is with enormous pleasure that Christie’s
continues to support Edge of Arabia. Since 2010, our
collaboration has seen many successes, including last
year’s sale of six outstanding artworks generously
donated by some of their most prominent artists in
order to support the expansion of an arts education
programme in the Kingdom. The success of this
memorable sale marked an historic moment in the
Middle Eastern art market, and helped Edge of Arabia
gain greater international recognition and admiration
among art collectors from around the world.
Having helped to firmly establish Middle Eastern
art as a collecting area among an international group
of buyers, Christie’s, as market leaders, is proud to
further reinforce their commitment to support the
development of arts education in the region. Saudi
Arabia is a dynamic growth area for Christie’s, and
the country’s vibrant contemporary art scene is clearly
apparent through the many outstanding works by
the talented emerging and established contemporary
artists showcased in this impressive exhibition. The
commitment of Edge of Arabia to re-invest in the
future of arts and culture in Saudi Arabia is to be
applauded, and we are truly honoured to support this
committed group as they inspire the next generation
of artists locally, regionally and internationally.
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Conversation Between
Stephen Stapleton (Founder, Edge of Arabia)
and
Mohammed Hafiz (Curator)

ŽŘźįŵőĹŤēĴŀĔőũŤēŮřťŤĵĳĔĖŧĔŐŃĴőŨţŴĉųŬčħŧ
ŞťŉŭŻūĉŽőżėŉŤēŮũŘŢŤĲŤȕĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ĚĠįĔĩŨŴĉĳēŵĨţǙĬŮŨ

Mohammed Hafiz: This is the first major public
exhibition of Saudi contemporary art in Saudi Arabia,
so it’s about starting off with a conversation.

ƻ
ŽŘĔżĸĔĸĉēĳŴįēĴĬČŨūŵŻįŵőĹŤēūŵŬĔŭřŤēĘőŤİŝťŘ
ēŵŤŴĔŭĝŘȕĴėŠĉĚŻĴĨŴħĔĝřŬĔĖȕěĔļĔŝŭŤēśǙňčŹťŐŒżĥĽĝŤē
ŽŘŴĉŪŲŭňŴŽŘūĔŠūčĚŝżĽŤēŒżńēŵũŤēŮŨ
ĚťĹťĸ
ƻ
ǁ
ƻ
ĳŵŲũĥŤēůĔĥĜĚżŤŴČĹũŤēĺĩĖ
ĔżŁĭļĴőļĉĔŬĉŴģĳĔĭŤē
ǁ

Recently, Saudi artists have played a very important
role in encouraging more open discussions about a
range of issues, both at home and abroad. I personally
feel a sense of responsibility towards the audience and
the artists. The audience might have seen an artwork
printed in the newspaper but we need to take it to the
next level.

ğİĩĝŤēŴĴżšřĝŤēŴŦŐĔřĝŤēŹŤēĳŵŲũĥŤēūēŵŭőŤēēĲűŵŐİŻŴ
ŪŲŉżĩŨŽŘĔĖĔĥŻēŪűĴżĠĊĜĚżřżŠŮŐ

The title of the exhibition, ‘We Need to Talk’ invites the
audience to react, to think for themselves and to discuss
how they can positively influence the world around them.

ţǙĬŮŨŽŭŘŦũŐŹťŐŒťňēİŜĳŵŲũĥŤē
ŦőťŘŮżŬĔŭřŤēŴ
ǁ
ǁ
ŮřŤĔĖųĝŜǙŐĳŵŉŬūĉĔŭżťŐŽŕėŭŻŮšŤŴĚřżĩŁŤēųĜĆēĴŜ
ǁ

ȗźĵēĶřĝĸēūēŵŭŐŵűŦűķķ

Stephen Stapleton: Is it a provocative title?

ƻ
ğİĩĝŤĔŘźĵēĶřĝĸēūēŵŭŐĚĖĔġũĖůĳĔėĝŐēĳİĥŻǘēİĖĉħŧ
ŒũĝĥŨŦŠŽŘĚżĸĔĸĉęĶżŠĳŽűŦĐĔĹũŤēņőĖŮŐĚŻĴĩĖ
ĢŻįĔĨǜēśǙňĎĖĉİĖİŜĳŵŲũĥŤēūĉĔũŠȕĴŀĔőŨ
  
ūĉǙŨćŒũĝĥũŤēěĔŝėňŦŠŹŤēŃĴőũŤēēĲűų
ĤŵĝŻŴ
ƻ
ǁ
İĖǙŘĚŻĴŁŐŴĚŻĳĔŅĨĚŝŻĴŉĖğİĩĝŤēŹťŐŪŲőĥĽŻ
ŒŜēŵŨĴėŐĔĥŻĳİĜěĉİĖİŜĚŠĴĩŤēūĉĔũĖȕğİĩŻūĉŢŤĲŤ
ŮŨȕŽŤĔĝŤĔėŘŚĩŁŤēŽŘēĴĬČŨŴŽŐĔũĝĤǞēŧǙŐǞē
ĚżŭřŤēŒżńēŵũŤēĻĔŝŭŤēēĲűţŴĔŭĝŻūĉŽőżėŉŤē

MH: No. Talking openly about issues is a
fundamental characteristic of any modern society, and
people are already talking.

ĚŐŵũĥŨųťŤēİėŐŢťũŤēŽšťũŤēŵũĹŤēĘĨĔŀĲĭ
ƻ
ǁĜčİŝŤŴ
İĨēŵŤēŒũĝĥũŤēĆĔŭĖĉŮżĖĳēŵĩŤēĪĝŘŹŤēĚťŻǚēěēĳįĔėũŤēŮŨ
ĳēŵĨŞťňĊŘŶĴĬĉĚŲĤŮŨŪŤĔőŤēŴĚŻįŵőĹŤēŴĚŲĤŮŨ
ŹŤŴǜēęĴũŤēŽűŴūĔšżĜĔřŤēĔĖĔĖŒŨĆĔŝŤųŤūĔŠŴūĔŻįǜē
ūĔšżĜĔřŤēĔĖĔĖŒŨźįŵőĸŢťŨĔŲżŘŽŝĝťŻŽĝŤē

HRH King Abdullah has launched a number of
initiatives aimed at opening dialogue within our own
society and between Saudi and the outside world. He
launched Hewar Al Adian (Dialogue of Religions)
and met with the Pope. This was the first ever meeting
between a Saudi monarch and a Pope.

ęĳēįčŪĝŻĢżĨŽŭňŵŤēĳēŵĩťŤēĶŠĴŨĺĸĉĔũŠ
ĕĔėĽŤēŴŒũĝĥũŤēŗĔżňĉŚťĝĭŨŮżĖěĔĽŜĔŭũŤē
ŮżżŤŴįĆēĴėĬŦėŜŮŨȕĆēĴŝřŤēŴĆĔŻĴĠǜēŴŮżŭĹũŤēŴ
ŞŉŭũŤēŹŤēēįĔŭĝĸēŃĴőũŤēēĲűĴŻŵŉĜŪĜİŝŤŴ
ųĹřŬ
ģİŻǞ´ŽŭřŤēŞĹŭũŤēūŵšĜūĉŹŤēĞťŀŵĜŚżŠŴķķ
ǁ
ȗęİĤŽŘ³ĔżĖēĳĉŗŴĉ
ǁ

This exhibition is a call to all levels of society that
we need to talk in a civilised and modern manner.
It simply has to happen. It has been happening
increasingly on social networking sites and lately in
newspapers, so it is a natural step for this dialogue to
develop around art.

He also launched Al-Hewar Al Wattani (The
National Dialogue), where dynamic discussions
between different sections of society, young and
old, rich and poor, were moderated by international
experts. This exhibition has been developed in the
same spirit.
SS: How did you come to curate Edge of Arabia Jeddah?

Conversation

ŽŘĚĝřŤĞŬĔšŘ Ţĩń ŢŤıŽŭŨĞėťňźĲŤēĞŬĉħŧ
ĪũĹĜĔŲŬǜŽŤĚŀĴřŤēůĲűĚĨĔĜǞİżőĸĔŬĉŴŚŉťŤēĚŻĔŔ
ŧǜēŽŭňŵŤŦĖĔŝũŤēŽŘĔđżļŽŉŐĉūĉŽŤ

MH: You asked me to! It was a very nice gesture and
I’m grateful for the opportunity because it gives me
the chance to give something back to my hometown.

ĚŘŵŤĊŨĴżŔţēĶĜǘ³ŪżŝŤē´Ŵĉ³ŽŭřŤēŞ
ĹŭũŤē´Ě
ũŲŨūč
ǁ
ǁ
ǁ
ēĲűŽŘĔŨİŝĜŃĴőũŤēēĲűĵĴĩŻūĉŦŨćŴĚŻįŵőĹŤēŽŘ
ĚřťĝĭũŤēĴōŭŤēěĔŲĤŴķĳįĉūĉŵűŪżŝŠźĳŴİŘůĔĥĜǞē
ǁ
İŻĴŘįĴĸţǙĬŮŨĔŲŭżĖĔŨŽŘŊĖĳĉūĉŴŮżŬĔŭřťŤ

The curator is a position that is not yet recognised in
Saudi Arabia, and I hope this exhibition can change
that. My role is to look at the multiple perspectives of
the artists and to find a story that runs through them.

ĚŁŜĴšĝĖĉūĉİŻĳĉȕ
ƻ
ęİĤŮŨ
źįŵőĸŮňēŵŨŽĝřŁĖŴ
ǁ
ēĲűŚťĝĭŻŴŽťĩũŤēĳŵŲũĥŤĔĖĚŝżĠŴĚťŀŹťŐūŵšĜ
ŶĴĬǜēţŴİŤēŽŘŃĴőũťŤŪżŝŤēęĴōŬŮŐĔŨĔũĜŹĩŭũŤē
ǁ
ŮřťŤųĝŘĴőŨŽŘȕĔżėĹŬȕĔġŻİĨţēĶŻǘźįŵőĹŤēĳŵŲũĥŤĔŘ
ȕĚŐĔŉĝĸǞēĳİŝĖȕŃŴĴőŤēŦőĤŹŤēĔŭőŘİŻĔũŨĴŀĔőũŤē
ŮĩŬĔŬĳŵŲũĤŪŲĜŒżńēŵŨĳĔżĝĬēŹŤēŴȕţĔŭũŤēĚťŲĸ
ǁ
ēĲűŚĽĝšŻţēĵĔŨĳŵŲũĤŒŨŮřŤēĴėŐŦŀēŵĝŤēŹŤēŗİŲŬ
įĔŝŭŤēĕĔĥŐčęĳĔĠčŹŤēĺżŤŴŽĐĴũŤēĳēŵĩŤēŮŨŏŵŭŤē
ǁ

As a Saudi national from Jeddah, I want to create a
narrative that is relevant to the local audience, and
this is very different to how a curator might approach
an exhibition abroad. The audience here is relatively
new to contemporary art, which means we have the
responsibility of making the show as accessible as
possible. We have to choose topics that are close to our
audience’s concerns, and not just try to please critics.

ĚĠǙĠŴŹŜǙĝĜĚĩŭĤĉĚĠǙĠŹŤēŃĴőũŤēŪżĹŝĜŪĝŻķķ
ȗğǙġŤēŧĔĹŜǜēůĲűŹťŐĔŭőťŉĜūĉŢŭšũŻŦŲŘěĔũżĜ

SS: The exhibition is split into three rooms and three themes.
Can you tell us about these sections?

ŒŨēŵťŐĔřĝŻūĉŮżŠĳĔĽũŤēŮżŬĔŭřŤēŦŠŮŨĔŭėťňİŝŤħŧ
ŦĝĩĜ
ǁ
ěĔđŘğǙĠŮũń³ĳŴĔĩĝŬūĉĘĥŻ´ŃĴőũŤēūēŵŭŐ
 ŃĴőũŤēŽŘĚŀĔĬĚĨĔĹŨĔŲŭŨŦŠ
ƻ
ŽńĔũŤē
ĴńĔĩŤē
ŦėŝĝĹũŤē
ŗİŲĖŪŲřŤēĚťŲĸĚżŭĖŹŤēĚĤĔĩĖĔŭŬĉěĴőļŴ
ǁ
ųőŨŦŐĔřĝŤēŹťŐĳŵŲũĥŤēĢĩŻŮ
żőŨįĴĸĆĔĽŬē
ǁ
ŽńĔũŤēĴŲōŻĢżĩĖęĊĽŭŤēĢŻİĨİťĖĚŻįŵőĹŤĔŘ
ĔŨŽŘĚőňĔŝĝŨŦĨēĴŨĚĖĔġũĖŦėŝĝĹũŤēŴĴńĔĩŤēŴ
ĴńĔĩŤēĞŜŵŤēŽŘĔŲŭżĖ

MH: We asked all participating artists to react to the
title, We Need to Talk, within three categories:

Past
Present
Future

I felt that we needed an accessible structure like this
in order to create a kind of narrative that the local
audience could engage with. Saudi Arabia is such a
young country and the past, present and future all
seem to be overlapping at this present moment.

ĔũĖēŴĴǁšřŻūĉūŵŬĔŭřŤēţŴĔĩŻȕ³ŽńĔũŤē´śĔżĸŽřŘ
ĔŅŻĉŮšŤŴĚŻįĔũŤēĚżĨĔŭŤēŮŨůĔŭĠĳŴĔŨŴůĔŬĴĹĬİŜ
ĚżŐĔũĝĤǞēŪżŝŤēŴūĔŻįǜēŴěĔżĤŵŤŵŻİŻǜēĚżĨĔŬŮŨ
ĔŭżńĔŨŹťŐēĆĔżŀŴĉȕęİŻİŐśĴŉĖȕūŵŬĔŭřŤēĴėĝőŻŴ
ƿ
ŒŻĴĸŦšĽĖĴŨǁ įźĲŤēŽŭřŤēŴŽĸİŭŲŤēŴŽŘĔŝġŤē
ƿ
³ĳŵŉĝŤē´ŵĩŬśĔėĸŽŘ
ǁ

With the Past, the artists are trying to figure out what
has been lost and what has been inherited, in terms
of material things, but also in term of ideologies
and religious and social values. The artists are the
guardians of our cultural, architectural and artistic
pasts, which have been destroyed in a race to develop
and ‘progress’ as quickly as possible.

ŒŜēŴŒŨūŵŬĔŭřŤēŦŐĔřĝŻȕ³ĴńĔĩŤē³ĕŞťőĝŻĔŨŽŘŴ
ǁ
ŮŨįİŐħĴňŹťŐŪŲġĩŻŴĴżėŠŏēĴŀŹťŐźŵŉŭŻ

For the Present, the artists are reacting to a moment
of great struggle, where society needs to address
a number of issues. These include environmental
degradation, the pace of development, the role of
community and family, and the clash of consumerism
with the traditions of an Islamic society.

ĚŐĴĸŴŽđżėŤēĳŵűİĝŤēĔŲżŘĔũĖȕĚšĐĔĽŤēŦĐĔĹũŤē
ŒŨĚżŠǙŲĝĸǞēŧįĔŁĜŴĚťĐĔőŤēŴŒũĝĥũŤēĳŴįŴĳŵŉĝŤē
ŽŨǙĸǞēŒũĝĥũŤēİżŤĔŝĜ

We Need To Talk

ŹťŐŧŵŝżŘ³ŦėŝĝĹŨ³ŦŤłŁĭũŤēŪĹŝŤēĔŨĉ
ĴėŐţŵťĩŤēįĔĥŻĎĖŋŵĩťŨŦŨĉŹťŐŴŗŴĔĭũŤēņőĖ
ŽŘĚĨŴĴŉũŤēĚťŨĔĽŤēěĔĽŜĔŭũŤēŮŨŏŵŭŤēēĲű
ŃĴőũŤēśĔżĸ
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In the section about the Future, there are warnings
and, significantly, a hope that the solutions lie
precisely in the kind of inclusive discussions that we
have fostered in this exhibition.

ŮŨČŬūĉĔŭżťŐŴĔŨŵĝĩŨēĳİŜĺżŤŦėŝĝĹũŤēūĎŘ
ůĴżżŕĜŹťŐĔŭĜĳİŝĖ

The future is not predetermined and we have to
believe we can influence it!

ĔŜĔŘćĪĝřŻŗŵĸŃĴőŤēēĲűūĉİŝĝőĜĞŬĉēıčķķ
ȗĔżĖĔĥŻēēĴżżŕĜğİĩŻŴ ƻęİŻİĤ

SS: Do you think this show will break new ground and
influence positive change?

ŮřŤēĚżũűĉūĔżėĜţŴĔĩŬŮĩŭŘųżŤēŵėŁŬĔŨŵűēĲűħŧ
ǘĔũŐĉŃĴőŬŮĩŭŘĔŭőũĝĥŨŒŜēŵŤĔŭŤŴĔŭĜŽŘŴĔŬĴńĔĨŽŘ
įİŐĘŬĔĤŹŤēĚŻįŵőĹŤēĚżŭřŤēĚĨĔĹŤēŹťŐŮŻĵĳĔĖŮżŬĔŭřŤ
ŮżŬĔŭřŤēĆǘČűĳŵŲũĥŤēŧĴĝĩŻūĉİŻĴŬŮżđļĔŭŤēŮżŬĔŭřŤēŮŨ
ǘŒũĝĥŨŽŘĚĩĤĔŬĚżŭŲŨęĴżĹŨŞżŝĩĝŤūŵťńĔŭŻŮŻĲŤē
ƻ ũŲŨųżŘūĔŭřŤēĳŴįţēĶŻ
ŃĴőũŤēēĲűİŲũŻūĉŦŨĊŬŴ
ĔĽ
ǁ
ǁ
ŮŻİŐēŵŤēŮżŬĔŭřŤēŴĚŻİĥŤēŃĳĔőũŤēŮŨİŻĶũťŤŞŻĴŉŤē
ǁ

MH: That is our aim. We are trying to prove that art
is an important part of our present day discussions
as a society. We want people to respect these artists
who are struggling to carve out a career in a society
where the artist’s role is still marginalised. We hope
this exhibition will pave the way for more serious
exhibitions and more serious artists.

ěĔŝėňŹŤēŮřŤēųĤŵĝŻūĉŪŲũŤēŮŨųŬēĔũŠ
ǁ
ĔŻŵėĭŬūŵŠĉūĉİŁŜĉǘĔŬēĚżűĔŘĳĴġŠǜēŒũĝĥũŤē
ŽŘŮŻĴĠČũŤēįēĴŘǜēūĉŗŴĴőũŤēŮŨŮšŤŴ
ĔėŤĔŕŘĴŀĔőũŤēŮřŤĔĖēĴżėŠĔŨĔũĝűēūŵŤŵŻŒũĝĥũŤē
ĆǘČŲĖĴżĠĊĝŤēţǙĬŮŨŽŝżŝĩŤēĴżżŕĝŤēğİĩŻĔŨ
įēĴŘǜē

It is also important that art should speak to the most
sophisticated level of society. Without meaning to be
elitist, it is important to recognise that contemporary
art is enjoyed by influential individuals. It is often by
influencing these people’s opinions that real change
can occur.

ģİŻč´ģŵŤĔĝŠĔŭŻİűĉȕěēŵŭĸŒŅĖĲŭŨȕĔŭŬĉĴŠıĉķķ
ūŵĝŭżťŠźĳǙżűěĔĖĔŉĬĘĜĔšŤĚĨŴİŤēŽŘ³ĔżĖēĳĉŗŴĉ
ŽšťũŤēŵũĹŤēĘĨĔŀĆĔŝťŤĔŲĤŵĝŨĔŲťũŐŞŻĴŘūĔŠİŝťŘ
ĔŨİŭŐūĔŭĝŨǞēŮŨĴżġšŤēůċĔŅŐĉĴŲŌĉŴȕųťŤēİėŐŢťũŤē
ƻ
ŹŤēĻĔŝŭťŤēİŻİĤĔŐŵńŵŨŦǁ
šļųŬǜģŵŤĔĝšŤēŪŲŤĔŭŨİŜ
ĞŘĴŐŴĚŠĴĝĽŨŪżŜŮŐĴżėőĝŤēŪŲŤŵĭżŘȕĚżĸĔżĹŤēĘŬĔĤ
ǁ
ěĳĔĠĉİŜģŵŤĔĝšŤēŽŘĚĤĳİũŤēěĔŬĔŭřŤēţĔũŐĉūĉĔŝĨǘ
ĔŲĜĳĔŻĵţǙĬŏŵńŵũŤēēĲűħĴňŹŤēěĳįĔėŘźĳǙżűĕĔĥŐč

SS: I remember a few years ago, we gave an Edge of Arabia
catalogue to Hilary Clinton’s speech writer in Doha. Her
entourage was on their way to meet with HRH King
Abdullah in Saudi, and I heard later that Hilary Clinton
was really impressed by the women artists in the catalogue,
and that this had been a point of discussion on her visit.

ĚŐŵŭĝŨĴōŬěĔŲĤŵĖŃĴőũŤēēĲűůŵŭŻȕŽŤĚėĹŭŤĔĖŴ
ǁ
ĳĔżĝŤēųĤŴŽŘŚŝżŘȕŊŝŘİĨēŴźĉĴĖĺżŤŴĚřťĝĭŨŴ
ǁ
ĚŝťőĝũŤēŒżńēŵũŤēŹťŐēĴĬČŨŮũżűİŜźĲŤēźİĐĔŝőŤē

ĚŬĴŁőŤēŴȕĕĴŕŤēŴśĴĽŤēŮżĖĚŜǙőŤēŴȕŽŨǙĸǞēŪŤĔőŤĔĖ
ĚżŭŻİŤēěĔőũĝĥũŤēŴȕĚōŘĔĩũŤēŴĚżŤēĴėżťŤēŴȕİżŤĔŝĝŤēŴ
ĚżŬĔũťőŤēŴ
ȕĚżŨŵżŤēĔŭĜĔżĨķĔĸĉŵűŴȕĔŭŭŻİĖŞżŜİĝŤēĞŭőŨĉūĎŘħŧ
ĚŻĴšřŤēķĳēİũŤēĘűēĲŨĚőĖĳĉŹťŐĶšĜĴŻųŬĉĞŲėĝŤ
ǁ
ěĔŲĤŴŪŲŻİŤĞŬĔšŘŦĐēŴǜēīŵżĽŤēĔűĊĽŬĉŽĝŤēĚżŭĹŤē
ŗǙĝĬǞēēĲűūĉİǁŠČŻĔũŨĚŅŜĔŭĝŨĔŬĔżĨĉŴĚřťĝĭŨĴōŬ
ĚŘĴŉĝũŤēěēŵŀǜĔŘŧǙĸǞēŮŐĘŻĴŕĖĺżŤęĴōŭŤēŽŘ
ǁ
ŮŻĲŤēŹťŐĆŵŅŤēŊťĹĜŽĝŤēŽűŧǙŐǞēŦĐĔĸŴŴ
ĚŻİĐĔŝŐĔżĤŵŤŵŻİŻĊŠŧǙĸǞēūŴĳŵŁŻ
ǁ

For me this current show is all about championing multiple
perspectives rather than one viewpoint. To stand against the
tide of dogma which has come to dominate so much of the
conversation around the Islamic world, and the relationship
between East and West, modernisation and tradition,
liberalism and conservatism, religious and secular societies …

MH: If you look at our religion, the foundation
of our everyday lives, you will see that it is based
on four Mathahib - the Sunni schools of thought
founded by the early Sheikhs. They all had different
and sometimes conflicting viewpoints, so the idea of
multiple perspectives is not counter to the teachings of
Islam. It is only the extreme voices and the media that
have focused on those who have branded Islam as a
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dogmatic ideology.
ȗĚŻįŵőĹŤēĚżŭřŤēĚĨĔĹŤĔĖĞňĴĭŬēŚżŠķķ
ǁ
įŵĤŴĚťŜŹŤēų
ėŭĜĉĞŭŠĚŻįŵőĹŤēŽŘŽĜĊĽŬţǙĬħŧ
ǁ
ŪĝűĉěĉİĖȕěĴėŠĔŨİŭŐŴŶĴĬǜēţŴİŤēŒŨ
ĚŬĳĔŝŨūŵŭřŤē
ƻ
ǁ
ĚŘĔńǞĔĖȕĔŲŭŨęĴŀĔőũŤēĚŀĔĬȕĚżŭřŤēţĔũŐǜēŒũĥĖ
İėŐŦġŨŮżŻįŵőĹŤēŮżŬĔŭřŤēŮŨįēŴĴŤēņőėŤţĔũŐĉŹŤē
ǁ
ŧĔŐĚŻįŵőĹŤēĚżŭřŤēĚĨĔĹŤĔĖŽňĔėĜĳēįēĵŴķĔũĨųťŤē
ŪŐİŤēĞŨİŜŴŹŤŴǜēęĴũťŤ³ŽĖįěĳć´ěĳĵŮżĨ2008
ǁ
ŪŲŤŃĴőŨţŴĉĳĔňčŽŘ³ĔżĖēĳĉŗŴĉģİŻč´ŞŻĴřŤŽŤĔĝŤĔĖ
ęŵĩŁŤēěĔŻēİĖŹťŐěİŲļȕŧĔőŤēēĲűţǙĬŴūİŭŤŽŘ
ēĆĶĤūŵŠĉūĉŴĔŲżŘşĳĔļĉūĉěįĳĉŴĦżťĭŤēŽŘĚżŘĔŝġŤē
ǁ
ŦżĥŤēŴ³ĔżĖēĳĉŗŴĉģİŻč´ĚŐŵũĥŨŒŨŽĜēĆĔŝŤĞřġšŘĔŲŭŨ
ĔŲũŐįēŵŝťŻēŵŬĔŠŮŻĲŤēŮżŻįŵőĹŤēŮżŬĔŭřŤēŮŨİŻİĥŤē
ţĔĬįčĔŲĖĞŭŨćĔũŤĔŉŤĚŠĴĝĽŨŗēİűĉŒũĝĥũŤēēĲŲŤūĔŠŴ
ěĔĠįĔĩũŤēŮŨĚťŨĔļĚŝťĨŽŘŮżŻįŵőĹŤēŮżŬĔŭřŤē
ŽŤĚėĹŭŤĔĖĔũŲŨĔŻİĩĜŴēĶŘĔĨŢŤıŦšļŴ
ěǘĔŀŴĚżŭřŤēěĔĨĔĹũŤēŽŘłŝŭŤēēĲűĔũŤķķ
ȗĚŻįŵőĹŤēŽŘŃĴőŤē
ĚżĐĴũŤēĚŘĔŝġŤēŽŘĴżėŠİżťŝĝĖĚŻįŵőĹŤēŒ ǁĝũĝĜǘħŧ
ŪŲŭżĖĔŨŽŘūŵťŀēŵĝŻĕĴőŤēūĔŠȕźİżťŝĝŤēŵĩŭŤēŹťőŘ
ŹťŐēįİĥŨĞťĬįĚżĐĴũŤēūŵŭřŤĔŘēĲŤȕįĴĹŤēŴĴőĽŤēĴėŐ
ǀ
ĚŻİżťŝĝŤēūŵŭřŤēŮŐĴōŭŤēņŕĖ ĚŻįŵőĹŤēĚŘĔŝġŤē
 ĚżŨǙĸǞēŴ
ǁ
ȕţĔġũŤēŦżėĸŹťŐȕĞťġũĜēĳŵŉĜĴġŠĉĚżĐĴŨĚŘĔŝĠěĵĴĖŴ
ěĔŭżőėĹŤēŽŘŴĴżĹŐĚŝŉŭŨŽŘĚżėőĽŤēěĔĨŵťŤĔĖ
ŮšŤŴŋŵĩťŨŦšĽĖęİĤŽŘĚŨĔőŤēěĔĜŵĩŭũŤēĳĔűįĵĔĖ
ǁ
ŽŘĔũŲŨēĶŠĴŨĚżĐĴũŤēūŵŭřŤē
ŦĝĩĜŪŤěǘĔĩŤēŪōőŨŽŘ
ǁ
ǁ
ŒũĝĥũŤē
ŽŘĚŻŵĖĴĜ ƻęįĔŨŮřŤēŦšĽŻǙŘĢŻİĨĔŬİťĖūĉĔũĖŴ
ĴżġšŤēĆĔĽŬčŪĝŻŪŤŴȕěǘĔĩŤēņőĖŽŘǘēĔŭĸĳēİŨ
ěĔĨĔĹũŤēŹĝĨŴĉĚżŭřŤēěĔĹĸČũŤēŴĉŚĨĔĝũŤēŮŨ
ŒńŴĚżŕĖŢŤıŹŤēĚĤĔĩĖŮĩŬŴŮżŬĔŭřťŤĚŁŁĭũŤē
ĪũĹĝĸŽĝŤēĚŭżĝũŤēĚżĝĩĝŤēĚżŭėŤēŴĚėĸĔŭũŤēĺĸǜē
ĴũĝĹŨŦšĽĖĳŵŉĝĜūĉŃĴőŤēěǘĔŀŴěĔĨĔĹũŤ
ǁ
ęįĔũŠŮřŤēţĔĬįčĘĥżŘķĔĸǜēŵűŪżťőĝŤēūčķķ
ěēĳĔżĭŤēŮŨİŻĶũŤēŮŐǙŅŘȕĚżŭňŵŤēĚŻŵĖĴĝŤēĦŨēĴėŤēŽŘ
ƻ
ŮřťŤŚŕļŪŲŻİŤęĲĜĔĸĉĔŲũťĝĹŻŽĝŤēŒżńēŵũŤēŴ
ĘűēŵũŤēŮŨĴżġšŤēşĔŭŲŘĚėĸĔŭũŤēįĳēŵũŤĔĖūŵőĝũĝŻŴ
ŮŨēĆēİĝĖēĔŲżũŭŬūĉĔŭŭżťŐŮšŤŴĚŻįŵőĹŤēŽŘĚŜǙĭŤē
ŽŘŮřŤēıĔĝĸēūĔŠȕŽŤĚėĹŭŤĔėŘĚőŨĔĥŤēŴĉĚĸĳİũŤē
ȕŽŐēİĖǞēŹĩŭũŤēēĲűŽŘŽŭőŘįźĲŤēŵűĚŻŵŬĔġŤēĚĸĳİũŤē
ţĊĸĉŮżĨŴĔŲĝżũűĉŴĚėűŵũŤēůĲűĚũżŜźİŤēŵŤĔĩńŵŨ
ĚũżōőŤēĚżŘĔŝġŤēŒŻĳĔĽũŤēŽŘŪŲŻĉĳŮŐŧŵżŤēĕĔėĽŤē

SS: How did you become involved in the Saudi art scene?
MH: Growing up in Jeddah, I noticed there was
not much art in Saudi compared with other places.
I became more seriously involved in the Saudi art
scene in 2008 when I attended Art Dubai for the first
time, and subsequently supported the Edge of Arabia
team with their first exhibition in London. That year
I witnessed the beginnings of a cultural awakening
in the Gulf and I wanted to be part of it. I gravitated
towards the Edge of Arabia group and the new
generation of Saudi artists that they were supporting.
That community had a sense of common purpose
that I believed in: to bring Saudi artists into a global
conversation. It felt important and challenging.

SS: Why are there still so few art spaces or galleries
in Saudi?
MH: Saudi does not have a very strong tradition of
visual culture. Traditionally the Arabs communicated
through poems and stories, so the visual arts (aside from
traditional and Islamic art) are something quite new.
There were pockets of a more sophisticated visual
culture, for example the folk paintings in Aseer, and
more recently with the explosion of public sculpture
in Jeddah in the 1970s, but for the most part visual arts
have not held a strong position in society.
We are also a young country and there is still very
little art taught in schools, there are hardly any art
museums or institutions or dedicated spaces for artists
to work … We need these in order to lay the proper
foundations and to have a solid infrastructure if art
spaces and galleries are going to be able to develop.

SS: The key has to be education, with art in the national
curriculum, more choices and classes, passionate articulate
teachers and good resources. There is a lot of creative talent in
Saudi but it needs to be encouraged at school or university.
When I ask young artists what they think of the huge cultural
projects in development in the Gulf, the common reaction is
that they don’t feel like they’re being done for them. If it was,
why are there so few opportunities to choose creative subjects
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ǘŪŲŬĉĕēŵĥŤēŽĜĊŻĔŨĔėŤĔŕŘȕĦżťĭŤēŽŘĔŲŜǙňčŪĝŻŽĝŤē
ūŵŬĔőŻĔũŤȕŮżżŭőŨĔŝĨēŵŬĔŠūĎŘĔŲĖūŵżŭőŨŪŲŬĊĖūŴĴőĽŻ
ȕĚĸĳİũŤēŽŘĚżŐēİĖǞēŒżńēŵũŤēĳĔżĝĬēĿĴŘŽŘłŝŬŮŨ
ŽŘĚŠĳĔĽũŤēŴŦũőťŤŧĵǙŤēĘŻĳİĝŤēŪŲŤŧİŝĜİŜŽĝŤēŴ
ǁ
ƻ
ŦűǜēŏĔŭŜēŦšĽŻȕĳŵŨǜēůĲűŦšŤēĴōŬŴĚżŭřŤēĚĸĳĔũũŤē

at school, which would give them the training they might
need to work in and engage with these projects? Because of
this, it is a real challenge to convince parents in the Gulf that
creativity can be a vocational skill as valuable and sustainable
as medicine, law or engineering.

ēĲűţǙĬŮŨųżŤēŦŀŵĝŤēţŴĔĩŬĔŨ
ŦĥŘħŧ
ǁ
ǁ
ŧĔũĝűčŏŵńŵũŤēēĲűĴżġŻŴŚżŝġĝŤēŵűŃĴőũŤē
ǁ
ĘťŉĝŻųŭšŤŴȕ
ŪŲŨĴŨĉēĲűŴĚżĖĴĝŤēŴĚŘĔŝġŤēŽĜĳēĵŴ
ǁ
ĞŜŵŤēŮŨĴżġšŤē

MH: This is what we are trying to do through
this exhibition: educate. The Ministries of Culture
and Education are interested, which is great, but it all
takes time.

źĵēŵĜĚėűŵŨūŵšĜİŜĚżŐēİĖǞēęĳİŝŤēūĊĖȕĦżťĭŤēŽŘ
ƻ
ēĴżėŠĔŻİĩĜȕĚĸİŭŲŤēŴĉĘŉŤēĚ
ũŲŨĔŲĝĖǙŀŴĔŲĝżũűĊĖ
ǁ
ǁ

ĚżťżšĽĝŤēĚżĨĔĝřũŤēĚŻĴŜŹŤēēĴĬČŨěİŐİŝŤķķ
ŽŘ³ĔżĖēĳĉŗŴĉģİŻč´ŏŴĴĽŨŞťŉŬēĢżĨȕĔŲĖĉŽŘ
ŦũőŻİĨēŴūĔŭŘǘēşĔŭűİőŻŪťŘ2003ŧĔőŤē
ŽŭĖĔĝŬĔŘųĖĿĔĭŤēŵŻİĝĸǘēŹťŐŋĔřĩťŤŦńĔŭŻŴ
ŇĔĽŭŤēŴĚŻŵżĩŤĔĖĴĬĶŻūĔŠūĔšũŤēūǜķĊżŤĔĖĳŵőļ
ųĜĳĔŻĶĖĞũŜęĴŨţŴĉŽŘȕĚėĬĔŁŤēĢŻįĔĨǜĔĖĦŅŻŴ
ǁ
ūĉŽŤţĔŜŴĚĨĔĝřũŤēŮŐĴňĔŨİũĨĉŒŨğİĩĜĉĞŭŠ
ŹŝťĜųŬĉĴėĝőŻıčȕųŤĚėĹŭŤĔĖĚőŨĔĤĚĖĔġũĖūĔšũŤē
ǁ
ųŬēĳİĤŮżĖŽŭřŤēųřżŝġĜ

SS: I recently returned to the Al-Meftaha Arts village in
Abha, which was where the Edge of Arabia project began back
in 2003, and there is now only one artist working there and
even he is struggling to keep his studio. It was very depressing
because I remember when I first visited, it was buzzing with
energy and conversation. I was talking to Ahmed Mater
about it and he was saying that Al-Meftaha was like
a university for him; that village was where he got his
arts education.

ūŴįŮŨŪŲĝĸĳĔũŨēŴĳŵŉżŤūŵŻįŵőĹŤēūŵŬĔŭřŤēūĔŠĔŨŴ
ǁ
ȕūŵŬĔŭřŤēŞťŻŪŤūčŴŪ
ǁ
żŝŤēĳĔũġĝĸǞēŴęİŐĔĹũŤēůĲű
ǁ
ǙŻŵňūŵťńĔŭŻŗŵĹŘŧĵǙŤēŪŐİŤēȕĦżťĭŤēŽŘĚŀĔĬ
ŒŨȕŪŲŬĉŒŨŴĚżŭŘţĔũŐĉŹŤēŪűĳĔšŘĉţŵĩĝĜūĉŦėŜ
ǁ
ēĲűŮŨĴżġšĖĴġŠĉŒũĝĥũťŤūŵŨİŝŻŗŵĸȕĞŜŵŤēĳŴĴŨ
ǁ
  2013ŧĔőŤēţŵťĨŽŘūĉĳİŝ
ǁ ŻŴŽťŀǜēĳĔũġĝĸǞē
ƿ
  85ŽŤēŵĩĖēĴĝťšŬēŽŘĚżŐēİĖǞēěĔŐĔŭŁŤēŪűĔĹĝĸ
ĔũĖŚŌŵĜŴŽŤĔũĤǞēŽťĩũŤēĦĜĔŭŤēŽŘŽŭżŤĴĝĸēųżŭĤ
ǁ
ŒżĥĽĝŤĚŻŵŜĚ
ĥűůĲŲŘĔŁĭļūŵżťŨţēĕĳĔŝŻ
ǁ
ǁ
ŮřŤēţĔĥŨŽŘěēĳĔũġĝĸǞē

Saudi’s leading artists would never have developed the way
they have without that investment. Without support, artists,
especially in the Gulf, will struggle to get their ideas off the
ground … even though over time, they are likely to give back
to society much more than the original investment.
It is estimated that the UK creative industries will contribute
£85bn to GDP and employ almost 1.3 million people
by 2013; that is a powerful argument for more investment
in the arts.

ŮżŬĔŭřťŤŪŐİŤēŮŨİŻĶũŤēŹŤēĚĸĔŨĚĤĔĩĖŮĩŬħŧ
ŪŲŤĚėĹŭŤĔĖŽĸĔĸĉŽėőĽŤēŪŐİŤēŴȕĔŭőũĝĥŨŽŘ
ǁ
ůĲűŮŨĚġżġĩŤēįŵŲĥŤēţĲėŬŮĩŬŴĘťŉŤēİŤŵŻųŬǜ

MH: There definitely needs to be more support for
artists in this society. And support from the grassroots
is essential as that will generate demand. We are
working on it!

ĚżĨĔŭŤē

ĘŬĔĥĖİŻİĤźĳĔĥĜĶŠĴŨŽŘŃĴőũŤēŧĔŝżĸķķ
ƿ
ŦŲŘęİĤŽŘĚŨĔőŤēĞĩŭŤēĚŝŻİĩŤĴżŲĽŤēľżŬĳŵšŤē
ǁ
ȗĚŭżőŨĚ
żũűĊĖūĔšũŤēēĲűŒ
ǁĝũĝŻ
ǁ
ǁ
ǁ
ƻ
ğĳǟŤĚŻĳēĴũĝĸēŃĴőũŤēēĲűŦġũŻ
Ĕőėňħŧ
ŽšťũŤēŵũĹŤēĘĨĔŀŪŐįŽŝŤźĲŤēŽŘĔŝġŤē
ŽŘęİĤĚŻİťĖĺżĐĳůĲ
řŬŴĶŻĶőŤēİėŐŮĖİŲŘŢťũŤē
ǁ
ǁ
ĚĜŵĩŭŨ600ĆĔĽŬčŪĜŮżĨȕěĔŭżŬĔũġŤēŴěĔŭżőėĹŤē
ŧĔŝŻźĲŤēŏĳĔĽŤēĴĬćŽŘŴĚŭŻİũŤēĆĔĤĳĉŦŠŽŘĚŨĔŐ
ƿ
ĚĜŵĩŭŨŴȕĳŵŨźĴŬĔŲŤūĔĝĜŵĩŭŨŢőŤĔŉĜŃĴőũŤēųżŘ
ĴġŠǜēĚżũŤĔőŤēěĔĜŵĩŭũŤēŶİĨčŴĳēĶżĹŤŶĴĬĉŴȕĳİŤĔšŤ

SS: The exhibition is being held in a new mall next to
Jeddah’s famous Corniche public sculpture park. Is the
location of this exhibition significant?
MH: Definitely. This exhibition represents a
continuity of the cultural legacy supported by HRH
King Fahad bin Abdulaziz and executed by the
Mayor of Jeddah in the 70s and 80s, when over 600
public sculptures were erected around the city. Just
down the road from our venue are two large Henry
Moore sculptures, a Calder, a Cesar and one of the
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ūĔšĹŤēŪōőŨūĉĕĴŕĝĹũŤēŮũŘŴĴżŨūēŵĥŤĚŐŴĳ
ƻ
ęİĤēŵĝũŤēĚżũŤĔőŤēţĔũŐǜēĚżũűĉūŵőŻǘęİĤŽŘ
ǁ
ŪŲŤĵĔŭŨĕēŵĖĉİŭŐ

world’s finest Joan Miró sculptures. It is extraordinary
that most people in Jeddah don’t know about the
internationally significant works they have on their
own doorstep.

ƻ
ŴĴżŨūēŵĥŤĘĹŭŻĔĸĔėĝŜē
ēĴĬČŨěĉĴŜİŝŤķķ
ƿ
ȕęİĤŽŘųĝĜŵĩŭŨĔŲżŘĞőń
ŴŽĝŤēęĴĝřŤēŽŘ
ǁ
ƿ
ŵűūĔŭřŤēūč´ţŵŝżŘȕēİĤēĴĠČŨųŨǙŠěİĤŵŘ
ĞũŀŊĸŴȕĔŨĴŨĉŮŐĴėőżŤųĜŵŀŒŘĴŻłĭļ
ŪŻİŐĴŨǜēēĲűūŵšŻǘēųĝżŤŴČĹŨŮŨŴȕŮŻĴĬǚē
ēĲűūŵšŻūĉŴūĔĹŬǟŤĚŨİĬŧ
ƻ
İŝŻūĉŦĖŶŴİĥŤē
ǁ
³ųőũĝĥŨěŵŀȕĔŨŹŭőũĖȕěŵŁŤē

SS: I recently read a quote attributed to Joan Miró at around
the time his sculpture was installed in Jeddah. I thought it was
quite powerful: “I understand the artist to be someone who,
amidst the silence of others, uses his voice to say something,
and who has the obligation that this thing not be useless but
something that offers a service to man. To be, in a certain
sense, the voice of its community.”

ŽŘĒļĔŭŤēŮżŬĔŭřŤēŦżĤŹŤēųĤŵĝŻŴĴżŨūĊŠŴħŧ
ǁ
ĔŭŭšŤŴȕįŵũĤęĴĝřĖĔŬĳĴŨȕŮżĩŤēŢŤıĲŭũŘĚŻįŵőĹŤē
ŮŻĲŤēŮżŬĔŭřŤēŮŨęİŻİĤĚŐŵũĥũĖŧŵżŤēŹōĩŬ
ǁ
ĚŻĳŵŁŭũŤĔŠěĔũōŭŨŹŤēĚŘĔńǞĔĖŒũĝĥũŤēūŵťġũŻ
ľżĥĜŽĝŤēĚżŐĔũĝĤǞēŦżũĤŚżŉťŤēİėŐěēĳįĔėŨŴ
ǁ
ĚŭŻİũŤēůĲűŽŘŮřŤēĶŻĶőĝŤĚũŲŨįĳēŵŨŴěĔŜĔň
ǁ

ŧŵżŤēğİĩŻźĲŤēŴěĔŭżőėĹŤēŽŘğİĨĔŨŮżĖśĴřŤēŴ
ȕŹťŐǜēŹŤēēįŵőŀŦřĸǜēŮŨĔżŤĔĨİŤŵŻŪĬĶŤēūĉŵű
ęēŵűŴŮżżťĩũŤēŮżŬĔŭřŤēŶŵĝĹŨŹťŐĚőŘēİŤēęŵŝŤēĊĽŭĝŘ
ĔŨĉŽťĩũŤēŮřŤēśĔĽŐŴŮżżťĩũŤēĚżŭřŤēţĔũŐǜēŒũĤ
ęĳįĔėŨŮŐĦĝŭŘěĔŭżőėĹŤēŽŘĚŨĔőŤēěĔĜŵĩŭũŤēŏŴĴĽŨ
ŢŤıĴĹřŻİŜŴȕŦřĸǜēŹŤēǘŴĶŬŹťŐǜēŮŨĔŲŜǙňčŪĜ
ǁ
ŦŻŵŉŤēŶİũŤēŹťŐŪŐİŤēĕĔżŔ
ŧĶĝťŨŒũĝĥũŤēēĲűŴȕĚŨēİĝĸēŴ
ƻ
ĚĩŀĴġŠĉŽŤĔĩŤēŒŜēŵŤĔŘ
ƻ
įŴİĩŤēİőĖĉŹŤē
ĞŜŵŤēŽŘĚŻįŵőĹŤēŽŘęĵĳĔĖĚżŭŘĚŠĴĨŮŨŦűķķ
ȗĴńĔĩŤē
ŮšŤŴĚŻįŵőĹŤēŽŘęįŵĤŵŨĚżŭřŤēĚŠĴĩŤēĞŬĔŠĔũŤĔŉŤħŧ
ĚŭżőŨĚżŭĖĆĔŭĖįİŀŽŘĔ
ǁŭšŘİőĖĚťũĝšŨŮšĜŪŤĚŝťĩŤē
ƻ
ǁ
ŮżŻįŵőĹŤēŮżŬĔŭřŤēţĔũŐĉĵĴėĜŪŤŴȕĔŲŤĚőĖĔĝũŤēŮżŨĊĜŴ
ĞŬĔšŘęĴżĬǜēęĴĝřŤēŽŘǘēŮżżũŤĔőŤēŪŲĐēĴōŬĘŬĔĤŹŤē
ǙġŨŽńĔũŤēŏŵėĸǜēŽŘŴŪŲŤĚėĹŭŤĔĖĚũŲŨęŵŉĬŢťĜ
ƻ
ŃĴőŤēěǘĔŀŮťőĜĔũżŘȕęİĤŽŘŃĴŐŽĝŤĔŀħĔĝĝŘēŪĜ
ǁ
İŜŴĔŲĝżŭėŤĢŻİĩĜŴĉĚťšżűęįĔŐčĚŉĬĔŲőńŴŮŐęĶżũũŤē
İŐĔŁŤēźįŵőĹŤēŮřŤĔĖŹŭő ƿĜęİŻİĤěēĳŵĽŭŨěĴŲŌ
ǁ
ĚŐŵũĥŨĳĔűįĵǞēĳŵňŽŘĚżŭŘĚŠĴĨŮŐěēĴļČŨĔŲťŠŴ
ŮżĖŵűŵũŤēŮżŬĔŭřŤēŮŨĚŐŵũĥũŤĚũŐēİŤēĴŀĔŭőŤēŮŨ

ģĳĔĬĳŵŉĝĜĚŻįŵőĹŤēĚżŭřŤēĚŠĴĩŤēūĉŮŌĉķķ
ǁ
ķĳēİũŤēŽŘĵĴėĜǘŽŲŘĚŻįĔżĝŐǞēěĔĹĸČũŤē
ĚŀĔĭŤēěĔĨĔĹũŤēŴţĵĔŭũŤēŽŘŦĖěĔőŨĔĥŤēŴĉ

MH: It is like Miró was talking to the next generation
of artists in Saudi! Since that time, there has been
a bit of a gap, but now there is a new group of
artists who do represent the community, as well as
organisations like Al-Mansouria and Abdul Latif
Jameel Community Initiatives who are committing
significant resources into promoting the arts in
this city.
The difference between what happened in the 70s and
what is happening now, is that now the momentum
is bottom up, led by local artists, local collectors and
local art enthusiasts; the public sculptures project in
the 70s was very much a top down initiative which is
perhaps why there was no long-term support.
The present situation is much more healthy and
sustainable and this community is very committed.

SS: Is there an artistic movement in Saudi at
the moment?
MH: There has always been a movement but the
circle was not complete. It is only recently that Saudi
artists have been judged alongside their international
peers… This has been a very important step. Only
last week, two galleries opened in Jeddah. Most
existing galleries are announcing plans to scale up or
restructure. There are new publications dedicated to
Saudi art popping up. These are signs of a movement;
a broad range of supporting components around a
group of talented artists.
SS: I think the Saudi art movement is happening outside of
mainstream institutions. Not in schools or most universities
but in homes, private spaces and increasingly online. We
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ēĴĬČŨĔŭŝťňĉİŝŤĞŬĴĝŬǞēĚšėļŹťŐİŻēĶĝŨŦšĽĖŴ
ĔŭřĽĝŠēŴĚŻįŵőĹŤēŽŘĚżŭňŴ³ŏēİĖčĚŝĖĔĹŨ´
ĔűĲżřŭĜŴŒŻĳĔĽũŤēŪżũŁĜŪĜİŝŤŴęİŻİŐĘűēŵŨ
ǁ
ĚťŜĘėĹĖŴĚŻŵĖĴĝŤēŴĚżũĸĴŤēěĔĹĸČũŤēģĳĔĬ

ĲĭĜēȕŪŲĸĳēİŨŴŪŲĜĔőŨĔĤŽŘĚĨĔĝũŤēĿĴřŤē
ǁ
ĳĔũġĝĸǞēęĳįĔėŨĚŠĳĔĽũŤēĘťŉĖŮżŨİŝĝũŤēŪōőŨ
ŹťŐĚżŐēİĖēŗŵřŁĖēŵŝĩĝŤĔŘĚŀĔĭŤēŪŲėűēŵŨŽŘ
ęĴňĔĽŨĚżŕĖĚŀĔĭŤēŪŲĜĔŐŵũĥŨēŴČĽŬĉŴĉĞŬĴĝŬǞē
ǁ
ȕĔŝĖĔĸěĴŠıĔũŠŴŮŻĴĬǚēęĴėĬŮŨŪ
ƾ
ťőĝŤēŴįĳēŵũŤē
ŦřĸǜēŮŨěĳŵŉĜİŜĚŻįŵőĹŤēĚżŭřŤēĚĨĔĹŤēūĎŘ
ǁ
ƻ
ŮŐĚĤĳĔĬĚŠĴĨŹŤēŢŤıŶįĉŴŹťŐǜēŹŤē
ēįŵőŀ
ǁ
ŗŵŤĊũŤēĳĔĹũŤē

ěĔĹĸČũŤēŹťŐŽŕėŭŻȕĚŨēİĝĹŨĚŠĴĩŤēůĲűĪėŁĜŽšŤŴ
ņőĖıĔĭ ǁĜēŽŘēŴĴŨĔŕŻūĉęĔŐĴŤēŴŮżŭĹĩũŤēŴĚŨĔőŤē
ȕĘűēŵũŤēŴĳĔšŘǜēěēıįēĴŘǜēūŵũŐİżŘȕěēŵŉĭŤē
ĚőĸēŵŤēŒŻĳĔĽũŤēĘŬĔĤŹŤēĚđļĔŭŤēěĔŠĴĽŤēūŵŤŵũŻŴ
ǁ
ĚŠĴĩŤēĔŭťűĔĥĜūčŴĚżĜĔĹĸČũŤēŒŻĳĔĽũŤēŴĉśĔŉŭŤē
³ĚżĤĔŐģēĴĖĉ´ĆĔŭĖŽŘĔŭŠĳĔļİŜūŵšŬĚũĐĔŝŤēĚżėőĽŤē
ŧēİĝĹŨįĔŁĝŜǞĺĸČĜūĉĚŻįŵőĹťŤŮšũŻǘŴĚżŤĔĬ
ĚŨĔŐěĔĹĸČũĖĚŠĴĩŤēůĲűŞĝťĜŪŤūčūŵŭřŤēŦŝĨŽŘ
ęĴżėŠ

016

017

recently ran a national ‘creativity competition’ in Saudi
and found a wealth of talent. The winning artworks were
mainly conceived and produced outside of formal institutions
and education. Because of the lack of opportunities in their
own schools and universities, most applicants had taken the
initiative to invest in their own talent, taking creative courses
on the internet or forming their own groups to share resources
and learn from each other. As you said before, the Saudi art
scene has developed from the bottom up, rather than from the
top down. This has led to a kind of underground movement
atmosphere which is exciting.
For the movement to become sustainable, public institutions,
philanthropists and sponsors should take some chances;
support individuals with ideas and talent, invest in start-up
enterprises alongside the larger institutional or ‘mega’ projects.
To ignore the grassroots movement that is happening could
be to create empty ‘ivory towers’. Only in the meeting of a
bottom up movement with larger public institutions will Saudi
create a sustainable arts economy.

ǁ
ŹŝėĜŴĔđżĽŘĔđżļŵũŭŻŽťĩũŤēŧĔũĝűǞēūčħŧ
ĆŵŅŤēŊżťĹĝŤĚŨĵǙŤēĺĸǜēĕĔżŔęİżĨŵŤēĚťšĽũŤē
ŚĨĔĝŨŮŨĔũŘŪŲŤĔũŐĊĖŗēĴĝŐǞēŴĉŮżŬĔŭřŤēŹťŐ
ĚŁŁĭŨĚŻŴēĵŮŨĔŨŴŪŲĜēĵĔĥŬĎĖŗĴĝőĜęĴŀĔőŨ
įĔŝŭŤēįŵĤŴūĉĔũŠěĔŬŵŻĶżřťĝŤēŴĉŚĩŁŤēŽŘŮřťŤ
ǁ
ųėļŧĔőŤēūēİżũŤēŽŘĴŀĔőũŤēŮřťŤŮŻĴŀĔŭũŤēŴĉ
ŧŴİőŨ

MH: The local interest is building up gradually. The
problem is that the foundations which are necessary
for the artists to be recognised are simply not there yet.
There are no contemporary art museums to recognise
their achievements, no dedicated arts sections
in newspapers or on TV. There are also very few
critics or champions of contemporary art in the
public domain.

ęĴŠŴĲĨĚŻįŵőĹŤēŽŘŮřŤēŴĲĩŻūĉŒŜŵĜĉĔŬĊŘ
ŪŤŗĴĝĩŨįĔĩĜēźĉĚšťũťŤŮšŻŪŤŮżĩŘŧİŝŤē
ǁ
įĔĩĜēĆĔĽŬčŪĜūčĔŨŴŧİŝŤēęĴŠĘőťŤİĨĉķĴĝšŻ
ĚėĸĔŭũŤēĚżŨǙŐǞēĚżŉŕĝŤēŴĚŨĵǙŤēįĳēŵũŤēŒŨźİĤ
ǁ
ęĴŠŵėŐǘĪėŀĉȕĚżĝĩĝŤēĚżŭėŤēŴŦŻŵũĝŤēŹŤēĚŘĔńǞĔĖ
ĞŬĔŠŽĝŤēěǙĐĔőŤēŴŪŲĖŗĴĝőŨŴŮżŨĴĝĩŨŧİŝŤē
ĴĽŐŽŤēŵĨĲŭŨȕŧİŝŤēęĴŠĚŭŲŨŹŤēĆēĳįĵĔĖĴōŭĜ
ĔŲŬĔŲĝŨčŴĔŲĝĸĳĔũŨŹťŐĔŲĐĔŭĖĉŒĥĽĜěĳĔŀȕěēŵŭĸ
ǁ
ěēŴİŜŮŨČŬūĉēıčĔŭżťŐ
ĘĤŵĝŻŦėŝĝĹũŤēŽŘ
ǁ
ǁ
ĔŲĖŶĲĝĩŻ

I predict art will follow football in Saudi. When
there was no professional league in the Kingdom, no
one was interested in playing football, but now that
they have created a serious, well-resourced league,
with good media coverage, more money and proper
infrastructure, the footballers are becoming respected
and recognised. Families who ten years ago saw
football as a shameful career for their children are
now encouraging them to practice and work hard
towards a professional career. It is all about creating
role models.

ƻ
ŹťŐĴėŠĉĔĨĔĥŬūŵŻįŵőĹŤēūŵŬĔŭřŤēĵĴĨĉİŝŤķķ
ȗŢŻĉĳĘĹĨēıĔũŤŽũŤĔőŤēİżőŁŤē
ŪĜŮŻĲŤēŮżŬĔŭřŤēūĉȕĆŽļŦŠŦėŜŴǘŴĉȕİŝĝŐĉ
ĚŐĔĥļŴĚżŝżŝĨĚėűŵũĖūŵő ǁĝũĝŻĔżŤŴįŪŲĖŗēĴĝŐǞē

SS: Saudi artists have had more success internationally than
locally. Why is that do you think?
I think first and foremost, the artists who have been
recognised internationally are genuinely original,

ŪŤĔőŤēĳĔōŬĉŮŐĚėĐĔŔĚŻįŵőĹŤēĞŬĔŠĔũŤĔŉŤŮšŤŴęĴżėŠ
ĚĖĔŜĴŤēŴĚšťũũŤēĘťŜŹŤēţŵŀŵŤēĚĖŵőŀěįĉİŝŤŴ
ǁ
İŻİőŤēŞťĬŹŤēĚżėŭĤǜēŧǙŐǞēŦĐĔĸŴŹťŐęįİĽũŤē
ęİŐĔŝŤĔŠŒżńēŵŨĞŭũżűİŝŤŴĚėŤŵŝũŤēĳĔšŘǜēŮŨ
ĔŨŽŘĚżėŭĤǜēŧǙŐǞēŦĐĔĸŴŹťŐęĉĴũŤēįĔŲŉńēŴ
ȕŢŤĲŤĚĥżĝŬŴŧĔőŤēţŵŅřŤē ƻęĴżġŨȕĚŻįŵőĹŤēłĭŻ
ǁ
ĚđĤĔřŨ ƻęĲŘĔŬŮżĩĜĔŘȕŧİőŤēŮŨŮżŬĔŭřŤēĆǘČűĵĴĖŮżĨ
ĔŭżŤēŗĴőĝŤĔĖĴżűĔũĥťŤēŵĩũĸȕĔŭőũĝĥŨŹťŐęİŻİĤŴ
ĔżũŤĔŐĔŨĔũĝűčēŴĳĔĠĉŴ
ŧĔŨĉţĔĥũŤēĪĝřĜūĉĚżŨǙŐǞēŦĐĔĸŵŤēĘĩĜķķ
ǁ
İĹĥĜǘŶŵŁŜĚżšżĜĔŨēĳįğįēŵĨŴĚŘĴŉĝũŤēěēŵŀǜē
ǁ
ŽŘĔżĸĔĸĉēĳŴįŧǙŐǞēŦĐĔĸŴĘőťĜŴĔŲĝŨĴĖĚŝżŝĩŤē
ǁ
ŹťŐĔŲűĔėĝŬēěĶǁŠĳȕŽńĔũŤēŧĔőŤēŽŘŴįİŁŤēēĲű
ŦŲŘĔŲŭŨĚŻįŵőĹŤēĚšťũũŤēŚŜŵŨŴ³ŽĖĴőŤēŒżĖĴŤē´
ȗŃĴőũŤēēĲűěĔżŤĔőŘŽŘğēİĨǜēůĲűŦűĔĥĜĔŭŭšũŻ
ĚũŲŨ
ƻęįĔŨŽĖĴőŤēŒżĖĴŤēŏŵńŵŨŦǁšļİŝŤħŧ
ǁ
ĚżŭřŤēŪŲŤĔũŐĉţǙĬŮŨůŵĥŤĔőŘŮżŬĔŭřťŤĚėĹŭŤĔĖ
ĔŭĝŝŉŭŨŽŘĳŴİĜğēİĨǜēůĲűūĉĔũĖŴĚńŴĴőũŤē
ǁ
ŞżŜİĝŤēŹťŐĔŭġĩĜĔŲŬĉĔũŠĔŲŭŐŽńĔŕĝŤēĔŭŭšũŻǙŘ

ūĔżĨǜēņőĖŽŘĚĹėĝťŨūŵšĜİŜŽĝŤēĔŭĝŻŵŲĖ
ŦŁżřŤēŽŠĴĜĴżŨǜēŽšťũŤēŵũĹŤēĘĨĔŀţĔŜĔũŠŴ
ŹŤēĕĴŜĉŽűȕĚŻįŵőĹŤēŽŘȕĚżŤĔĩŤēęŵĩŁŤē´ūč
ĞŝťňĉĔũŤŮĝťĖĔĝĸŮřżĝĸ³ęĳŵġŤēŹŤēųŭŨĳŵŉĝŤē
ǁ
³ȗĳŴĔĩĝŬūĉĘĥŻ´ūēŵŭŐŃĴőũŤēŹťŐ

Conversation

talented and brave. But also Saudi has been a black box
to the outside world. Lack of accessibility and a tight
control of foreign media have allowed stereotypes
to flourish; topics like Al-Qaeda and the oppression
of women have dominated foreign coverage of the
Kingdom, igniting global curiosity. As a result, when
these artists appeared out of nowhere, providing a
very surprising and globally accessible new window
into this society, the outside world was interested.
SS: The media loves to give a platform to extreme voices,
to extreme dramatic incidents that do not represent a whole
reality. Last year there was so much media focus on the Arab
Spring and where Saudi was positioned in relation to these
events. Is it possible to ignore these events in the context of
this exhibition?

MH: There are a number of works in the show that
talk about the Arab Spring and it is certainly an issue
that all the artists have been talking about. These
events are important as they surround us and have
forced us to question our own identity or rather our
own identity confusion. But here in Saudi the current
awakening, as HRH Prince Turki Al-Faisal says, is
one of “evolution rather than revolution.”

PAST
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ŮŻĲťŤēŮżŬĔŭřŤēŶċĳţǙĬŮŨȕŽńĔũŤēŮŨĉİėŬ
ŽŘĔŝġŤēŴźĴšřŤēĮŻĳĔĝŤēŗĔĽšĝĸēĔŭŨūŵėťŉŻ
ĚżĖĴőŤēĚšťũũŤēŽŘĴńĔĩŤēĞŜŵŤēŽŘŦšļźĲŤē
ĚŻįŵőĹŤē
ŮżŬĔŭŘŮŨįİŐŮżĥŨİŭŨŮżŐŵńŵŨşĔŭű
ěĔżĤŵŤŵŻİŻǜēŽŘĴōŭŤēęįĔŐǘŮŻĴŀĔőũŤē
ŽĝŤēŪżŝŤēŴęİżŝőŤēĵŵŨĳŽŘŴȕĚżŨǙĸǞē
ĔŲŬĉĴŀĔőũŤēźįŵőĹŤēŒũĝĥũŤēķĔĸĉŦšĽĜ
ŦűŴĴżűĔũĥŤēŹťŐůĲűěĴĠĉŚżŠŚĽšĝĹĜ
ŹťŐĆŵŅŤēŊżťĹĜŴȗĳİŭżŠĚũťšĖĴżšřĝŤēŢŭšũŻ
ĕĴŕŤēŴśĴĽŤēŮżĖĞũĹŜŽĝŤēŪżŝŤē
ŒũĝĥũťŤŒŻĴĹŤēĳŵŉĝŤēŹťŐūŴİŠČŻūŴĴĬćūŵŬĔŭŘ
ŧİŝĝŤēŴĚżũŭĝŤēŵĩŬȕİżťŝĝŤēŮŐēİżőĖźįŵőĹŤē
źĉŹťŐŴȗĔŭűĔĥĜēŵűĔŨūŵŤĆĔĹĝŻŪŲŭšŤŴ
ȗĕĔĹĨ
ŽŘūŵŻįŵőĹŤēŧĔũĝűēĵĶőĜŽńĔũŤēţĔũŐē
ŽřĝĭŻǘŽŠŽŘĔŝġŤēğēĴĝŤē
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Past Present Future

We begin in the past, where the
artists’ visions ask us to explore and
appreciate the ideological and cultural
history which has shaped present-day
Saudi Arabia.
Two strong themes emerge. A number
of artists present a re-examination of
inherited Islamic ideologies, the codes
of belief and values which are the
foundations of so much of contemporary
Saudi society. They explore how these have
influenced the masses, can you think of
a kinder word? and highlight the values
that are shared between East and West.
Other artists are concerned with Saudi
society’s rapid move away from tradition
and towards development and progress …
but they ask: what are we moving towards
and at what expense?
The works in The Past reflect a concern
for Saudi’s disappearing cultural heritage,
which threatens to be buried under a
wave of concrete that is sweeping through
the Kingdom.

We Need To Talk

022

023

Ayman Yossri Daydban
Kunna Sho’ooban
Lightbox
2011

ƻ
ƻ
ľżőŬūĉĔŭŭšũŻǘȕĔėżĥŐ
ĔŐŵŭĜĚŐŵŭĝŨĚżŬĔĹŬǞē

ŧŵżŤēĚŻĔŲŬŽřŘĔŭŭżĖěĔŜŴĴřŤēŦėŝĝŬŪŤĔŨŪŔĔŭĝĖ
ƻ
ŽĝŤēŦŨēŵőŤēūĉĚŝżŝĩŤēȕİĨēŴĔŭťŀĉĔőżũĤŮĩŬȕ
ĴżġšĖĔŭŭżĖśĴřĜŽĝŤēŮŨĴġŠĉĔŭŉĖĴĜ

Past Present Future

Humanity was created in wondrous
diversity. We can never live in harmony
without accepting the differences between
us. At the end of the day, we are all of one
origin. The truth is that the factors that unite
us far exceed those that divide us.
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Nasser Al-Salem
City Nomads
Mixed Media
2012

ŪűĳŵŅĨŹťŐţİŻēĴĠĉūŵŠĴĝŻǘȕŚŻĴőĝŤēŪšĩĖŴİėŤē

ĺżŤųŬĉŹŭőŻēĲűĴĬćūĔšŨŹŤčūŵťĨĴŻĔŨİŭŐ

ēİŐĔŨȕŪűįŵĤŴŹťŐţİŻȕķŵũťŨğēĴĜŪŲŻİŤ

ĚŝŻĴňŮŐęĴŠĲĜŢŤıŦőĥŭťŘĚżŲřĽŤēŪűİżŤĔŝĜ

ŴİėŤēęĔżĨ

Nomads, by definition, leave no trace to
mark their presence when they move to
another location. This means that they
actually have no tangible heritage but their
oral traditions to mark their existence.
Let this be a reminder of the way the
Bedouins lived.

Past Present Future

We Need To Talk

026

027

Past Present Future

Ahaad Alamoudi
Ana
Installation
2012

Oxygen
Carbon
Hydrogen
Calcium
Phosphorous
Soda
Sulphur
Chlorine

Human Body

Mud

Ůżň

ĴĽėŤēŪĹĥŤē

60%
20%
5%
0.6
1%
0.2
0.3
0.2

55%
20%
5%
1%
1%
0.2
0.3
0.2

55%
20%
5%
1%
1%
0.2
0.3
0.2

60%
20%
5%
0.6
1%
0.2
0.3
0.2

ŮżĥĹŠŴĉ
ūŵĖĴŠ
ŮżĤŴĳİżű
ŧŵżĹŤĔŠ
ĳŵřĸŵŘ
ūİőŨ
ŶĴĽėŤēŪĹĥŤē
Ůżň

śŵťĭŨūĔĹŬǞēūĉęİŻİŐěĔėĸĔŭŨŹŘūćĴŝŤēĴŠĲŻ

ĔđżļūĔĹŬǞēŴŃĳǜēĞŬĔŠŧŵŻěēıŮżŉŤēŮŨ
ēİĨēŴ

The Koran states on many occasions that
mankind was created from mud. Once upon
a time, the Earth and mankind were one
and the same.
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Mohammed Al Ghamdi
Untitled
Mixed media on wood
2012

Saddek Wasil
Dallal
Sculpture
2012

ŏĔĤĴĝĸǘŮżŭĨŹťŐźŵŉŭĜĚŤŴĔĩŨŽŤĔũŐĉĞĹżŤ

ƻ
ŽńĔũŤēęŵŝŤēĶŻĶőĜĔŲŭšŤŴȕųżŘľżőŤēŴŽńĔũŤē
ęĴŀĔőŨĚŻċĳŽűŽŤĔũŐĉŦėŝĝĹũŤēŒŭŀŽŘ

ƻ
ĴŀĔőũŤēİűĔĽũŤēĚũĤĴĝŤĚŠŴĴĝŨŴȕĔŻĴŁĖĔŲŭŐĴėőŨ
ůĴżĸĔřĜŴ

My work is not a nostalgic attempt to relive
the past but is rather an endorsement of the
power of the past to create the future…
My work is a contemporary vision expressed
visually, left for a contemporary viewer to
translate and interpret.

ŒũĝĥŻĔŨİŭŐȕĕĴőŤēŧĴšŤēĶŨĳĚżĖĴőŤēęŵŲŝŤēĚŤįİőĜ
ūŵŁŝŻȕęŵŲŝŤēţŵĨĕĔėĨǜēŴĆĔŜİŀǜēŦũļ

ŴȕĮŻĳĔĝŤēŴĚĸĔĹŤēŽŘūŵŤįĔĥĝŻŴȕěĔŻĔšĩŤē

ŴȕŪűĴńĔĨŴȕŪŲżńĔŨŮŐĆŽļŦŠūŵĽŜĔŭŻ

ęİĨŵŤēŴĳēŵĩťŤŹũĸǜēĶŨĴŤēĔŲŬčŪŲťėŝĝĹŨ

The Arabic coffee pot has come to represent
the hospitality of the Arabs, when friends
and loved ones sit together over coffee, tell
stories, debate politics and history and
discussed everything from their past, their
present and their future. It is the ultimate
symbol of dialogue and union.
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Maha Malluh
Food for Thought 7200
Installation
2012

ĞżĸĔŠŊĐēĴļŮŨĚŐŵŭŁŨĚėŠĴũŤēĚżŭřŤēţĔũŐǜē

ŽűŴȕĚŭĸ30ĔűĴũŐŖťėŻľżőŤēĶėĭŤŹŬēŵŀŹŘ

ŊĐēĴĽŤēŢťĜĞŬĔŠŮżĨĔŲĜēıĚżŭŨĶŤēĚėŝĩŤēĔėŻĴŝĜ
ĔŻĴżűĔũĤŏĵŵĜŴŦĥĹĜ

The installations are made of cassette tapes
in 30-year old bread baking trays, which is
about the same time that these cassettes were
mass recorded and distributed.
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Ahmed Mater
The Cowboy Code II
Plastic Gun-caps
2012

ƻ
ȕĚėőťŤēěĔĸİĹũĖĘőťŬĔŭŠȕēĳĔŕŀĔŭŠĔŨİŭŐ

ŽĝŤēęĴŻİĝĹũŤēęĴżŕŁŤēěĔŀĔŀĴŤēźĴĝĽŬĔŭŠŴ

ƻ
ěǙĩũŤēŮŨĚŻĳĔŭŤēĚŝťŉŤēěŵŀųėĽŻĔĜŵŀğİĩĜ

ŽŘĚŤĔŝĖŦĩŨźĉŮŨĔŲĐēĴļŢŭšũŻȕęĴżŕŁŤē

ŽĝŤēŧǙŘǜēŽŘĴŝėŤēęĔŐĳİťŝŬĔŭŠȕĚŻįŵőĹŤē

ŪżŝŤēŴȕŪŲĹĖǙŨȕŪŲĝŕŤȕūŵŻĶřťĝŤēŽŘĔűİűĔĽŬ
ţŴĔŭĝŻŦũŐĴŝėŤēŽŐēĳŪżŤĔőĜȕĔŲŭŐūŵőŘēİŻŽĝŤē

ĕĴŕŤēŮŨęĔŝĝĹŨĚŲĤȕŮżĝŲĤŮŨĚżŜǙĬĉŪżŤĔőĜ

ŽŨǙĸǞēŮŻİŤēŪżŤĔőĜŮŨŶĴĬǜēŴȕŽšŻĴŨǜē

ŪťĸŴųżťŐųťŤēŹťŀţŵĸĴŤēśǙĬĉŮŨęĔŝĝĹũŤē
ĚŻŵėŭŤēĢŻįĔĨǜēŴ

When we were children, we often played
with toy guns, and would buy the little red
caps from the local shop. They were called
‘Western Gun Caps’. You could get them
everywhere in Saudi Arabia. We imitated
the cowboys we saw on television. Their
language, their clothes, their values. The
Cowboy Code II compares two codes of
ethics, one from the American West and one
from the Islamic code referring to statements
or actions of the Prophet Muhammad
(PBUH), known as the Hadith.
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Ayman Yossri Daydban
Bunyan I,
Al-Ihramaat series
Stretched Pilgrims Robes
2011

ŹŘģĔĥĩŤēųŻİĜĴŻŶĲŤēźİżťŝĝŤēņżĖǜēŧēĴĨǞēźĵ

ŊĹĖĉŹŤčūĔĹŬǞēįĴĥŻĢżĩĖŪũŁŨĦĩŤēŪĸŵŨ
ǁ

ŹŘŮżŻŴĔĹĝŨŒżũĥŤēĪėŁŻĢżĩĖĺĖǙũŤēţĔšļĉ

ĴŲōĜŪżũŁĝŤēŴŦšĽŤēŹŘśŴĴřŤēĚőŨĔĤęŵĬĉ

ūŵťšĽżĸȕēŴİĩĜēūčȕŮŻĲŤēĴĽėťŤŦűĲũŤēįİőĝŤē
ŦėŝĝĹũťŤĚżĸĔĸǜēěĔŭėťŤē

The customary white Ihramat worn by
pilgrims of the Hajj are designed to strip a
man down to the simplest form of dress so
that all are rendered equal in brotherhood.
The differences in pattern and design show
the wondrous diversity of people who,
united, form the building blocks of our future.

Past Present Future
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ŶİŤĴżżŕĝŤēŮŨĚżĐĔŭġĝĸēĚėŝĨĺšőŻĴńĔĩŤē
ūŵĽżőŻŮŻĲŤēŮŻįŵőĹŤēŮżŬĔŭřŤēĕĔėļ
İżĹĥĜŹŤčŪŲŭŨİŻİőŤēĳĔĝĬēİŜŴŧŵżŤēŹĝĨ
ŒũĝĥũŤēŴĚđżėŤēȕūĔũŻǞēȕĚŘĔŝġŤēȕěēĲŤēŪżűĔřŨ
ĳĔżĝĬǘēŽŘźŵŜŏēĴŀşĔŭűŦũőŤēŽŘ
ŢŤıŽŘĔũĖȕŒŻĴĹŤēĴżŕĝũŤēİŲĽũŤēŵűēĲű
ęĉĴũťŤĚĨĔĝũŤēěēĳĔżĭŤēęįĔŻĵŴěĔżŤŴČĹũŤē
ŊũŭŤēŮŐēİżőĖşĴĩĝŤēŦŀēŵŻźįŵőĹŤēŒũĝĥũŤē
ĚżőũĝĥũŤēěĔŜǙőŤēŴȕĚŕťŤēĢżĨŮŨȕźİżťŝĝŤē
ņőĖŒŨŦŨēŵőŤēůĲűţēİėĝĸēŴȕĚŘĔŝġŤēŴ
ŒŻĴĹŤēĆĔŭėŤēŴȕŪĭŅŤēģĔĝŬǞĔŠęĴŀĔőũŤēĴŀĔŭőŤē
ŮżŬĔŭřŤēĚżŠǙŲĝĸǘēţǙĬŮŨěēĲŤēŮŐĴżėőĝŤēŴ
ȕĚżĖĔĥŻǞĔĖūŵťřĝĩŻĚšťũũŤēŽŘūŵĽżőŻŮŻĲŤē
ȕūĔżĨǜēŮŨĴżġŠŽŘĚũŤŵőťŤĚŻĳĴĩĝŤēĘŬēŵĥŤēŴ
ūēİŝŘŮŨĴŉĬŽŘĚŘĔŝġŤēūēįİŲŻĔŅŻĉŮšŤŴ
ĚĹŬĔĥĝũŤēěēĴĠČũŤēůĲűĘėĹĖĔŲĝŻŵű
ĚżŭŘĘżŤĔĸĉūŵŬĔŭřŤēĆǘČűŧİĭĝĹŻĔŨĔėŤĔŔ
ĚŻĴĩŤēŮŐūŵġĩėŻŪŲŬēŽŉĭŤēĴżŔįĴĹŤēŴĚżėŻĴĥĜ
ŹŉĭĝĜȕęİŻİĤĚŕŤŗĔĽšĝĸēŴĚżřňĔőŤēŴĚŻĴšřŤē
ĚżĖĴőŤēĚšťũũŤēŽŘŽũżűĔřũŤēŮřŤēįŴİĨ
ĚŻįŵőĹŤē
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The Present reflects the extraordinary era
of change that young Saudi artists are living
through today. Many of them have chosen to
document shifting conceptions of self, faith,
culture, the environment and society in their
work. There is a strong sense of struggle and
choice, in which we are all complicit. This
is a rapidly changing landscape, including
increased responsibility and choices for women.
Saudi society continues to move away from a
more traditional mode of existence, in terms
of language, community relations and tribal
culture, and has replaced these elements
with some very contemporary obsessions:
mass production, quick construction and
self-expression through consumerism. Works
from artists living in the Kingdom celebrate
the positive, often liberating aspects of
globalisation, but also sound a warning to
a culture in danger of losing its identity to
homogeneous influences.
These artists often employ experimental
techniques and non-linear narratives. They
are searching for intellectual and emotional
freedom and exploring a new storytelling
language, one that pushes the boundaries of
conceptual art in Saudi Arabia.
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Sara Al-Abdali

Past Present Future

Ibrahim Abumsmar

Mecca Street Time

Bird House

Installation

Installation

2012

2012

ĳŵżŉŤēĿĔřŜǜĔŭĥĝĨēĔũŤȕĳĔĥļǜēĢĝĥŬŪŤŵŤ

If we didn’t chop down trees, then we
wouldn’t need birdhouses.
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Hala Ali
Brainwash
Installation
2011

œĔŨįŦżĹŔ

ģēĳįčŴȕŽŘĴĩŤēĔűĔŭőũĖĚŤēĵǞēŦġũŻœĔŨİŤēŦżĹŔ

ȕĚŻĴŁėŤēěĔũťšŤēĚėőŤęĴšřĖĘőťŤēȕĚťżĸŵŠųũĸč
ŃēĴŔǜŽŭťőŤēŒŭũŤēȕęŵŉĭĖŧİŝĝŻœĔŨİŤēŦżĹŔ

ŦżĹŔĻĴŘěĔŨŵťőũŤēŽŘĚŝġŤēŧİőŤŴĚżĸĔżĸ

ĚňŵŕŅŨİĐēĴĤśēĳŴĉŮŨĚŬŵšŨȕęİťŝũŤēěēĳĔżĹŤē
ƻ
ƻ
ĔĖŵĝšŨ
ēįŵũŐūēĴŲōŻȕŮżżŬİőŨŮżšėĽŨŮżĖ
ęįĳēŵŤēĿŵŁŭŤĔŠ

Brain Wash represents the removal of literal,
inscribed language as a medium, toying with
the idea of the visual pun.
Brain Wash goes one step further, openly
ensconcing political intent and a latent
distrust of information: the imitation car
wash brushes, composed of found newspapers
compressed between two flat metal clamps,
reveal the column inches as texts which are
contained, obscured, ‘washed away’.
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Manal Al-Dowayan

Manal Al-Dowayan

‘I Am’ Series

And We Had No Shared Dreams

Photographs

Neon

2005-07

2011

ĚŉėĜĴŨłĭļŦŠĚŻŵűūĉİĤĉ

ŮŨİĨēŴŵűŪĸǞēŴȕĴŀĔŭŐęİőĖ

ĚŤŴĔĩũĖņőėŤēŧŵŝŻēıĔũťŘĔŲũűĉ

ȗĔŲĐĔřĬčŴĉůĉĴũŤēĚŻŵŲŤĺũň

ƻ
ēįŵżŜŦšĽĜŹġĜĊŠŽĝőżėňŦű

ĘťŕĝŤēŹŤčĚĤĔĩĖĔŬĉŦűŴȗŽĨŵũňŹťŐ
ȗĔŲťėŝĜŴĉųőżėŉŤēůĲűŹťŐ

Identity is deeply linked to several
elements of an individual’s
personality and one’s name is
integral among these elements. So
why try to hide or erase a woman’s
identity? Is my nature as a woman
another limitation on my potential
that I need to overcome or accept?

ŽŭŠĳĔĽĜŦűȗİĖǝŤŽŤĞŬēŦűūĔšĹŤēţĆĔĹĝżŘ
ĴżŘĶŤĔĖųŭŻİũŤēĕŴĔĥĜȗŽŤśĔĝĽĜŦűȗŽŨǙĨē

The inhabitant asks, “Are you mine forever?
Do you share my dreams? Do you long for
me?” In response the city exhales.
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Abdulnasser Gharem
Exit Only
Industrial Rubber Stamps
on Plywood
2010

ŊŝŘģŴĴĬ

ĴżġšŤēĔŭŲĤēŵĜȕśĴňśĴĝřŨŹťŐŮĩŬŒũĝĥũŠŴȕįēĴŘĊŠ

ĔŭŬĉĔũŠĚšėĜĴŨŴęĴĐĔĨĞĩėŀĉĔŭĝŻŵűȕěēĳĔżĭŤēŮŨ

ŮšŤĚżĖĴŕŤēęĔżĩŤēŊũŭĖŽĩŉĹŤēĔŭŬĔĝĝŘĔĖūŴĴŲėŭŨ

ŮŐŃēĴŐǞēŽŘķĔŭŤēĉİĖŴȕĴżŕĝŤēŽŘĲĬćĳĔżĝŤē

ĚżŬİũŤēĔŭĜĔżĨŹťŐěĴŉżĸŽĝŤēȕĕĴŕŤēĚŘĔŝġĖĴĠĊĝŤē
ƻ
ƻ
ēĴŻĔŕŨ
ĔŝŻĴňŢťĹŬŽšŤȕ

As individuals, as a society we are at a
crossroads, faced with a number of choices.
Our identity has been confused as we were
dazzled by the superficial allure of western
lifestyles. But the tide is changing and
people are turning away from the allusions of
western culture, which has come to dominate
our urban life, to take a different path.
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Abdulnasser Gharem

Abdulnasser Gharem

Concrete block

The Stamp (Inshallah)

Installation

Oversized wooden stamp

2010

with rubber face
2011

Abdulnasser Gharem
The Stamp (Inshallah)

ěēĴĽŐȕĴėũĝėĸŮŨĴĽŐźįĔĩŤēİőĖęĴļĔėŨ

ŮŨūĔšŨŦŠŽŘĞĩėŀĉĶĤēŵĩŤēŮŨŗǘǚē

ĚżŭšĹŤēěĔőũĥũŤēȕěēĳĔřĹŤēģĳĔĬȕĚŻįŵőĹŤē

ŦĤĉŮŨȕĚżŨŵšĩŤēěĈĽŭũŤēŴŽŬĔėũŤēȕĚżėŭĤǜē

ȕĞŝťŔĉŽĝŤēěĔŜĴŉŤēŮŐēİŐěĈĽŭũŤēŢťĜŮżŨĊĜ

ĞĩėŀĉȕūĔšŨŦŠŽŘěĴĽĝŬēŽĝŤēěǙŻŵĩĝŤēŴ

ƻ
ķĊżŤēŴȕŇĔėĨǟŤēĶŨĳĞĩėŀĉĚżĝŭũĸǞēĶĤēŵĩŤēŢťĜ

ŽńĔũŤēİŝőŤēŽŘĔŭĜĔżĨĞťšļŽĝŤēȕĚżňēĴŜŴĴżėŤēŴ

ĴżŕĜūĉĔŲŭšũŻǘȕĚŻįĔũŤēŴĚżĝŭũĸǞēĶĤēŵĩŤēŮšŤȕ
ĔŭĜĔżĤŵŤŵŻİŻĉ

Immediately after 9/11, barriers appeared
in their tens of thousands in Saudi Arabia;
outside embassies, large hotels, foreign
compounds, the offices of conglomerates
and government buildings. To make these
buildings more secure countless roads were
blocked, creating detours and diversions.
These ‘concrete blocks’ became a symbol of
frustration, hopelessness and bureaucracy
which have shaped our every day lives over
the past decade. But concrete and material
things can not block the ideologies.

Silk-screen Print
2011

ǙĐĔŜŃĴőũŤēūēĳİĤŹťŐ
ųťŤēĆĔļūč ŪĝĬĞőńŴ
ƻ
ȕĚŻĴšřŤēĚŨēĴŁŤēņőėĖŦĩĜŧēĶĝŤǞēņőėĖŦĩĜ
ŢĜĔŐĔŭŝĖūĔũŻǞēŮŨİŻĶũŤēȕĚŐĔĥĽŤēŮŨİŻĶũŤē

ȕĚŀĔĭŤēŽĝŉťĸŦġŨĉĞĩėŀĉȕŦũőŤēēĲűţǙĬŮŨ
źĴżŁŨŽŘĞũšĩĜŴ

I apply The Stamp (Inshallah) on the walls
of this exhibition and I declare Have a Bit
of Commitment: have a bit more intellectual
rigour, more bravery, more faith in your
convictions. In committing to this action, I
become my own authority, and the controller
of my own destiny.
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Ahmed Mater
Antenna (Green)
Neon
2010

ĚżĖĴőŤēĚšťũũŤēŽŘĴĽĝŭŨĶŨĳŵűŽĐēŵŲŤē

ĔŭŤĵĔŭŨħŵŉĸŹŤčŞťĹĝŬĔŭŠȕţĔřňĊŠĚŻįŵőĹŤē

ŮŨŮšũĝŬĢżĩĖĚżŬŵŻĶřťĝŤēěĔżĐēŵŲŤēůĲűųżĤŵĜŴ
ĚŭżőŨĚżŬŵŻĶřťĜęĔŭŜĘĩĸ

Antenna is a symbol of growing up in Saudi
Arabia. As children, we used to climb up
to the roofs of our houses and hold these
television antennas up to the sky. We were
trying to catch a signal from beyond the
nearby border with

Past Present Future
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Ahmed Mater
Empty Lands
Photography
2012

ȕĚżĖĴőŤēęĴŻĶĥŤēŽŘĚŅŲŭŤēŴŧİŝĝŤēŞŻĴňŹťŐ

ȕęİŻİĥŤēūİũŤēŽŘľżőťŤūŵťŝĝŭŻķĔŭŤēŮŨĴżġšŤē
ĚżťũŐŽŘȕĆēĴřŜŴĚżŤĔĬłńēĳĉŪŲřťĬūŵŠĴĝŻ

ŞŘēĴũŤēŴŽŬĔėũŤēŴěēĳĔżĹŤēĞĹżŤȕůĲűęĴĥŲŤē

ĚŜǙŐŴĚťżŀǜēŪżŝŤēŽűŦĖȕŊŝŘůĴĥűŪĝŻĔŨ

ȕųĝđżĖŴųńĳĊĖūĔĹŬǞē

ŊĐēĴĭŤēŽŘŧİĭĝĸēĪťŉŁŨ ĚżŤĔĭŤēŃĳǜē

ĢżĨȕŽšŻĴŨǜēĕĴŕŤēŚŀŵŤĚżĖįǜēţĔũŐǜēŴ

ŹŤčŶįĉĔũŨĚŭżũġŤēĚżőżėŉŤēįĳēŵũŤēĆēĳŴŽőĹŤē

ƻ
ęĒżėŤēĴżŨİĜŹŤčēņŻĉŶįĉŴȕĚŲĖĔĽŨūİũĜĚŠĴĨ

ĚťżũĥŤēĔŲũżŜŹťŐĆĔŅŝŤēŴĚżťŀǜē

In the drive for development and progress in
Arabia, more people than ever are moving to
the new cities, leaving behind a scarred and
Empty Land. In this migration it is not just
the material things like cars and generators
and buildings that are abandoned ...
it is also the traditional values and connection
to the land. This phrase, ‘The Empty
Land’ was used on maps and popular
literature in the 19th and 20th century
to describe the American West, where the
pursuit of precious natural resources led to
a similar urbanization and the inevitable
destruction of indigenous communities and
the native environment.
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Saeed Salem
Neonland
Photography
2012

ƻ
ĢżĨȕęİĤĵŵŨĳŮŨēĶŨĳūŵżŭŤēşĔĽŠĉĞĩėŀĉ

ŹŝėĜŽűŴȕŶĴĬĉĚŭŻİŨŽŘĔűİĥĜūĉŢŭšũŻǘ

ƻ
ƻ
ĔĨĔėŀĚżŬĔġŤē
ēİĤĴĬĊĝŨĞŜŴŹĝĨĚĨŵĝřŨ

ƻ
ŦŠŴęĳŵŭũŤēĚŭŻİũŤēŏĔŭőŭĖźĔĽŤēŒżėĜĔĨĔėŀĚőĖēĴŤē

ęĳĲŤēȕĚĨĔėĹŤēěēĳĔōŬȕĚŻĴőĽŤēȕĴĐĔĥĹŤēĴĬćĆŽļ
ęǙŁŤēěēįĔĥĸŴȕĆēĴřŁŤē

ȕĴŕŁŨźĶŠĴŨśŵĸŦġŨŽűȕĔŭűŏĔėŻųĥŻĴĜĔŨŦŠ

ūĔšŨȕĚťżŀǜēĚżĖĴőŤēĚŘĔŝġťŤĶŨĴĜŽűŽŤĚėĹŭėŤēŴ
ƻ
ĚŜĔŉŤēŮŨĚřġšŨęĴŠĔŅŻĉŽűŴȕğİĩĝŬŴŽŝĝťŭŤ

ĚżŠǙŲĝĸǘē
  

These neon kiosks are a symbol of Jeddah
... they are iconic and you only find them in
this city. They are the only places open really
late … 2am … 4am … selling Madinah
mint tea and everything else: cigarettes,
noodles, swimming goggles, popcorn, prayer
mats ... Everything you want. Its like a
mini hypermarket. To me, they symbolise
something both the old Arabic culture:
a place to meet and talk; as well as
something very futuristic. An intense ball
of consumer energy.
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Jowhara Al Saud
Knots I, II, III
Photography
2012

įŵőĸţćęĴűŵĤ

ȕ³ŮżĖĔũŤē´ĚŝŉŭŨŽŘħĴũĜţĔũŐǜēŢťĜ±İŝƾ Őƿ

ĚżťżġũĜȕĚŀĔĬŴĚŨĔŐȕěĔŨŵĸĳŴĚżŘēĴŔŵĜŵŘĳŵŀ

ŢťĜĳŴİĜȕěĵŴĔĥĜŴĉĞŜĴĝĬēĆēŵĸŴĚŻİŻĴĥĜŴ

ěēĆĔŅřŤēŦŠŴȕĔŲũĸĴŬŽĝŤēŇŵŉĭŤēţŵĨţĔũŐǜē
³ĔŲŭżĖęĳŵŁĩũŤē

These works are still, and will most likely
remain, incomplete. But as it stands, they
are about many things. They revel in the ‘in
between’; photography and drawing, public
and private, representation and abstraction.
There’s also obscuring and revealing, the
visceral and ethereal. They are many things.
They are as stingy as they are generous.
There’s truth and guile. Whether they
transcend or trespass, they are about the lines
we draw, and all the spaces in between.
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Hamza Serafi
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Noha Al-Sharif

World Carpet

The Void

Installation

Sculpture

2012

2012

Ćēŵĸ±ŪŲĨēŴĳĉŹŘęŵĥŘūŵťũĩŻķĔŭŤēŮŨĴżġŠ

ĞĹżŤŽűŴĚżũżťőĜŴĉȕĚżřňĔŐȕĚżĨŴĳęŵĥŘĞŬĔŠ

ūǜęŵŜĳİŁŨęŵĥřŤēŢťĜūĉİŝĝŐĉȕęĴũŤĔĖĔřőń

ūĔĹŬǞēŒŘİŻĔŨŵűĚĤĔĩŤēŴłŝŭŤĔĖĳŵőĽŤēēĲű

ĴőļĉęĳĔŭĝĸǘēŴĉȕĘĩŤēŴĉȕųťŤēŮŐĢĩėťŤůĶřĩŻŴ

ĔŨİŭŐŏŵŭĭŤĔĖųėĽŤēİŻİļĔńĴŤĔĖĳŵőĽŤēūĉĔŬĔżĨĉ

ƻ
ƻ
ĔũĝĨȕ
ĔňĔĹĖūĔŠŵŤĔũŠųťŠŢũŤĔőĖĞřňŢŬĉŵŤ
ĚŻĴŻĲĩĜěĔŨǙŐŗįĔŁĝĸ

If you walk all over your world as if it
was a floor matt, warning signs are bound
to appear.

ŴĳŵŉĝťŤēİĖĉūŵőĹżĸŦűȕŮżńēĳĴĽėŤēūŵšŻ
ȗŪŲĹřŬĊĖĆĔŝĜĳǘē

Many people carry a void within their souls
- be it spiritual, emotional or educational.
Far from being a weakness, I believe this
void is a strength! For it is this sense of
lacking or need that drives and motivates
a human being to search for God, love or
enlightenment. Sometimes I think that
contentment is tantamount to complacency.
If one is content, would they ever strive to
evolve and better ourselves?
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ŮŨŹřšŻĔŨĞőũĤİŜĞŭŠȕĴėũĹŻįŦĐēŴĉţŵťĩĖ´

ĔŲŉŝĝŤēŴĉŹĹřŭĖĔŲĝŉŝĝŤēŽĝŤēŢťĜĆēŵĸȕĳŵŁŤē
ņőĖĚŁŝŤēźŴĳĉŽšŤȕūŵŤēŵĥŤēūŴĴŘĔĹũŤē

ŗİŁťŤ´ĚĥżĝŬȕŽťũŐŹťŐĞŜŵřĜŪŲŤĔũŐĉŮŨ

ŴİŻĶũŤēŪŲŻİŤţĔĤĴŤēĆǘČűĚżĐēŵĽőŤē³ĚťżũĥŤē

ĳŴİĖĞżřĝŠēēĲšűŴŢŤıĞťőŘİŜŴųŬŴŴĴżŤİŻĶũŤē
ūĔėťŕĝĜŗŵĸŪŲĝŐĔĥļŴŪŲĝŬĔŨĉūĉǙŨćȕĘŜēĴũŤē

ĳŵġőŤēŹťŐŪűİŐĔĹŻśŵĸŢŤıūĉŴŪŲŘŴĔĭŨŹťŐ
³ŦŝőŤēŴĚŻĔŕŤēŮŨŦšŤİŻİĤĳŵōŭŨŹťŐ

Past Present Future

By early December, I had gathered enough
images from myself and the hitchhikers to
tell the story. Some of their work surpassed
mine, due to random “beautiful accidents”.
These men had lots more to say and I did,
so my role was as an observer, and my hope
was that their honesty and courage would
take over from their fear and that it would
help them to find a new perspective of
purpose and reason. These lifts are
the human reality behind these skywardlooking cities…

Sami Al Turki
The Postman
Photographs
2012

Sami Al Turki
Lifts
Photographs
2009

ĞėżŀēěǘĔŁĜǘēŹŘųġŻİĩŤēųżŭŝĝŤēĳŵŲŌŒŨ

ųĖŵĝšũŤēųŻİŻĴėŤēěĔŨİĭŤēŮŐųŤČĹũŤēĪŤĔŁũŤē

ěĔżŉőŨŒŨŪťŜĊĝťŤųŤŴĔĩŨĔűĴĠēŹťŐĘĤŴĚŨİŁĖ
ųġŻİĩŤēĴŁőŤēěǘĔŁĜē

In recent times, the authorities that govern
communications have struck a hard place
due to the fact that almost everyone on
earth is moving in a digital direction,
meaning that an actual document is
becoming more and more worthless and
that its digital counterparts are proving to
be more dominating.
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Sami Al Turki

Ayman Yossri Daydban

Billboards

Flag

Video

Metal

2010

2012

ƻ
ĚđżŅũŤēūēĳİĥŤēȕĚżġėŐŽűŶİŨźĉŹŤčēİŠĊĝŨĞĹŤ

ņőĖŽŘņŨŵĜȕŦżťŤēŽŘĆĴũŤēŊżĩĜŽĝŤē

ĚŭřĨŒŨȕĚŻİĖǜĔĖŪťĩŻĆĴũŤēŦőĥĜěēĳĔėőĖěĔŜŴǜē
ȕŦĹőŤēĚŝőťŨŽŘŪĹŤēŮŨęĴŉŜŴĆĔřŁŤēŮŨ

źĲŤēŧĔőŤēĴōŭũŤēŹťŐĴŉżĹŻŗŵĸźĴŁėŤēğŵťĝŤē
ŦŨĔŠĴĝŨŵťżŠŮšũŨĳİŜĴėŠĊĖĔűČťŨȕĚŭŻİũŤēŗĴőŻ

ŮŨĴżġšŤēŴĚĥűŵĝũŤēūēŵŤǜēŮŨūĔżĨǜēņőĖŽŘ
ĴőĽŻİűĔĽũŤēŦőĥŤȕūŵŤŵŝŻĔũŠȕŽŨēİŤēĴũĨǜē
ĆēĴĽŤēŽŘĚėŔĴŤēŊżĽŭĝŤŴȕţĔũšŤĔĖ

Past Present Future

I cannot stress enough how pointless they can
be, the illuminating walls surrounding one
at night, throbbing at times with phrases that
makes one wish for the dream of everlasting
life, with just a dollop of serenity and a drop
of poison with a spoon of honey. “Visual
pollution” will take over the skylines that
define a city.

ȗęĳŵŉĸĉŴȕęĳŵŉĸĉęĴżĹŨŮŨĞŭŠĔũŠȗİŻĴĜēıĔŨ´

ěĔŜŴǘēŽŘųĖĞŨĔŜźĲŤēİżĥŤēŵűĔŨŴȗŪťŐ

ȗŦĖĔŭŝŤēĔŻĔōļŮŨĚŭŻİũŤēŽũĩĜĞŬĔŠŦűȗĚżńĔũŤē
ľŻŴĳįİũĩŨ

What do you want? As you march from
a legend, to a legend? A flag? What good
have flags ever done? Have they ever
protected a city from the shrapnel of a bomb?

FUTURE
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ŦėŝĝĹũŤēŮŨūŵŘŴĔĭŻŴūŵťŨĊĝŻŮżŬĔŭřŤē
ŮřŤēŽŘĳĴšĝŨĔŐŵńŵŨŦšĽŻźĲŤēŴ
ĴŀĔőũŤēźįŵőĹŤē
ȕěĔńēĴĝŐēūŵŨİŝŻŪĹŝŤēēĲűŽŘŮżŬĔŭřŤē
ěĔĩŻĴŁĜŴěēĴŻĲĩĜūĔżĨǜēŮŨĴżġŠŽŘŽűŴ
ĿǙĭĝĸēŮšũŻūĉŹŤčĴżĽĜŽŲŘŦŨĉŴ
ȕĚŻŵŲŤēŴśǙĬǜēŮżĖęēŴĔĹũŤēŴȕİżŤĔŝĝŤē
ŽŘĚũŲŨĴėĝőĜŽĝŤēĳŵŨǜēŪżżŝĜęįĔŐčŴ
ŹŤčŽřĝĭĜǘŽŠĚđżėŤēŽŘĢĩėŤēŴĔŭĜĔżĨ
İĖǜē
ūŵőĥĽŻĚŘĴŕŤēůĲűŽŘŦũőŤēŮŨĴżġšŤē
źĲŤēŦėŝĝĹũŤēŽŘĴżšřĝŤēĺšőĝŤİűĔĽũŤē
ŽŘĔŬĴżŁŨūĊĖźŵŜĳŵőļşĔŭűųŲĤēŵŬ
ĘŤĔŜŽŘĕŵėŁŨĴżŔŦėŝĝĹũŤēĔŭŻİŻĉ
ŮżũżŝũŤēĔŭŨǙĨĉŴĔŭŤĔŨćŒŨŽŲĝŭŻŃĴőũŤē
ŦŅŘĉŪŲŘŒŨŊŝŘȕĚĽŜĔŭũŤēŴĳēŵĩŤēŽŘ
ŚĽĝšŬūĉŮšũŻŢŤĲŠŴņőėŤēĔŭŅőėŤ
ĳŵŉĝŤēŴŮżĹĩĝŤēĚżřżŠŽŘĔŝĨĔŭĹřŬĉ
ŪťšĝŬūĉŹŤčĚĤĔĩĖŮĩŬ

075

Past Present Future

The artists’ hopes and fears for the
future are a recurring theme in
contemporary Saudi art.
The artists in this section are presenting
compelling, often dramatic pieces that
serve as warnings and as statements
of hope. They suggest that traditions,
moral equality and identity can be
reclaimed if we slow down, take stock,
and re-evaluate the things that are
important in our lives and environment
so that they do not disappear forever.
Much of the work in this room
encourages the viewer to reflect on the
possible futures that we face. There is a
strong sense that our destiny is in our
hands. The future is not set in stone.
The exhibition ends with our hopes
and dreams residing in dialogue and
discussion, for only with a better
understanding of each other as well
as ourselves can we truly discover how
to improve and evolve.
We need to talk.
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Maha Malluh
Food for Thought
Installation
2012

Sara Abuabdallah
Anees 9999
Video
2012

ųũĽŲŨůĳĔżĸŮűįēūēţŴĔĨēŵŻİżřŤēēĲűŽŘ

ůĲűūŵšĜūēŹĹŐźŵťĩŤēĘŤĔŜŮűįųŝŻĴňĺřŭĖ

ŹĝėŔĳŞŝĩŻŴŹũťĨŹŘůĔżĩŤēĢėŻĔŨŹűųĸĳĔũũŤē
ŧŵŻŦŠŦũőŤēŹŤēŹĜĳĔżĸůįĔżŝŤųťŝĝĹŨųżŁĭĽŠ

Painting a wrecked car like icing a cake, as
if beautifying the exterior would help fix
the lack of functionality within the car. This
wishful gesture was the only way I could
get myself a car - cold comfort for the current
impossibility of my dream that I, as an
independent person, can drive myself to
work one day.

ŽĝŤēĚũŲũŤēĆēįǜĪŤĔŀĴżŔĔŨĆŽļĪėŁŻĔŨİŭŐ

ęįĔŐč´ţǙĬŮŨęİŻİĤĚřżŌŴūĎŘȕĔŲťĤĉŮŨŞťĬ

İżĨŵŤēŦżėĹŤēŹűūŵšĜİŜ³ŹřżšĝŤēŧēİĭĝĸǘē
ĚżťŀǜēųĝŤǘįğēĴĜŹťŐŋĔřĩťŤ

When an object can no longer operate as was
originally intended, a new function through
‘adaptive reuse’ may be the only way to
preserve the heritage of its significance.
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Ahmed Angawi
Street Pulse
Installation
2012

ěĔŨĔŲĸčŒŨĳŵŉĝĝĸĚťŐĔřĝŨŴĚťŀēŵĝŨĚőŉŜůĲű

ŦĥĹĝĸŮŻĲŤēķĔŭŤēȕŪŲŘǙĝĬēŹťŐķĔŭŤē

ŽĖĴőŤēŪŤĔőŤēŽŘĚŜĴřĝŨŮŠĔŨĉŮŨŪŲĜēŵŀĉ
ĿĔĭŤēĔŲĜŵŀĚŭŻİŨŴĉĚŝŉŭŨŦŠŶİŤūŵšżĸ

ȕŽĐĔĖĴŲšŤēĘťŝŤēŪĸĳĚŤćŦġŨȕĚŀĔĭŤēĔŲĜĴėŬŴ

ņėŬķĔżŝĖŪĹĥŤēĆĔŅŐĉķĔżŜţİėĝĹĝĸŽĝŤēŴ
ƻ
ƻ
ņėŭťŤĔżĐĔŲŬ
ĔřŜŵĜĔŲĝũŀİőżĸŴȕŏĳĔĽŤē

This is an ongoing interactive piece that
will evolve with the contribution of different
people, whose voices will be recorded from
different locations in the Arab world - each
area or city will have its own sound, its
own voice. The Microphones offer an
opportunity to speak and express oneself.
The aim? ‘evolution, not revolution’ (HRH
Prince Turki Al-Faisal). The project acts
as an electrocardiogram (ECG) machine,
which instead of measuring the vitals of the
body, would measure the pulse of the street,
to be silent is to flatline…
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Manal Al-Dowayan
My Name
Installation
2012
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Ibrahim Abumsmar

Effat Fadaag

Al-Mabkhara

Al- Krek

Installation

Installation

2012

2012

ĚżťũŐěēŴįĉŮŨęēįĉŗŴĳĔĥŤēŦġũŻ´±ŢŻĴšŤē

įŴĳĔėŤēĔŭŤİėĝĸēĔŭŬĉŵŤŦėŝĝĹũŤēūŵšżĸŚżŠŶĴĜ

ŮżĖĘĩŤēŴŧǙĹŤēĴĽŭŬūĉȗĚżŠĶŤēĚĩĐēĴŤēŶıĳŵĭėŤĔĖ
ĳĔŨİŤēŮŨǘİĖĴĽėŤē

What would our future be like if we could
replace gunpowder with aromatic incense?
To spread peace and love amongst mankind
instead of destruction.

ĕēĴŉńǘēĚŤĔĨİĹĥŻųŬčĴżżŕĝŤēŦőŘųŬčĢŻİĩĝŤē

ŮšũũŤēŮŨĚšťũũŤēŹŘĚŤĔŀǜēĞĖĔŀĉŹĝŤēĚŭűēĴŤē

ŴȕŽŭėŻųĤŴ±ŮŻİĨźıŚżĹŠŢŻĴšŤēŦũőŻūĉ
ŮŘİŻŴĉȕŽřĭŻȕŽŉŕŻĴĬǚēųĤŵŤē

Past Present Future

The shovel represents a tool in the
modernisation process. It is the act of change.
It is displaying the present disturbance of
authenticity in the Kingdom. Al-Kreik can
act as a double edged sword – one side is to
build, the other is to cover, hide or bury.
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Saddek Wasil
Faces of Tin
Wall sculpture
2012

Eyad Maghazel
Tools for Change
Mixed Media sculpture
2012

ĚżőėĝŤēŮŨŽŬĔőĜŽĝŤēęĳĔŅĩŤēŚĽšĝĹŻŦũőŤēēĲű

ųĖĞŨĔŜŽĝŤēœĔŨİŤēŦżĹŔĚĥżĝŬĚŻįēĴřŬǞēŧİŐŴ

ǘĪėŀĉŮżŭĥŤēēĲŲŘȕĚġŻİĩŤēěǘĔŁĜǞēŴĔżĤŵŤŵŭšĝŤē
ŦėŝĝĹũŤēĚŻċĳŽűůĲűęĶŲĤǞēųĖŪšĩĝĜȕųŤĚŻŵű
ŽŠǙŲĝĸǞē

In the past, interpersonal relationships and
encounters with people were treasured and
valued. Now, everyone seems expendable
and one is lucky to be given the time of day.

ĚżőėĝŤēŮŨŽŬĔőĜŽĝŤēęĳĔŅĩŤēŚĽšĝĹŻŦũőŤēēĲű

ųĖĞŨĔŜŽĝŤēœĔŨİŤēŦżĹŔĚĥżĝŬĚŻįēĴřŬǞēŧİŐŴ

ǘĪėŀĉŮżŭĥŤēēĲŲŘȕĚġŻİĩŤēěǘĔŁĜǞēŴĔżĤŵŤŵŭšĝŤē
ŦėŝĝĹũŤēĚŻċĳŽűůĲűęĶŲĤǞēųĖŪšĩĝĜȕųŤĚŻŵű
ŽŠǙŲĝĸǞē

This work explores the civilization of which
we suffer from.We have become the fetus
that has no identity, that is controlled and
brainwashed by technology and modern
communications… This is the vision of the
future consumer.
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Maha Malluh
Hand in Hand I & II
Photograms, C-Prints
2012

ŦėŝĝĹũŤēŵĩŬĔŬİŻŮŨĔŬįŵŝĜěēĳĔŅĩŤēŴěĔŘĔŝġŤē

Cultures and traditions lead us by the hand
to our future.
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Ahmed Mater
Evolution of Man
Lightbox
2010

ŦĤĳĔŬĉŴȕŧŵŻŦŠęĔżĩŤēŴěŵũŤēųĤēŴĉĘżėňĔŬĉ

ĚżŉřŭŤēęĳĔŅĩŤēůĲŲŤŮĖčŴȕĞŜŵŤēĺřŬŽŘŽřŻĳ
ŦŨĔšŤĔĖĔŭĜĔżĨěĴżŕĜěēŵŭĸĴĽŐţǙĬȕĚřżĭũŤē

ŧŵŻŦŠĔűİŲļĉĚŻĳĲĤěēĴżŕĜŽűŽŤĚėĹŭŤĔĖ

I am a doctor and confront life and death
every day, and I am a country man and at
the same time the son of this strange, scary
oil civilization. In ten years our lives changed
completely. For me it is a drastic change that
I experience every day.
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Sami Al-Turki
Marhabba & Gidir from
Washaeg Series
Photography
2011

İőĖŊĸŴǜēśĴĽŤēŹŘŹŝėĝĝĸİűĔĽŨźĉȕŶĴĜ

ȗķĔŭŤēŮŐēıĔŨȗĘŅŭĜŴįŵĸǜēĘűĲŤēĳĔĖćĪĽĜūĉ
ĚŻŴİėŤēŪŲĜĔżĨŹŤčęįŵőŤēŪŲĝŐĔŉĝĸĔĖūŵšżĸŦű
ȗĚżũŤĔőŤēĚŘĔŝġŤēţŵĬįĆēĴĤĞŐĔńŹĝŤēĚũŻİŝŤē

What scenes of the Middle East remain
when the wells’ of black gold grows scarce
and grandeur if it dries up? What of the
people? Will they be able to return to the old
nomadic life that was lost with the introduction of global culture?
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ŢťĜŶŵŉŭĜŪťżřŤēśĔżĸŮŨęįİĩũŤēĚōĩťŤēŢťĜ

ŴȕŪűĔřĝŤēŴȕŧĔĝŤēŧĔĥĹŬǙŤţĔġŨŹťŐĚōĩťŤē

ŴȕĕĴŕŤēŴśĴĽŤēŮżĖĺťĹŤēţĔŁĜǘēŴȕĳēŵĩŤē
³ŶĴĬĉęĴŨİĤŵżĸŴȕęĴŨěēıēįŵĤŵŨūĔŠźĲŤē

Past Present Future

This moment conveys an instance of perfect
harmony, understanding, dialogue and
seamless connection between East and West,
which once was, and will be again.

Ayman Yossri Daydban
Wasat Alhalaba from
Subtitles Series
Photography
2012

ĶŨĴŻūĔŠŴųŤŵřŉŤēţĔŉĖēŮŨǙŉĖūĔŠŹťŐİũĩŨ

İŝŤŽŨǙĸǘēŮŻİŤēŴųżĖĴŕŤēůĳĔŅĩŤēģĔŨİŬēŹŤē

ŹűţĔėĩŤēŮŐįĔőĝĖǘēŹŘųżŤĔĝŝŤēųĝżĥĜēĴĝĸēĞŬĔŠ

ĔŲŭŨŪŲťĝĹŬūēĔŭżťŐĘĥŻŹĝŤēųĨĔĥŬĴŀĔŭŐİĨē

ŮŨĴżġšŤēŽťŐĔŲŝżėŉĜŮšũŻţĔėĩŤēųŻĶŨĴŘĴńĔĩťŤ

Ayman Yossri Daydban
The Opening
RC Print – Diasec
Mounted
2010

ŊĸŴŹŤēůįŵőŤēĔũĐēįĔŭżťŐēĲŤĔŭŭŨĵŹŘěĔŜŵőũŤē
ĔŭĝōŝŻŴĔŭŬēĶĜēŹťŐųōŘĔĩũŤēŴųėťĩŤē

‘Get into the centre of the ring.’ Mohammed
Ali was a childhood hero and he embodied
the symbiosis that is possible between
western culture and the Islamic religion.
His strategy to stay off the ropes is one that
we can apply to all aspects of our lives; the
ropes can represent anything and can mean
different things to different people. It is a
call to keep away from the brink,
to stay centered, stay balanced, to
not be afraid.

Artists
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Artists

ųťŤēİėŐŵĖĉęĳĔĸ
ĳĔũĹŨŵĖĉŪżűēĴĖč
ŽŤİėőŤēęĳĔĸ
źįŵũőŤēİŲŐ
ŽťŐǙű
źŴĔŝŭŐİũĨĉ
ūĔŻŵŅŤēţĔŭŨ
ŞŐİŘĞřŐ
źİŨĔŕŤēİũĩŨ
ŧĳĔŔĴŀĔŭŤēİėŐ
ţĵĔŕŨįĔŻč
ħŵťŨĔŲŨ
ĴňĔŨİũĨĉ
şĳĔėũŤēęŵńĉ
ŪŤĔĹŤēĴŀĔŬ
ŪŤĔĹŤēİżőĸ
įŵőĸţćęĴűŵĤ
ŽŘĴżŀęĶũĨ
ŚŻĴĽ ǀŤēĔŲŬ
ŽŠĴĝŤēŽŨĔĸ
ŦŀēŴŞŻİŀ
ūĔĖİŻįźĴĹŻŮũŻĉ

Sara Abu Abdullah
Ibrahim Abumsmar
Sara Al-Abdali
Ahaad Alamoudi
Hala Ali
Ahmed Angawi
Manal Al-Dowayan
Effat Fadaag
Mohammed Al-Ghamdi
Abdulnasser Gharem
Eyad Maghazel
Maha Malluh
Ahmed Mater
Adwa AlMubarak
Nasser Al-Salem
Saeed Salem
Jowhara AlSaud
Hamza Serafi
Noha Al-Sharif
Sami Al Turki
Saddek Wasil
Ayman Yossri Daydban
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ūĔŭřŤēŪĸē
ųťŤēİėŐŵĖĉķęĳĔĸ
ĚŭŻİũŤē
ĚŻįŵőĹŤē
ĚŭŲũŤē
ĚżťżšĽĜĚŬĔŭŘ
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Artist Name
Sarah S. Abu Abdallah
City Of Residence
Jeddah
Occupation(s)

ŒżũĥŤēūĉȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǘēĴġŠĉŽűĔŨ
ęĳĔŅĩŤēŹŤčĳĔŝĝŘǘĔĖĿĔĭŤēųżĽżťšŤēŴĆĔŻĴĠĉ

What do you find is the most common misconception
about Saudi Arabia? That everybody is rich or the
cliché of the lack of civilisation.

ŽŘĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ĚŝŻĴŉĖģĔŨİŬǘēūǘŴĔĩŻŮżťŁřŭŨŮżŭĐĔšŠȗĴńĔĩŤēĞŜŵŤē
ěĔŬĔšŨčŮŨųżťŐźŵŉŭŻĔũĖĚŻĔŕťŤİŐēŴųŭšŤȕĚšėĜĴŨ

How would you describe the contemporary art
movement in Saudi Arabia in the present time? As
two separate entities trying to merge in an awkward
manner, but very promising with all the potential it has.
Do you think that Saudi art is influenced enough
by Saudi society and cultural background, how deep
is that influence? Naturally artists draw concepts from
their own surroundings, but I wouldn’t consider the
art to be Saudi as much as ‘coming from Saudi Arabia’.
There is still a lot to see.

Visual artist

ĚżĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤē
ŽŘěİŤŴŽŭŬĉŹŐįĉŮťŘěĔżŭżőĹĝŤēİżŤēŵŨŮŨŽŭŬĉĢżĨ
ĚŭżšĹŤēŮŨĴżėŠĳİŝĖĞũĹĜēŽĝŤŵřňūĉİżĖ³ŦũĤĉŮŨĵ´
ŒŨţĶŭũŤēŦĬēįĔŲżŅŜĉĞŭŠŽĜĔŜŴĉŪōőŨŴȖĚŤĶőŤēŴ
İŝŘȕĚŻĔŕťŤęĳįĔŬěĔĤŴĴĬŴĵĔřťĝŤĔĖĴżėŠŧĔũĝűēįŵĤŴŧİŐ
ȕēĴżġŠĉĴŝŬĔŭŠŽŤĔżĭŤēįĴĹťŤęĴżėŠĚżŲļŽĝŤŵřňŽŭĝėĹŠĉ
ŮŨĔŭĝŉĽŬĉĞĨŴēĴĜŴȕĔŲťżġũĝĖŧŵŝŬŴĔŭŁŁŜĦĹŭŬŴ
ŽĜĊĽŬŪšĩĖŮšŤĚżŤĶŭŨŧǙŘĉĴŻŵŁĜŹŤčĚťĥŨŪżũŁĜ
ęİŝŐŮŨēĴżėŠēĳİŜȕĚżőżėňęĳŵŁĖȕĞėĹĝŠēİŜȕĔŭű
ĚĤĳİŤĔŝżũŐēĴżĠĊĜĚĖĴĥĝŤēŢťĜŽťŐěĴĠĉİŝŤĆĔĹŭŤēįĔŲŉńē
ǁ
ēİŻİĤĔżŭŘǙũŐěĉİĖĔũťŠĔŲżŤčįŵŐĉĔŨĔũĐēįŽŭŬĉ

What memories do you have of Saudi Arabia when
you were growing up? Born in the nineties, I
wouldn’t claim to be born in the ‘nicer times’. But
my childhood was pretty peaceful and sheltered; my
time was mostly spent indoors. Without much TV and
barely any outdoors, I got an appetite for imaginary
narratives. We read a lot, drew our stories and played
them out, our activities ranged from designing a
magazine to taping in-house movies. But normally
growing up here, I was fed with so much female
paranoia. It affected me deeply as a young girl and I
keep drawing from it every time I make an artwork.

ĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉŮŻİŝĝőĜŦű
ūŵŬĔŭřŤēİũĝĹŻȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴŒũĝĥũŤĔĖ
ŮŤŹŭšŤȕŪŲĖĚŉżĩũŤēĚđżėŤēŮŨȕĚżőżėňęĳŵŁĖȕŪűĳĔšŘĉ
³ĚŻįŵőĹŤēŮŨŧįĔŜŮŘ´ŵűĔŨĳİŝĖĔŻįŵőĸĔŭŘůĴėĝŐĉ
ųĝŻċĳŮżőĝŻĔũŨĴżġšŤēşĔŭűţēĶŻǘ

ȗęĴĝřŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ųżŘĞĩĝŘźĲŤēŧŵżŤēĲŭŨĚżĝŻĶŤēŽĜİŤēŴěĔĨŵŤŒėŉŤĔĖşĔŭűūĔŠ
ĚŘĔŝġŤēţĔšļĉŦŠŮŨēĴŘēŴĔėżŁŬŶİŤūĔŠŴĔżŬİŤēŹťŐŽżŭżŐ
ĕĔőŤĉŴȕĚżŬĔĖĔżŤēūŵĜĴšŤēŧǙŘĉȕęĳŵŁũŤēĚżŤĶŲŤēĘĝšŤēĚŻĴżűĔũĥŤē
ŮšĜŪŤūčŴŹĝĨȕĚŬĔŭřŠŽŭŻŵšĜŽŘēĴżėŠēĳŴįĞėőŤŽĝŤēŵŻİżřŤē
ŃĴőŤēēĲűŽŘųĖĞŠĳĔļźĲŤēŵŻİżřŤēŏŴĴĽũĖĚŝżĠŴĚŜǙŐĔŲŤ

What kind of art/visual culture surrounded you at
this time? There was my mother’s oil paintings since
the day I opened my eyes. And I had my fair share of
all forms of popular culture: comic books, Japanese
anime and videogames played a big role in my making
as an artist.

ĚŭŲũŤē
ŇĔŉĬŽŭŘ
ųŻĴšĹőŤēŦŁżŘŢťũŤēĚŭŻİũĖŧĔĸĳŴ

ƻ
İżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ēĳĔżőŨşĔŭűūĔŠŧĔŻǜēŮŨŧŵŻŽŘȗŽŭřŤēŴŽŐēİĖǞē
ĉİėŻūĉĆĴũŤēūĔŠȕķĴũĝũŤēūĔŭřŤēŵűŮŨİŻİĩĝŤĔŭżőŨ
ŧĔĸĳŹŤčţŵĩĝŻŪĠȕŽőŜēŴĕŵťĸĊĖŪĸĴŤēĚĸĳĔũŨ
ŮřŤēŹťŐİŻİĥŤēħĔĝřŬǘēŦŌŽŘŮšŤźĴżėőĜŴĉŽŤĔŻĴżĸ
ūĉūŵŠĳİŻūŵżťĩũŤēūŵŬĔŭřŤēĉİĖȕĔŭĝŝŉŭŨŽŘĴŀĔőũŤē
ŽũżűĔřũŤēŮřŤēţēĶŻǘŪĸĴŤēĚĨŵŤĵŴĔĥĝŻūĉŮřŤēūĔšŨĎĖ
ųĹŻĳİĜŪĝŻūŦĤĉŮŨţĔŅŬşĔŭűŴĚżťŠŧŵŲřŨĴżŔ
įŴİĩŤįŵĤŴǘĢżĨŦŲĹŤēĴŨǜĔĖĺżŤŮřŤēŚŻĴőĜķĔŭťŤ
ĚĩńēŴ

What changes have you seen in terms of creativity and
artistic practice? There was once a certain criteria of
what would make an experienced artist. One had to
paint realistically, then move on to be a surrealist or
an expressionist painter. But with greater exposure
to contemporary art in the area, local artists started
to realise that art could extend beyond a canvas.
Conceptual art is still not wholly understood and
there is a struggle to educate people. Defining art is
not easy as there are no clear boundaries.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĚŀĴŘŒũĝĥũťŤħĔĜĉĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴĳŵŲŌ
ęİŻēĶĝŨĚŻİŝŬĚŐĶŬůĴżšřĜĘĹĝšŻūĉŴţİĥŤēŴȕĻĔŝŭťŤ
ĴőĽŬŴĔűİŲĽŬŽĝŤēĔŝũŐěēĴżżŕĝŤēĴġŠĉŵűēĲűūĉİŝĝŐĉ
ĔżŤĔĨĚżŨŵżŤēĔŭĜĔżĨŽŘĔŲĖ

What changes have you seen in terms of society?
The rise of social media has allowed society to
converse, debate and get more critical in thought.
I believe this is the most profound change we are
witnessing and feeling in our daily lives right now.

ĆŽĽŤēŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ěĔšťĝũŨŮűĳĔėĝŐĔĖĆĔĹŭŤēȗůĴżżŕĜŮŻİŻĴĜźĲŤē  

If you could change one thing in your society,
what would it be? To stop having women considered
as properties.

Artists

ūĔŭřŤēŪĸč
ĳĔũĹŨŵĖēźĵĔŔŪżűēĴĖē
ĚŭŻİũŤē
ŊżĽŨĺżũĬ

Artist Name
Ibrahim Abumsmar
City Of Residence
Khamis Mushait
Occupation(s)
Technician, calligrapher, and
painter at the King Fahd Military City

ŽĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤēę
ĕŽĜĴŠēıĔŲżŘŦŝŭĝĜěĔŻĴŠĲŤēūŴĶĭŨŮŨĴżġšŤēşĔŭű
ĴũŐŹŤēĴũŐŮŨŴŮŨĵŹŤēŮŨĵŮŨŴĴĬǘēŴŮżĩŤēŮŻ
-‐ĘĨĔŲżŘĆźĴĖŴŦżũĤŵűĔŨĔŲżŘŽŬĔġŤēųėĽŻǘĴĬē
ūǘēŽĝťżĭŨįĳĔŉŻħŵũňŴţċĔřĜŴůįĔőĸŴ
ţēŞĽŐēĞŭŠŪŠŴųĨĔėĹŤēĚńĔŻĳĚĸĳĔũŨŞĽŐēĞŭŠŪŠ
ūŵŭŘ

What memories do you have of Saudi Arabia when
you were growing up? My mind contains a mass
storage of memories and it flits from one to another,
transporting me to a different time, a different age,
a different era – where beauty, innocence, love,
happiness and optimism once reigned. I now find
it difficult to imagine how much I used to love
swimming and the arts.

ŚŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ȗęĴĜ
ĕŵżĜŵżŤĔĖĢĩĖēŴųżŭřŤēěǙĥũŤēņőĖŒĖĔĜēŴŧǙŘǘēİűĔļē
ųĝŔĔżŀţŴĔĨēŴŽŤŵĨĆŽļŦŠŦŨĈĜēĘĨēůİŻİĤųżŭŘİűĔĽŨŮŐ
ųżŭŘĚŝŻĴŉĖ

What kind of art/visual culture surrounded you at this
time? I used to watch movies, read artsy magazines
and surf YouTube in search of new and cutting-edge
art. I tried to absorb anything and everything around
me and to translate it into an artistic image.

ƻ
ŽŐēİĖǞēİżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ȗŽŭřŤēŴ
ŮżŬĔŭřŤēŮŨįİŐşĔŭűūēŵűŴĞĠİĨĚťżũĤěēĴżŕĜşĔŭű
ųũŲŨŮŠĔŨēŹŤēŪŲĜĔŠĳĔĽŨŴŪŲŤĔũŐēĞťŀŴŮżŻįŵőĹŤē
ųĜēĴżŕĜŴųŬŵŭřĖĢŻİĩŤēĴŁőŤēĘŠēŵŬŴĳŵōĝŬūēŹŭũĝŬŴŪŤĔőŤēŽŘ

What changes have you seen in terms of creativity
and artistic practice? There are wonderful changes
occurring as a number of Saudi artists and their works
have been exhibited around the world recently, and
with any luck, we can keep up with this modern age
and its fast-paced changes.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ŶİŤŽŐŵŤēŶŵĝĹŨİżőŀŹťŐěēĴżżŕĝŤēŮŨĴżġšŤēĞĠİĨ

What changes have you seen in terms of society? A
significant number of changes have occurred on many
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ųĝżŁĭļūŵšŻūĉŏĔŉĝĸēźĲŤēȕİŻİĥŤēŦżĥŤē
ǁ
İŝŤȕęİőŀǜēŮŨĴżġšŤēŽŘĴżżŕĝŤēŴĚťŝĝĹũŤē
ƻ
ůİŻĴŬĔŨŹŤčŦŁŬŪŤŪőŬȕēĴżġŠęĉĴũŤēŒńŴŮĹĩĜ
ĞŭĹĩĜĳŵŨǜēŮšŤĔŲŜŵŝĨĚŘĔŠęĉĴũŤēĆĔŉŐčŮŨİőĖ
ŒũĝĥũŤēūĉŶĳĉȕĴżėŠŦšĽĖŦŅŜǜēŹŤčěĳŵŉĜŴ
ŽĖĔĥŻčŦšĽĖĴżŕĝŻ
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levels. First, in terms of the new generation’s level of
awareness and how they have managed to establish an
identity and way of thinking that is independent from
the generation before. Second, in terms of the lot of
women in Saudi Arabia, although they have not been
granted all their rights, their situation has nevertheless
improved immensely.

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ūĔŭřŤēĚũżŝĖŒũĝĥũŤēŮŨŽŘĔšŤēŽŐŵŤēŧİŐ
ȕŪŨǜĔĖŃŵŲŭŤēŴęĳĔŅĩŤēĆĔŭĖŽŘĚťżŀǜēŴĚżŘĔŝġŤē
ǘŮĩŬȕĚŻēŵŲŤēĳĔňčŦĬēįŮřŤēĆĔŝĖŹŤčĚŘĔńǞĔĖ
ƻ
ƻ
ŦũőĖŧŵŝŻŒżũĥŤēȕĚŻįŵőĹŤēŽŘĔŔĴřĝŨ
ĔŬĔŭŘİĥŬ
ƻ
ĔŬĔŭŘųŬŵŠŹŤčĚŘĔńčĞŜŵŤēĺřŬŽŘŮżťũŐŴĉ

What challenges have you faced as an artist in
Saudi Arabia? Saudi society does not have enough
awareness or appreciation of the value of art as a tool
for education, nation-building and for developing
society. It is as yet not considered a profession in itself,
but rather a hobby. There are almost no dedicated
full-time artists in Saudi Arabia, for all have regular
day jobs and practice art as an extracurricular activity
as there is no opportunity to make a full living out of it.

ƻ
ȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ųŻįŵőĹŤēśĔũŐēŮŨĔŲőėŭŨĔŲťŠŽŤĔũŐēūē

What are the benefits of being an artist in Saudi
Arabia? All my works are inspired by the richness and
depth of Saudi Arabia.

ȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ĴĠĈĜēŽŤĔřňēěĔŨŵĸĴĖŹĝĨ
źįǘŴēŴŽĝĤŴĵȗŢŤĔŉĖĉŪűŮŨ
ŏŴŢŉżĩŨŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ȗŢĝťĐē
ƻ
ěēĴżżŕĝŤēȕĚŻįĔŁĝŜǘēěĔŨĵǜēȕĔőėňŽĖĴőŤēŒżĖĴŤē

ŒũĝĥũŠĔŬĴĠĊĜŴȕĔŭőũĝĥŨŽŘŦŁĩĜŽĝŤēĚŐĳĔĹĝũŤē
ŹŤčĚŘĔńčŪŤĔőŤēŽŘğēİĨĉŮŨĔŭŤŵĨźĴĥŻĔũĖŎŘĔĩŨ
ųżŭřŤēěĔŠĳĔĽũŤēŴŮřŤē

ȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĳŴİĜĔŻĔŅŜųĽŜĔŭŨŵűŴēİĤēİĤŪŲŨūĔŭřŤēĳŴį
ŪŤĔőŤĔĖĔŭĝŜǙŐŴųŻįŵőĹŤēŽŘĔŭĜēİŝĝőŨŴĔŭĜĔżĨţŵĨ
ŃĳǘēĘŠŵšĖĔŭĝŜǙŐŴ

Which artists influence you? Even my children’s
paintings can influence me.
Who are your heroes? My wife and children.
What are the main topics of conversation in your
community / family? The Arab Spring of course,
the economic crises, the ongoing changes in our
society, and as a conservative society, how we are
influenced by international events. We also discuss
art and exhibitions.
What is the role of the artist in Saudi society? The
artist’s role is of paramount importance. Artists
discuss issues about our lives and beliefs in Saudi
Arabia and how we relate to the rest of the world as
well as to the planet Earth.

ŒũĝĥũŤĔĖĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉİŝĝőĜŦű  
ŽŘŮřŤēȗĴĠĊĝŤēēĲűŞũŐŶİŨĔŨȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴ  
ƿ
  
ǘūĔŭřŤēųżŘĦĝŬĉźĲŤēŒũĝĥũŤĔĖęİżňŴĚŜǙŐŹťŐųŻįŵőĹŤē
ƻ
  
ĔũťŠŴźįēĴŘēĴŨĉŽŲŤŮřŤēĚĸĳĔũŨūčųőũĝĥŨŮŐēİĖĉŦŁřŭŻ
ĔżŐĔũĝĤēĔĥżĹŬŦĬēįŮřŤēēĲűţŵĨŒũĝĥũŤēŮŨĕĴĝŜē

Do you think that Saudi art is influenced enough
by Saudi society and cultural background, how
deep is that influence? Practicing art is an individual
experience; the closer the artist is to society, the more
the fabric of his society is woven into his art.

ŽŘŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ȗĚŻįŵőĹŤē
ŽŝťĝũŤēŴūĔŭřŤēŮżĖĔŨĞĖĴŜ  

How has social media affected the arts community in
the Kingdom? It has shortened the path between the
artist and the viewer.

ȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ēıēĴėŠēŽŐŴŴĴġŠēŏēİĖēųżŘŦżũĤŴśĴĽŨŦėŝĝĹŨŒŜŵĜē
ĔŲŭŨĔŭũťőĜŴĔŬċĔŉĬēĔŭŠĳēİĜ
ūĔŭřŤēŪĸē
ųťŤēİėŐŵĖĉęĳĔĸ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ĚťŝĝĹŨęĳŵŁŨŴĺšżŘēĴŔĚũũŁŨ
ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤēĚżĖĴőŤē
ŽĝťĐĔŐŮŐĔŲĝĠĳŴŽĝŤēĚŻĵĔĥĩŤēĚŘĔŝġŤēŴĵĔĥĩŤēěĔŻĴŠı
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What do you predict for the future? I predict a bright
and beautiful future where there is room for more
creativity and greater awareness if we manage to learn
from our mistakes and correct them.
Artist name:
Sara Mohanna Al Abdali
City of Residence:
Jeddah
Occupation(s):
Freelance graphic designer and illustrator

What memories do you have of Saudi Arabia when
you were growing up? My memories are of Hejaz and
the Hejazi culture I inherited from my family.

ƻ
İżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ȗŽŭřŤēŴŽŐēİĖǞē
ūŵŬĔŭřŤēȕŧĔőŤēİŲĽũŤēŽŘųŬĔšŨĲĬĊŻŮřŤēŮŨİŻĶũŤē
ŪŲŤĔũŐĉŽŘŊĐĔĸŵŤēŒżũĤūŴĴėĝĭŻ

What changes have you seen in terms of creativity
and artistic practice? More art is taking place in the
local scene. Artists are experimenting with different
mediums and concepts .

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĚŀĴŘŒũĝĥũťŤħĔĜĉĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴĳŵŲŌ
ţİĥŤēŴȕĻĔŝŭťŤ

What changes have you seen in terms of society? An
increasing awareness of social and political issues.

ȗĚŬĔŭŘŮżĩėŁĜŢťőĤźĲŤēĔŨ
ƻ
ŽĹřŬŮŐĴėŐǜĚŝŻĴňŮŨŽŤİĖǘūĔŠŴȕēĴżġŠğİĩĜĉǘĔŬĉ
ŽŤĔũŐĉţǙĬŮŨ
ȗĚŻįŵőĹŤēŽŘĚŬĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĴżġšŤēŢŤĔŭűȕĚżŭŻİŤēŴĚżĸĔżĹŤēŴĚżŐĔũĝĨǞēěēĳŵōĩũŤē
ĔűĵŴĔĥĜŹťŐİĨĉċĴĥŻǘŽĝŤēĆēĴũĩŤēŇŵŉĭŤēŮŨ
ȗĚŻįŵőĹŤēŽŘĚŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
źįŵőĹŤēūĔŭřŤēŦőĥŻĔũŨȕěĔŻİĩĝŤēŮŨĴżġšŤēįŵĤŴ
ƻ
ŏēİĖǞēĶřĩĜěĔŻİĩĝŤēȕĔřťĝĭŨ
ȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŽšĹŭĜĳŵĖįĳēŴįčȕŵŤĔŠēİŻĴŘ
ŽŘȕūǚēķĔŭŤēĔŲŭŐğİĩĝŻŽĝŤēŒżńēŵũŤēŽűĔŨ
ȗŢĝťĐĔŐŴŢŉżĩŨ
ęĉĴũŤēĔŻĔŅŜŴȕŦżŀǜēźĵĔĥĩŤēğēĴĝŤēŹťŐŋĔřĩŤēȕįĔĹřŤē
ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ȗůĴżżŕĜŮŻİŻĴĜźĲŤēĆŽĽŤē
ĚđňĔĭŤēěēİŝĝőũŤēŴźĴšřŤēįŵũĥŤē

What, if anything, made you become an artist? I don’t
talk too much! So I had to express myself through my
works.
What challenges have you faced as an artist in Saudi
Arabia? Political, social and religious taboos. There
are many red lines one dares not cross.
What are the benefits of being an artist in Saudi
Arabia? Facing a lot of challenges, which makes a
Saudi artist different. Challenges always provoke
creativity.
Which artists influence you? Frida Kahlo and Edward
Burtynsky.
What are the main topics of conversation in your
community / family? Corruption, conservation of
historical sites in Hejaz and issues regarding women.
If you could change one thing in your society,
what would it be? The rigidity of thought, beliefs
and social status.
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ŮŨȕĚżĭŻĳĔĜĚżŁĭĽĖŽŝĝťĜūĉŢŬĔšŨĎĖūĔŠŵŤ
ȗĔŲŤŮżŤŵŝĝĸēıĔŨŴĚżŁĭĽŤēůĲűūŵšĝĸ
ĚőńĔĬĚżĸĔżĸĚťđĸĉųŤųĤŴĊĸĞŭŠȕĴėŠǜēźİĤ
ĚĖĔŜĴťŤ
ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ȗĴńĔĩŤēĞŜŵŤēŽŘ
ŽőżėňŦšĽĖŵũŭŻŦřň
ŊĸŵŤēŹťŐĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ȗĚŻįŵőĹŤēŽŘŽŭřŤē
ƻ
ŮŐēİżőĖĚżŝżŝĩŤēĘűēŵũŤēŹťŐĆŵŅŤēĞŉťĸİŝŤ

ŦĐĔĸŵŤēŢťĜŽŘȕıŵřŭŤēŴĉĆēĴġŤēŴĉĚťĐĔőŤēŪĸčěēĳĔėĝŐē
ųŝĩĝĹĜźĲŤēĴŻİŝĝŤēŹťŐŦŁĩĜİŲĝĥĜĔŨİŭŐ
ŒŜŵĜĉǘĔŬĉȗŦėŝĝĹũťŤŢĜĔőŜŵĜŽűĔŨ
ūĔŭřŤēŪĸē
źįŵũőŤēĶŻĶőŤēİėŐİŲŐ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ĚũšĩŤēĳēįĚżťŠŽŘĚėŤĔň
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If you could meet anyone in history, who would
it be and what would you ask them? My great
grandfather… and I would ask him political
questions that would normally be censored.
How would you describe the contemporary art
movement in Saudi Arabia in the present time? Still a
baby, naturally growing.
How has social media affected the arts community
in the Kingdom? It sheds the light on true talent
regardless of last names or family wealth and power.
In social networks, if your work is good you get the
attention you deserve.
What do you predict for the future? I don’t predict.
Artist Name
Ahaad Abdulaziz Alamoudi
City Of Residence
Jeddah
Occupation(s)
Student at Dar Al Hekma College

ŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ţǙĬĚŻįŵőĹŤēŹŤčįŵŐĉŴēĴĝťĥŬčŽŘľżŐĉĞŭŠĔŨİŭŐ
ūĉŵŤĔũŠŽũĹĤŞŬĔőĜŵĥŤēęĳēĴĩĖĳŵőĽŤēĴŠĲĜĉȕěǙŉőŤē
ĔđŘēįĔŭŅĨŽŭĩŭũĜŴȕŽŭňŴŹŤčŽĜįŵőĖĘĨĴĜĚŻįŵőĹŤē

What memories do you have of Saudi Arabia when
you were growing up? Living in England and coming
back to Saudi during the holidays, I remember the
feeling of heat enveloping my body, as if Saudi was
welcoming me back home by giving me a warm hug.

ȗęĴĝřŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
İŝŤĚżŭřŤēţĔũŐǜēņőĖŹťŐźŵĝĩŻūĔŠųŬĉĴŠĲĜĉȕųĜĳĵĞżĖŦŠ
ƻĔũĐēįĞŭŠŪŲĜĔżĨŴŮżřťĝĭŨĴĽĖŴěŵżĖŮŨĚżŭřŤēŽĝŘĔŝĠĞőėŬ
ģĳĔĬĔŭĝŻŵűįİĩŻŮřŤēūĔŠźİĤţĶŭŨŴŽŤĶŭŨŽŘŮřŤĔĖĚňĔĩŨ
ĚżŨŵżŤēĔŭĜĔżĨśĔŉŬ

What kind of art/visual culture surrounded you at this
time? Every house I visited I remember containing
some sort of artwork. There was always art around me
in my house and my grandparent’s house; art defined
us outside our everyday lives.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ƻ
ƻ
ŽŭŬĉĴżŔȕŏēİĖǞēŶŵĝĹŨŹťŐēĴżėŠ
ēĴżżŕĜİŲļĉŪŤ

ŪŲŻİŤŮżŬĔŭřŤēūĉŽŘŦġũĝŻŽĹżĐĴŤēĴżżŕĝŤēūĉĴőļĉ
ţǙĬŮŨĴėŠĉĚŻĴĩĖŪŲĹřŬĉŮŐĴżėőĝťŤĴġŠĉĿĴŘūǚē
ēĴŻİŝĜŴǙėŝĜĴġŠĉȕĔżĥŻĳİĜȕŒũĝĥũŤēĪėŀĉĔũťŠŮřŤē
ŮřťŤ

What changes have you seen in terms of creativity and
artistic practice? I haven’t seen much change in terms
of creativity, but I feel that the main change that is
occurring is that artists now have more opportunities
to express themselves freely through art, as society
slowly becomes more accepting and appreciative
of art.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
İżőŀŹťŐęĳĔŭĝĸēĴġŠĉĪėŀĉİŜĔŭőũĝĥŨūĉĴőļĉ
ţŵĨŶĴĬǜēěĔŘĔŝġŤēŴěĔőũĝĥũŤĔĖţĔŁĜǘēŴŽŐŵŤē
ŹťŐŽĜĊĜęĳĔŭĝĸǘēŢťĜūĉĴőļĉŽŭŬĉĴżŔŪŤĔőŤē

What changes you have seen in terms of society?
I feel that our society has become more enlightened in
terms of awareness of, and contact with other cultures
and societies around the world. However, I feel that

Artists

ĔŭĜēİŝĝőŨŴĔŭĝŘĔŝĠĕĔĹĨ

this enlightenment might come at the cost of our
culture and beliefs.

ȗĚŻįŵőĹŤēŽŘĚŬĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĔŝŻĴňĚŻįŵőĹŤēŽŘŽŭřŤēİŲĽũŤēŒŉŜİŝŤ
ĔŬĉŴūǚēųżťŐŵűĔŨŽŤčŦŁŻŹĝĨĔŜĔļŴǙŻŵň
ȕŽŭŬǜȕŦżĥŤēēĲűŮŨĆĶĤŽŭŬǜĚŻĔŕťŤĚŌŵōĩŨ
ŹĝĨęĴżėŠěĔėŝŐŴĉěĔŻİĩĜźĉųĤēŴĉŪŤȕĚťŨĔŠĚŬĔŨĊĖ
ūǚē
  
ȗĚŻįŵőĹŤēŽŘĚŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤēĔŨ
ęĴżġŠĳŵŨĉşĔŭűūĉĢżĨȕŧĔŲŤǞēĳįĔŁŨŮŨİŻİőŤēşĔŭű
ĔŲŭŐĴėőŬŴĔŲĽŜĔŭŬūĉŹŤčģĔĝĩŬ

What challenges have you faced as an artist in
Saudi Arabia? The art scene in Saudi Arabia has
come far and long to reach the stage it is currently
at. I am very lucky to be part of this generation,
and to be perfectly honest, I have not as of yet
faced any major challenges or obstacles.

ȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ĞĩĜĞőŜŴēĴĬČŨŴȕţĔšļǜēŮŨİŻİőŤēŽŘŮřŤēŹťĥĝŻ
źįēİĤĉĳĔőļĉĴżĠĊĜ

Which artists influenced you? Art appears in
many forms and lately, I have been influenced a
lot by my grandfather’s poetry.

What are the benefits of being an artist in Saudi
Arabia? There’s a lot of fodder for inspiration, as
there’s much we need to talk about and express.

ȗŢŤĔŉĖĉŪűŮŨ
ŽĜİŤēŴŴźİŤēŴ

Who are your heroes in Saudi Arabia today? My
father and mother.

ŽŘȕūǚēķĔŭŤēĔŲŭŐğİĩĝŻŽĝŤēŒżńēŵũŤēŽűĔŨ
ȗŢĝťĐĔŐŴŢŉżĩŨ
ĚťĐĔőŤēĚżŨŵšĩŤēěĔŐĔŉŝŤēŽŘęĉĴũŤēěŵŀŒũĝĥũŤē
ŮřŤēŴŧĔőŉŤēȕĘĩŤē

What are the main topics of conversation in your
community / family? Community: Women’s
voice in government sectors. Family: love, food
and art.

ȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǘēĴġŠĉŽűĔŨ
ŴİŻİļĔŭŬĉŽűĔŐŵżļĚđňĔĭŤēěēİŝĝőũŤēĴġŠĉūĉİŝĝŐĉ
ĆŽļźĉĆēĴļŒżŉĝĹŬŴĆēĴġŤē

What do you find is the most common
misconception about Saudi Arabia? That we are
all extremely rich.

ȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĴėŐȕŢļūŴİĖȕĴżŕĜİŜŒũĝĥũŤēŽŘūĔŭřŤēĳŴį
ěŵżĖŹťŐĚżŘĴĬĵěĔĹũŤŚżŅŻłĭļŮŨȕŮŨĶŤē
ŒũĝĥũŤĔĖŽŝĜĴŻłĭļŹŤčķĔŭŤē

What is the role of the artist in Saudi society?
The role of the artist in society has definitely
changed over time from someone who added
decorative touches to people’s homes to someone
who is bettering society.

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ȗĴńĔĩŤēĞŜŵŤēŽŘ
ŹťŐğİĩŻĔũŤĚėĹŭŤĔĖĚŻĔŕťŤĚĤĴĨĚťĨĴũĖĴũŬŮĩŬ
ĴŀĔőũŤēŽŭřŤēİŲĽũŤēūĉĴőļĉŴȕĚŘĔŝġŤēİżőŀ
ĴżėőĝŤēŽŘĚėŔĴŤēŴĚĤĔĩŤēŹťŐŶĲŕĝŻĚŻįŵőĹŤēŽŘ
ŮűēĴŤēŒńŵŤēŽŘĴōŭŤēěĔŲĤŴŚťĝĭŨŮŐ

How would you describe the contemporary art
movement in Saudi Arabia in the present time?
We are at a very critical time in terms of what’s
going on culturally, and I feel that currently, the
contemporary art movement in Saudi Arabia is
fueled by the need and desire to express various
views of the situation.

ȗĚŻįŵőĹŤēŽŘūĔŭřŤēŪŐİĜŽĝŤēĚżŨǙŐǞēŦĐĔĸŵŤēŽűĔŨ
ūĔŭřŤēŪŐİĜĚŻįŵőĹŤēŽŘŧǙŐǞēŦĐĔĸŴūĉİŝĝŐĉǘ
ŵűŢŤıŽŘĘėĹŤēūĉĴőļĉŽŭŬĉǘčȖśǙňǞēŹťŐ
ŒũĝĥũŤēŮŨĚŭżőŨĆēĶĤĉŹŤčŊŝŘųĤŵŨŮřŤēūĉ  
ŪŲŬǜŮřŤēūŴĳİŝŻǘķĔŭŤēĘťŔĉūĉŽűĚŝżŝĩŤēŴ
ůŴĳİŝŻūĉēŵũťőĝŻŪŤ

Does the media support Saudi artists? I don’t
think the media in Saudi supports artists at all;
but I feel that this is due to the fact that art is only
directed at certain parts of society. The fact is, the
majority do not appreciate art or have not been
taught to appreciate it.
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ŮřŤēŮŨİŻĶũŤēȗŦėŝĝĹũťŤųŭżőŜŵĝĜźĲŤēĔŨ
ūĔŭřŤēŪĸē
ŽťŐĚŤĔű
ĚŭŻİũŤē
ŽĖį
ĚŭŲũŤē
ĚŬĔŭŘȕŽĖįěĳćȕŽũŤĔőŤēŮřŤēŶİĝŭŨİŐĔĹŨ
ŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ěĔŻĴŠıĔŻĔōļźİŤȕźĴũŐŮŨĚĹŨĔĭŤēŽŘĚšťũũŤēĞŠĴĜ
ȕĘőťŤēĴĤĔĝŨȕŪőŤēįǘŴĉȕŽŨŵŬĚŘĴŔȕĚŬĔŅĩŤēĳēįĴŠĲĜĉ
³ĔżĽżĤ´ŹŐİĜĚżĖĴŨŴȕĚżřťĭŤēĔŭĝŝŻİĨ
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What do you predict for the future? More art.

Artist Name
Hala Ali
City Of Residence
Dubai
Occupation(s)
Global Art Forum Assistant, Art Dubai, Artist

What memories do you have of Saudi Arabia when
you were growing up? I moved out of the Kingdom
when I was 5. I remember fragments. I remember
kindergarten, my bedroom, my cousins, toy stores,
our back garden and a disciplinarian by the name of
Jisheeya.

ȗęĴĝřŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
śĴŉĖęĳŵŁŨţĔřňĉłŁŜŴȕĵĔřťĝŤēŽŘūŵĜĳĔšŤēȕĔŲũōőŨŽŘ
ĚėżĥŐ

What kind of art/visual culture surrounded you at
this time? Mostly cartoons on television and children’s
stories illustrated in bizarre ways.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ěĔėĸĔŭŨŽŘįŵŐĉĔŨİŭŐȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ŪżũŁĝŤēţĔĥŨŽŘēİŻēĶĝŨēĳŵŉĜŎĨǘĉȕĚŜĴřĝŨ

What changes have you seen in terms of creativity and
artistic practice? When I come back occasionally, I see
more of a progress in design disciplines.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ěĔŐĔŉŜŮżĖĚżŭřŤēĚŉĽŬǜĔĖİŻēĶĝŨŽŐŴȕĚŨĔŐĚřŁĖ
ĘőĽŤēŮŨĚřťĝĭŨ

What changes have you seen in terms of society?
Generally speaking, more awareness of art practice in
pockets of the population.

ȗŢŤĔŉĖĉŪűŮŨ
ŧĴĝĨĉĔŬĊŘȕŢŤĲĖŽũżťĹĜŒŨŴĚżŤĔšļčęĴšŘĚŤŵŉėŤē
ūĔšŨźĉŽŘŪĐĔŝŤēŒńŵŤēŶİĩĝŤĚŐĔĥĽŤēųŻİŤūĔĹŬčźĉ
ųżŘİĤŵŻ

Who are your heroes in Saudi Arabia today? Heroism
is a problematic idea. Having said that, I appreciate
anyone with the courage to challenge the status quo
wherever they reside.

ĆŽĽŤēŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ŮżĽũŤēūĔĹŬǞēśŵŝĨŦĥĸȗůĴżżŕĜŮŻİŻĴĜźĲŤē
ȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ŢťũŐĕŵťĸĊĖĔŨŵšĩŨĔŬĔŭŘūŵšĜūĉ
ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ȗĴńĔĩŤēĞŜŵŤēŽŘ
ĳēĴũĝĸĔĖŵũŭŻ

If you could change one thing in your society, what
would it be? Its abysmal human rights record.
What is the role of the artist in Saudi society?To be an
artist that is governed by their own modus operandi.
How would you describe the contemporary art
movement in Saudi Arabia in the present time?
Growing.

ūĔŭřŤēŪĸē
źŴĔŝŭŐİũĨĉ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ƻ
ȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤēĔŨ
łĭļźĉĴōŬŽŘĔŨĔđżļŴİėŻĔŨŦŠ
ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŇŵŕńǙĖĴżėőĝŤēŹťŐęĳİŝŤē
ƻ
ȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤēĔŨ
İĥŤēŦũĩŨŹťŐŢŬŴĲĬĊŻǘŪŲŬĉ
  
ȗŢŤĔŉĖĉŪűŮŨ
ĴżŕŁŤēįĔżŁŤēŽŨēĳŴȕİĤĔŨŮĝĖĔŠȕĳĶŻēİŭŻĴĤ
ȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ȕĔŲżńĔŨŹŤčěĔŁŬǞēŞŻĴňŮŐĚŻįŵőĹŤēŮŐĴżėőĝŤē  
ĔŲťėŝĝĹŨŹŤčŒťŉĝŤēŴȕĔűĴńĔĨŮŐĢŻİĩŤēŴ
ĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉİŝĝőĜŦű
ȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴŒũĝĥũŤĔĖ
ųżŘİĤŵŻźĲŤēūĔšũŤēŮŐĴėőŻūĉŮřŤēŹťŐŽŕėŭŻ
ƻ
İŲĽũŤēŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤēĔŨ
ĴġŠĉēŵŬŵšŻūǜūŵťżũŻūŵŻįŵőĹŤēūŵŬĔŭřŤēȗŽũŤĔőŤēŽŭřŤē
ŪŲżťŐİŲĽũŤēųńĴřŻĔŨŦŌŽŘŦũőŤēŮŨēŵŭšũĝŻŽšŤĔŐēİĖč
ūĔŭřŤēŪĸē
ūĔŻŵŅŤēţĔŭŨ
ĚŭŻİũŤē
ūēĴŲňŽĖį
ĚŭŲũŤē
ĚŬĔŭŘ

Artists

Artist Name
Ahmad Angawi
City Of Residence
Jeddah
Occupation(s)

What, if anything, made you become an artist?
Everything that seems anything to anyone.
What challenges have you faced as an artist in Saudi
Arabia? The ability to express without stress.
What are the benefits of being an artist in Saudi
Arabia? They don’t take you seriously.
Who are your heroes in Saudi Arabia today?
Grendizer, Captin Majid and Rami Al-Sayad Al-Saghir.
What is the role of the artist in Saudi society?
To express Saudi through listening to its past, talking
about its present and looking to its future.
Do you think that art should be influenced by society,
tradition, and cultural background?
Art should express where Art is.
What makes Saudi contemporary arts different from
international art scenes? Saudi artists tend to be more
creative so as to be able to work within limitations.

Artist Name
Manal Al-Dowayan
City Of Residence
Dubai / Dhahran
Occupation(s)
Artist

źĲŤēĆŽĽŤēŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ĞĹżŤęĉĴũŤēūĉęĴšřĖĆĔĹŭŤēŴţĔĤĴŤēŮŨČŻūĉȗůĴżżŕĜŮŻİŻĴĜ
ĔŲťĤĉŮŨēŵťńĔŭŻūĉŴĚżŬĔġŤēĚĤĳİŤēŮŨĚŭňēŵŨ

If you could change one thing in your society, what
would it be? That both men and women believe and
fight for the idea that women are not secondary citizens.

ȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǘēĴġŠĉŽűĔŨ
ěĔŐŵũŝŨŴěēĶĤĔŐȕěĔřżőńěĔŻįŵőĹŤēĆĔĹŭŤēūĉ

What do you find is the most common misconception
about Saudi Arabia? That Saudi women are weak,
helpless, and oppressed.
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ŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ȗĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ŽŘĔŲżŅŝŬĔŭŠŽĝŤēĚőĐēĴŤēŏŵėĸǜēĚŻĔŲŬěǙŉŐĴŠĲĜĉ
ĚżŝĖŹŅŝŻųŬǜźİŤēŴŒŨĆŹňĔĽŤēŹťŐěēĴšĹőŨŦũŐ
ķĉĳŽŘţŴĴĝĖĚŠĴļŽŘųťũŐŽŘĔŭŐēİżőĖŏŵėĸǜē
ęİĥŤēĞżĖŹŤčĚőũĥŤēŧŵŻĘűĲŬĔŭŠŢŤĲŠŞżŝĖŴĉęĳŵŭĜ
ĚŻįŵőĸĚťŠĉ ĲŻĲťŤēśŵŜĴũŤēŦŠĊŬŴ ŽĜİĤ ĚėżėĩŤēĚėżŉŤē
ĞŬĔŠŽĝŤēŴ ŏĴŝŤēĚĖĳŵļŒŨĔŨİĨŹŤčĔĝĸĔėŤēųėĽĜ
ŮŨęİĨēŴĔŬĉĞŭŠŴȕ43ţēĔűįĔřĨĉŴęĴĽőŤēĔŲĐĔŭĖǜųĭėŉĜ
43ţē

What memories do you have of Saudi Arabia when
you were growing up? I remember weekends spent
camping or on the beach with my father, because the
rest of the week he would be away working on an
oil plant in Ras Tanura or Abqaiq. Also every Friday
we would go to my beloved Jaddah Taiba’s house
(my grandmother), and eat delicious marqouqe (a
Saudi dish that resembles pasta with a soupy pumpkin
sauce), that she cooked for her 10 sons and daughters
and her 43 grandchildren… I was one of the 43!

ŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ūŵŤŵĩŻūŵŻįŵőĹŤēūĔŠŮŨĵŽŘěĊĽŬİŝŤȗęĴĝřŤēůĲű
ŒũĝĥŨŹŤčŗĔřšŤēŹťŐūŵĽżőŻŴİĖŮŨųżŘŪŲĹřŬĉ
ūĔŠȕěĔżŭżőėĹŤēŽŘĆŽļŦŠŽŘņĐĔŘųŻİŤĢŻİĨ
İĨĉŪŅŻȕŽĝżĖŢŤıŽŘĔũĖȕźİżťŝĝŤēźįŵőĹŤēĞżėŤē
ęįĔĥĸŴĉȕĚżŬćĴŜěĔŻćĔŨčȕūēĳİĥŤēŹťŐĚŝťőŨĆĔżļĉĚĠǙĠ
ěĔżŭżŬĔũġŤēŽŘŦĨēĳĶŻĶőŤĚżŘēĴŔŵĜŵŘęĳŵŀŴĉȕĚżĸĳĔŘ
ĪėŀĉȕęĴŉũŨĚĖĔŔŴĉţǙĽŤēĴōŭŨŦũĩŻźĲŤēŊĐĔĩŤēśĳŴ
ĚťĐĔőŤēŒĸŵĖūĔŠēıčŴȕţĶŭŨŦŠŽŘĚżĸĔĸǜēĳŵŨǜēŮŨ
ŴĉȕūİŭťŤęĳŵŀİĥĝĸŢŬĉİŠČũŤēŮŨūıčȕĴŘĔĹĜūĉ
ĚťŅřũŤēŪŲŘĴŔŽŘĚŝťőŨĔŭżżŘŴĉĺŻĳĔĖ

What kind of art/visual culture surrounded you
at this time? I grew up in a time when Saudis were
transforming themselves from Bedouins who lived
on the bare minimum to a modern society that had
an excess of everything. In the 70s, a typical Saudi
home, including mine, would have had one of three
things hung on their walls: Qur’anic verses, a Persian
carpet, or a photograph of a deceased loved one. In the
80s, scenic waterfall or rain forest wallpaper became
the ‘in’ thing, and if the family could afford to travel,
then there would definitely be a painting of London,
Venice or Paris hung in their favourite room.

ŦżĠĔũĜŴĉēĳŵŀĚŻįŵőĹŤēěŵżėŤēŽŘİĥĜūĉĳįĔŭŤēŮŨŧŵżŤēŴ
ĞĩĜůįēİőĜŮŨ50%ĘőļįŵĤŴŦŌŽŘŮšŤĔŻĴĽĖǙšļŦũĩĜ
źįŵőĸŵűĔŨŦŠĆĔżĨǞĚŤŴİŤēŒżĥĽĜēĴżġŠēŴĴĠĊĜŮŻĲŤēŴ25ƸŤēŮĸ
ŹťŐŪżōŐĴżĠĊĜĚőũĝĥŨŦŨēŵőŤēůĲűŦšŤūĔŠȕĚŻĴŁėŤēūŵŭřŤēŽŘ
ĚżėŤĔŔŴȕĕĔėĽŤēŮŨŮŻĴŀĔőũŤēŮżŬĔŭřŤēĚżėŤĔŔūčĴŀĔőũŤēŮřŤē
ĕĔĩŀĉĚżėŤĔŔŴȕĕĔėĽŤēŮŨęĴŀĔőũŤēĚżŭřŤēţĔũŐǜēŒũĤęēŵű
ŮżŻįŵőĹŤēĕĔėĽŤēŮŨţĔũŐǜēŢťĜŃĴőĜŽĝŤēĚżŭřŤēŃĳĔőũŤē
ĚŉĸēŵĖĚĖŵĝšŨĔŲŭšŤĚżŬćĴŝŤēěĔŻǚēņőĖŽĝżĖŽŘİĤŵŻĔŅŻĉ
ŦżťŜįİŐţĔũŐĉŮŨĢŻİĩŤēŮřŤēŒŉŜņőĖŴȕĚŻįŵőĸŊĬĚŬĔŭŘ
ĚżŘēĴŔŵĜŵřŤēźĳŵŀŒėŉŤĔĖŴȕŮżŻįŵőĹŤēŮżŬĔŭřŤēŮŨ
ƻ
ŹťŐēĴĬČŨĔŲĠŴİĨěİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ĚŤŴĔĩũĖŧŵŜĉ³Žũĸē´ŽŤĔĩŤēŽŭřŤēŽŐŴĴĽŨţǙĬŮŨ
ŽűŴ³ŴİĹŤĔĖ´ŗŴĴőũŤēŪŻİŝŤēźŴİėŤēĦżĹŭŤēŮŘģĔŨįǞ
ęĴŻĶĥŤēųėļŽŘěĔŻŴİėŤēĆĔĹŭťŤĚŁŁĭŨĞťŌĚŻŴİŻĚŘĴĨ
ĦĹŭĖĆĔĹŭŤēĆǘČűŧŵŝĜūįĳǜēȕŮżŉĹťŘŴȕĴŁŨŴȕĚżĖĴőŤē
ĔżŘĴĬĵĔũżũŁĜŮřŅŻĔũŭżĖȕŮŲťĐĔėŜĔŲżŘľżőĜŽĝŤēŧĔżĭŤē
ŧĔőŤēŹĝĨŦĐĔėŝŤēĚżŝĖŮŐŮŲĝťżėŜĶżżũĝŤĴŀĔŭőŤēņőėŤ
ţĔũĤŶĳĉŮŠĉŪŤŴ³ŴİĹŤē´ĚŘĴĩĖĚũĝŲŨŮŠĉŪŤȕŽŤĔĩŤē
ŽŘĚŨİĭĝĹũŤēĚżŘĴĬĶŤēĴŀĔŭőŤēŴĉĚŜēĴėŤēĆēĴũĩŤēūēŵŤǜē
ŪŤŽńĔũŤēŮŨĔŝżĝŐĔđżļ³ŴİĹŤē´ūĔŠŽŭřŤēŦšĽŤēēĲű
ēŵŬŵšŻŪŤŮżŻįŵőĹŤēŮŨĴżġšŤēūĉĆĔŭġĝĸĔĖŽńĔũŤēŪŲŘĉŮŠĉ
ęĔżĩŤēĚĖŵőŀŴĴŝřŤēĘėĹĖ³ĚťżũĥŤēŽŤēŵĭŤēŧĔŻǜē´ųŬŴĴėĝőŻ
ŮŘŮŐěĔĸēĳİŤēņőėĖĞũŜūĉİőĖİŝŤěēŵŭĹŤēŢťĜŽŘ
ŽĐǙŤēĆĔĹŭŤēŒŨěǙĖĔŝŨęİŐĞŻĴĤĉŴĚŻįŵőĹŤēŽŘĦżĹŭŤē

Today in Saudi homes it is still a very rare thing to
see images or sculptures of the human form. But
with a population that is 50% under the age of 25,
this has been strongly influenced by the country’s
push to revive all things Saudi in the visual arts, and
the impact on contemporary art has been great. The
majority of contemporary artists are young, the
majority of collectors of contemporary art are young,
and the majority of gallery owners that show these
works are also young Saudis.
What changes have you seen in terms of creativity
and artistic practice? In my current art project, My
Name, I incorporate the ancient art of Bedouin
Sadu weaving, a craft that was reserved for Bedouin
women in the Arabian Peninsula, Egypt, Palestine
and Jordan. These women would weave the tents that
their tribes lived in, while adding a decorative design
to certain elements to differentiate their tribe from
other tribes. Up until this year I had no interest in
Sadu craftsmanship and did not see the beauty of the
bright reds and design elements used in this art form.
Sadu was old and from the past. I did not understand
the past except that it was NOT considered the ‘good
old days’ for many Saudis, because of the poverty and
difficulty of life in those years. But after researching

ūĉŮŨŽŭĝőŭŨİŜĚĠēİĩŤēūĉĚōĩŤŽŘĞŠĳįĉĦżĹŭŤĔĖŮťũőŻ
İŝŤŽřťĭŤēŽĐĔŭŘŽŘŮĐĔšŤēţĔũĥŤēŹťŐŽėťŜŴŽŭżŐĪĝŘĉ
ęĊĤĔřŨĞŬĔŠİŜŴĔŲĖŮťŕĝĽŻŽĐǙŤēĆĔĹŭŤēŴĚŘĴĩŤĔĖĞŭĝŘ
ěĔũōŭŨŴěĔĹĸČŨįŵĤŵĖĞũťŐĔŨİŭŐŽŤĚėĹŭŤĔĖęĳĔĸ
ěĔŻŴİėŤēĆĔĹŭŤēŪŐįŴŦŻŵũĝĖŧŵŝĜĚŻįŵőĹŤēĆĔĩŬĉŒżũĤŹŘ
ěŵũĜǘŹĝĨěĔĖĔĽŤēĆĔĹŭŤēŮũťőŻŴ³ŴİĹŤē´ģĔĝŬčŮťŀēŵżŤ
ĚŘĴĩŤē
ȕĚżĠēĴĝŤēŗĴĩŤēŹťŐŋĔřĩťŤŦũőĜĚŨŵšĩŤēĔŲŤŵũĜěĔũōŭŨşĔŭűŧŵżŤēŴ  
ŴĚżŬŵŻĶřťĝŤēěēŵŭŝŤēįŵĤŴŦŌŽŘĚżŨŵŜĚżťĹĜĚťżĸŴĴőĽŤēĳĔŀŴ
ȕĚŻĳēİĤȕŽŭřŤēŦšĽŤēēĲűŪŐİŤěēĳǘŴİŤēŮżŻǙŨĔűĶĐēŵĤŖťėĜěĔŝĖĔĹŨ
ĚŻĔŐĴĖŹōĩŻŴūŵŭřŤēŴȕłŜĴŤēŴȕŹŝżĸŵũŤĔĖŽřĝĩŻĚŻįŵőĸūĔĤĴŲŨ
ŴȕěŵżėŤēŪōőŨŶŵĝĩĜȕĴńĔĩŤēĞŜŵŤēŽŘĚŻįŵőĹŤēŢťŨŮŨęįĔĤ
ĚŻİżťŝĝŤēŗĴĩŤēŮŨĆŽļŹťŐĚŻįŵőĹŤēŽŘĚŨĔőŤēŮŠĔŨǜēŴĘĜĔšũŤē
ĔŭŤŦũĩŻēıĔŨŮżŻįŵőĸŮżżŘĴĨŴŮżŬĔŭŘţĔũŐĉŮŨŮřŤēŮŨĆŽļŴ
źĲŤēĔŨųĖČėŭĝŤēŮšũŻǘŴĘżŕŤēŪťŐŽŘţēĶŻĔŨȕųĝėőĤŽŘŦėŝĝĹũŤē
ŮřŤĔĖĚŬĳĔŝŨĔżťĩŨĦĝŭũŤēŮřŤēūŵũżŝżĸŚżŠȗĔŭŘŧįĔŝŤēŦżĥŤēůĴėĝőżĸ
Ǐ
ŽĝŤēĆĔżļǜēŢťĜŽűĔŨȗŪŲŤĵĔŭŨŽŘūŵŝťőżĸēıĔŨȗĕĴŕŤēŽŘĦĝŭũŤē
ȗĔŲŝŻĴĖěİŝŘŴĚŝżĝŐĔŲŬĉūŵŤŵŝŻŴĘżŠēĴšŤēūĶĭŨŽŘĔŲĖūŵŝťżĸ
ūĔŭřŤēŪĸē
ŞŐİŘİũĩŨųťŤēİėŐĞřŐ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ŢťũŤēĚőŨĔĤİŐĔĹŨķĳİŨŽŨǙĸǞēŮřŤēŪĹŜĺżĐĳ
ĶŻĶőŤēİėŐ

Artists

the art of weaving in Saudi Arabia and meeting the
women who weave, I had a moment of realisation
that modernity had prevented me from opening
my eyes and mind to beauty in my backyard. I was
pleasantly surprised to discover that foundations and
organisations across Saudi Arabia subsidise and support
Bedouin women to continue to produce Sedu and to
teach young women the craft so it doesn’t die out.
Nowadays most Saudi homes, offices, and public
spaces will have a bit of craft and a bit of art that is
produced by Saudi artists and artisans. What the
future holds for all of us cannot be predicted. What
will the next generation consider art? How will
they value art locally produced compared with art
produced in the West? What will they hang in their
homes? What will they dump in storage and say is old
and unattractive?

Artist Name
Eyad Maghazel
City Of Residence
Jeddah
Occupation(s)
Head of Islamic Art department, Assistant Professor,
King Abdul-Aziz University

ŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ěĔŻĴŠıŽŬĴŅĩĜĔŨēĴżġŠȗĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ŚŁŬĦżťĬ´ĳŴĶŬĔŭŠĔŨİŭŐȕ³ĴėĭŤē´ŽŘŽĜĊĽŬŧĔŻĉŮŨ
ĔŬİĝŐēĒňĔĽŤēŹťŐĚťŉũŤēĚżťŨĴŤēţǙĝŤēŞťĹĝŬŴ³ĴũŝŤē
ŴȕĪŻĴŤēŴȕĴĩėŤēŦőĥĜĚŝŻĴŉĖŦĝŤēĘŬĔĤŹťŐģĴĨİĝŬūĉ
İĨēŴŽŘŦŠģĶĝũĜĔŲőżũĤȕţĔŨĴŤē

What memories do you have of Saudi Arabia when
you were growing up? I often get flashbacks to when
I was growing up in Alkhobar, when we used to visit
Half Moon Bay and climb the sand hills overlooking
the seaside. We would roll down the side of the hill so
that the wind, sea, sand and sky would all become one.

ŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ŴȕĚŻĴĩėŤēħǙĹĖēİĐĔŜŦũőŻźİŤēŴūĔŠȗęĴĝřŤēůĲű
ŢŤıŽŤħĔĜĉŽĝŤŵřňŽŘēĴżġŠĴŘĔĹŬĔŭŠŢŤĲŤĚĥżĝŬ
ŴȕŹŝżĸŵũŤēŴȕūŵŭřŤĔĖĚňĔĩŨūŵŠĉŽšŤĚŀĴŘ
ĚżũŤĔőŤēĕēįǚē

What kind of art/visual culture surrounded you at
this time? My father was a commander in the Navy
and as a result, we traveled a lot during my childhood.
This gave me the opportunity to be surrounded by
international art, music and literature.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ţĔĥŨŽŘźİĤēŵĜţǙĬŮŨȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ūǜĚŀĴŘźİŤĞŬĔŠęĴšėŨŮĸŽŘūŵŭřŤēĚĸĳĔũŨŴŪżťőĝŤē
ĚŻĵŵŘ´ȕ³ĴŜēĵŮĖĚżřŀ´ţĔġŨĉěĔŨĴŅĭŨěĔŬĔŭřĖĚňĔĩŨūŵŠĉ
ŹťŐŋĔřĩŤĔĖěĔũĝŲŨŮŠŽĜǙŤē³ŽťŁŨţēŵŬ´Ŵȕ³ŚżŉťŤēİėŐ
ŞťőĝŻĔũżŘĚżŭřŤēŮŲĝĸĳĔũŨţǙĬŮŨĚšťũũŤēğēĴĜŴĚŘĔŝĠ
ĚżŭřŤēĚĸĳĔũũŤēŮŨŇĔũŬĉĚőĖĳĉŽńĔũŤēŽŘşĔŭűūĔŠȕŏēİĖǞĔĖ

What changes have you seen in terms of creativity
and artistic practice? In term of creativity, in the past
there were four types of artistic practice: artists who
were documenting, expressing, experimenting and
presenting. Mainly, art was practiced with the aim
of preservation, while commenting on social issues
was treated with less interest. Art practice was very
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ęĳŵŁĖŃĴőŤēŴȕĘŻĴĥĝŤēŴȕĴżėőĝŤēŴȕŞżĠŵĝŤĔĖūŵŨŵŝŻūŵŬĔŭŘ
ŪĝŻūĔŠĔũŭżĖȕğēĴĝŤēŹťŐŋĔřĩŤēŗİŲĖķĳĔũŻŮřŤēūĔŠȕĚżĹżĐĳ
ĞŬĔŠŦŜĉŧĔũĝűĔĖĚżŐĔũĝĤǘēĔŻĔŅŝŤēŹťŐŞżťőĝŤēŒŨŦŨĔőĝŤē
ŏēİĖǞēūĔŠĢżĨȕĴżėőĝŤēİżőŀŹťŐĚŻĔŕťŤęİżŝŨŮřŤēĚĸĳĔũŨ
ĚŲĤŴŮŨŮšŤȕĘĹĨŴĚżŭŻįĴōŬĚŲĤŴŮŨĺżŤȕĚĖĔŜĴŤĔĖēİżŝŨ
ĔŅŻĉĚŘĔŝġŤēŴğēĴĝŤēĴōŬ
ŪŲŻİŤŮżŻįŵőĹŤēŮżŬĔŭřŤēūĎŘȕĔżĤŵŤŵŭšĝŤēĴŁŐŽŘȕŧŵżŤē
ŏēİĖǞēİżőŀŹťŐŴĚżŐĔũĝĤǘēĔŻĔŅŝŤēŦżťĩĜŴİŝŬŹťŐęĳİŝŤē
ŮŐŚĽšĜŮżŻįŵőĹŤēŮżŬĔŭřŤēţĔũŐĉūĎŘȕĚżŭřŤēĚĸĳĔũũŤēŴ
ŽŤĔũĥŤēŃĴőťŤĔŲŀǙĬĎĖŋĔřĝĨǘēŒŨȕĴżėőĝŤēŽŘĚŻĴĨ

limited in terms of expression, as creativity was bound
by censorship, not just from a religious point of view,
but from also from the point of view of tradition and
culture.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ŹťŐĔŝżũŐēĴżĠĊĜĔĜĴĠĉĔżĤŵŤŵŭšĝŤēŴęĴŀĔőũŤēęĔżĩŤē
ūĉŮŐēİżőĖȕųŬĉŦőřŤĔĖěİĤŴİŜŴİŻİĥŤēŦżĥŤē
ȕŒũĝĥũŤēĳŵŉĝŤĚŻĴűŵĥŤēĔŻĔŅŝŤēŹťŐĆŵŅŤēŊťĹĜ
ŒŜēŵŤēŮŨĕŴĴŲťŤĚťżĸŴěĴŘŴĔŲŬĎŘ

What changes have you seen in terms of society?
Contemporary life and technology have profoundly
affected the new generation. I have actually found that
far from shedding light on the fundamental issues of
the development of society, it has provided a means of
escape from reality.

Today, in the age of technology, Saudi artists have the
ability to critique and to analyse social issues. In terms
of creativity and artistic practice, Saudi artists’ works
show freedom of expression while staying true to
aesthetic presentation.

ȗĚŬĔŭŘŮżĩėŁĜŢťőĤźĲŤēĔŨ
ŮżŉżĩũŤēĘĨŵŲŘȕĚŬĔŭŘĪėŀĉŽŭťőĤĔđżļşĔŭűūĉŵŤ
ęŴǙŐĴżżŕĝŤēĚżũĝĨŴĚżũűĊĖŽŬĔũŻčŴȕŪŲĜİŬĔĹŨŴŽĖ
ĚŻĴŁėŤēŦũĥŤēĴżĠĊĝĖŽŬĔũŻčŹťŐ

What, if anything, made you become an artist?
If anything made me become an artist it would be the
support and love from the people around me, and my
belief in the importance and inevitability of change, as
well as my faith in the impact of visual statements.

ȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ȕŢŤıŒŨŴŮżŬĔŭřŤēŴĚżŭřŤēěĔĸĳĔũũŤēŦŠŧĴĝĨĉŴĘĨĉ
³ĳŵĖĔŠľżŬĉ´ȕ³ūĔļŴįŦżĸĳĔŨ´ţĔũŐĊĖĚőŤŵŨĔŬĊŘ  
³ŵšĠŴĳşĳĔŨ´Ŵ

Which artists influence you? I love and respect all
art practices and all artists. I am however partial to
the works of Marcel Duchamp, Anish Kapoor and
Mark Rothko.

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ȗůĴżżŕĜŮŻİŻĴĜźĲŤēĆŽĽŤē
ķĳēİũŤēŽŘŮřŤēĺŻĳİĜŧĔōŬĴżŔĉūĉŹŭũĜĉ

If you could change one thing in your society, what
would it be? I would like to change the system of art
education in schools.

ȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǘēĴġŠĉŽűĔŨ
ūŵżĖĔűĳčĔŭŬĉŽűĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǘēĴġŠĉ

What do you find is the most common misconception
about Saudi Arabia? That we are all terrorists.

ŮŨȕĚżĭŻĳĔĜĚżŁĭĽĖŽŝĝťĜūĉŢŬĔšŨĎĖūĔŠŵŤ
ĞŭŠİŝŤȗĔŲŤŮżŤŵŝĝĸēıĔŨŴĚżŁĭĽŤēůĲűūŵšĝĸ
ĞżŭũĜĔŨēĴżġŠŴĴŁőŤēēĲűŹŤčŽũĝŬĉǘŽŭŬĊĖĔũĐēįĴőļĉ
ȕŽĜĊŻŵŲŘ ŧǙĹŤēųżťŐ İũĩŨŽėŭŤēŧĔŻĉŽŘľżŐĉūĉ
ŪŲťĖĔŜĉūĉŹŭũĜĉŮŻĲŤēķĔŭŤēĚũĐĔŜķĉĳŹťŐȕţēİĤǙĖ

If you could meet anyone in history, who would it be
and what would you ask them? I have always felt that I
don’t belong to this era. I often wish that I lived in the
days of the Prophet Mohamed (peace be upon him).
He is unquestionably at the top of the list.

ĚŝżļŴĚŝżũŐŪżűĔřŨŹťŐĔũĐĔŜĔũżōŐǙėŝĝĹŨŒŜŵĜĉ
ūĔŭřŤēŪĸē
źİŨĔŕŤēİũĩŨ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ūĔŭŘ
ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ĔŲŭŨŴěĔŻĴŠĲŤēŮŨĴżġšŤēźİŤȗĚŻįŵőĹŤēĚżĖĴőŤē

ĴŕŁŤēĲŭŨĘĽĭŤēĞĩŬŽĝŤŴĔĩŨŴŒżĖĴŤēŦŁŘ

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ

ŽĖĴőŤēŒżĖĴŤēĳĔĠĉ

ƻ
ĆēĴļěįĳēŽŭŬēţŵŝŭŤȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ĔŨĉĔŲŐŵŬĳĔĝĬĉŽŭŬĊŘţĔġũŤēŦżėĸŹťŐůĳĔżĸ
ŽŲŘȕĳĔżĬşĔŭűĺżťŘęĔżĩŤēŽŘęĴżėšŤēĳŵŨǜē
źİŻǘēģĳĔĬ
ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ

ŞŻĴňŞļŴĉŪťőĝŤēŽŘĆēŵĸųŻēİėŤēųĖŵőŀ
ĮĸēĳŴĘĝĝĹŨŧĔōŬŊĸŴŽŘ
ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ

ƻ
ĔŻĳĲĤŪżťőĝŤēŧĔōŬĴżżŕĜ
ȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŊŝŘųŭżĹĩĜĺżŤŴ

ŮŨȕĚżĭŻĳĔĜĚżŁĭĽĖŽŝĝťĜūĉŢŬĔšŨĎĖūĔŠŵŤ
ȗĔŲŤţŵŝĝĸēıĔŨŴĚżŁĭĽŤēůĲűūŵšĝĸ

ĴřŁŤēŚĽĝŠĉŚżŠĚťđĸĉŴȕŽŨĵĳēŵĭŤē

ȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ

ŦėŝĝĹũťŤĴōŭŻūĉŴųĹřŬūŵšŻūĉŵűūĔŭřŤēĳŴį

ŊĸŵŤēŹťŐĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ĔŲŤĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴȗĚŻįŵőĹŤēŽŘŽŭřŤē
ĚŀĴŘŮżŬĔŭřťŤĪżĝĜŽŲŘŽŭřŤēŊĸŵŤēŹťŐźŵŜĴżĠĊĜ
ĆĶĤēŵĩėŁŻūǜŴŪŲĜĔŨŵťőŨĢŻİĩĜŴĳēŵĩŤēŴŦŀēŵĝťŤ
ŽŐĔũĝĤǘēŽŭřŤēŊĸŵŤēŮŨ

How has social media affected the arts community
in the Kingdom? Social media has had a strong effect
on the arts community. Artists have the chance to
communicate, discuss and update their knowledge
and to be part of a social artistic community.

ŽűŴĚĹĸČũŤēĳŴįĕĔżŔŴųŻįĴřŤēěēįĔŲĝĤǜĔĖ
ĚżũŤĔőŤēŮřŤēųŕŤĘŠēŵĜ

ĆŽťŨŮřŤēŦėŝĝĹŨȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤēĔŨ
ĳĔšŘǜēŴŒżńēŵũŤēŶŵĝĹŨŹťŐĚĹŘĔŭũŤēŴěĔŻİĩĝŤĔĖ

What do you predict for the future? The future of art
will be very challenging and competitive in terms of

ĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉİŝĝőĜŦű

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ƻ
ĔŝŻĴňŞĽĜųżŭřŤēųŠĴĩŤē
ȗĴńĔĩŤēĞŜŵŤēŽŘ

Artists

subject matter and ideas. I see a great future based on
thoughtful and interesting concepts.
Artist Name
Mohammed Al-Ghamdi
City Of Residence
Jeddah
Occupation(s)
Artist

What memories do you have of Saudi Arabia when
you were growing up? I have countless memories.
Amongst them is the springtime and how I used to
attempt to carve wood, even from childhood.
What changes you have seen in terms of society? The
effects of the Arab Spring.
What, if anything, made you become an artist? Let’s
say I wanted to buy a car, the type of car I buy would
be a decision that I made. As for the bigger things in
life, there really is no choice. The decision is out of
your hands.
What challenges have you faced as an artist in Saudi
Arabia? The challenge of starting out, whether in
education or in making your mark on a system that is
rigid and uninspired.
If you could change one thing in your society, what
would it be? Rather than just try to improve the
education system, I would change it fundamentally.
If you could meet anyone in history, who would it
be and what would you ask them? Al-Khwarizmi.
I would ask him how he discovered the zero in
Arabic numerals.
What is the role of the artist in Saudi society? To be
himself and to look to the future.
How would you describe the contemporary art
movement in Saudi Arabia at the present time?
Certain individuals are cutting a path across the art
movement in Saudi Arabia with their works that speak
the same language as that of international art.
Do you think that Saudi art is influenced enough
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ēĲűŞũŐŶİŨĔŨȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴŒũĝĥũŤĔĖ

ŮřŤēūĴĝŜĉēıĉŒũĝĥũŤēŮŐĴėőŻūĉİĖǘŮřŤēȗĴĠĊĝŤē
ŽŐŵŤĔĖ
ȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ

ŽńĔũŤēŮŨŦŅŘĉŦėŝĝĹũŤēūŵšŻūĉŒŜŵĜĉ
ūĔŭřŤēŪĸē
ŧĳĔŔĴŀĔŭŤēİėŐ
ĚŨĔŜǞēūĔšŨ
ŃĔŻĴŤē
ĚŭŲũŤē
ŧİŝŨ
Ǎ
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by Saudi society and cultural background, how deep
is that influence? An artist’s work needs to reflect
society, if the artist is listening to his conscience.
What do you predict for the future? That it will be
better than the past.

Artist Name

ĆēĴĤŮŨęĴżĬǜēĚŬŴǚēŽŘĚĹżĐĴŤēěēĴżżŕĝŤēěİŤŴİŝŤŴ
ǁ
ŹťŐęĲŘĔŬĞĩĝŘȕŢŤĲŤĚĥżĝŬŴĞŬĴĝŬǞēŴĚũŤŵőŤēĚŠĴĨ
ƿ
ěǘĔŁĜǟŤŮšŻŪŤĢżĨĚŻįŵőĹťŤĚėĹŭŤĔĖĚŀĔĬŪŤĔőŤē
ĚŘĴőũťŤĳİŁŨĞŬĴĝŬǞĔŘŋŵĩťũŤēŦšĽŤēēĲŲĖĳŵŉĝĜūĉ
ǁ
źįŵőĹŤēŒũĝĥũŤēŴŮżŬĔŭřŤēěēĳİŜĵĶŐİŝŤŴįŴİĨůİĩĜǘ
ǁ
ŪŲĐēĳćŴŪŲĜŵŀţĔŁŻēŴŪűĳĔšŘĉĴĽŬŮŨŪŲŭǁšŨŴ
İŜĿĔĬųĤŵĖĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴŴĞŬĴĝŬǞēūĉŮŌĉ
ĚŻĴĨųĝŉŐĊŘŦėŜŮŨĔŲżťŐİĝőŻŪŤĚŻĴĨŒũĝĥũŤēĞĩŭŨ
ƻ
ŪŤĔőŤēŹŤēĔŲŤĔŁŻǞİŻİĩĝŤĔĖůĳĔšŘĉůĲűŮŐĴżėőĝŤēŴĴżėőĝŤē

The main changes in recent times have come about
because of globalisation and the internet. They have
opened a window onto the world, especially in a
country like Saudi where there was little chance
beforehand to be connected in this way. The internet
is an endless source of knowledge and has empowered
our artists and our people to share their ideas and
voice their opinions. The internet and especially social
networks have given people freedom that did not
exist before.

ǁ
ŢŭšũŻǘȕŽŻĉĳĘĹĨȗŮřŤēśĔŭĝŐēŹťŐŢġĨźĲŤēĔŨ
ǁ
ĳŵőļŴĉŢŜŴĴŐŽŘźĴĥŻĆŽļŵŲŘŮřŤēŪťőĜ
ŮřŤēūčȕŽŤĚėĹŭŤĔĖŴĘťŉŤēİŭŐİŤŵŻǘŴȕŢĥťĝĭŻ
ŽŭėĥőŻĔŨŴźĴŁĖĕŵťĸĊĖŽŻĉĳŮŐĴżėőĝťŤĚťżĸŴ
Ƽ
ŒżũĥŤēŦėŜŮŨĚŨŵŲřŨĚżũŤĔŐĚŕŤųŬĉŵűŮřŤēŽŘ
Ƽ
ĳĔĽĝŬǞēĚőŻĴĸŴ
    
ĚżĖĴőŤēĚšťũũŤēŽŘūĔŭřŠĔŲĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ǁ
ĔŲĝŲĤēŴŽĝŤēěĔŻİĩĝŤēĴėŠĉİĨĉųĜēįĔŐŴŒũĝĥũŤēūĔŠȗĚŻįŵőĹŤē
ŒŜēŵŤēēĲűūĉİŝĝŐĉŽŭŭšŤŴŽťũŐśĔżĸŽŘŴŽĜĔżĨŽŘ
ĔđżĽŘĔđżļĳŵŉĝŻŴĴ
żŕĝŻ
ǁ
ǁ

What, if anything, made you become an artist? Art is
in your genes, it is not something that can be taught. It is
a feeling, and it is only by opening yourself up to it that it
will appear. For me, art is a way of expressing my opinion
in a visual way. I like that art is a universal language that
anyone can understand and that spreads quickly.

ĚżĖĴőŤēĚšťũũŤēŽŘĔŬĔŭŘŢŬŵšĖųŭŨěİřĝĸēźĲŤēĔŨ
ĚŻįŵőĹŤēŽŘĚőĐēĳĚŘĔŝġĖŒ ǁĝũĝŬŮĩŬȗĚŻįŵőĹŤē
ŽŻĉĳŮŐĴżėőĝŤĔĖȕūĔŭřŠȕţĔĥũŤēŽŨĔŨĉĪĝ
ƿ
ƾ ŘİŝŤŴ
ŴĉŒũĝĥũťŤĔŨĆŽļŪŻİŝĝŤĚėĸĔŭŨĚŝŻĴňĞŬĔšŘ
ĔũŘŽŤĔũŐĉţǙĬŮŨķĔŭŤēņőĖęİŐĔĹũŤŹĝĨ
ȗŽĖĔĥŻǞēĴżżŕĝŤēğēİĨǞ ƻęēįĉŮšŻŪŤūčēıčŮřŤēĚĤĔĨ

What are the benefits of being an artist in Saudi
Arabia? We have a wonderful culture in Saudi Arabia
and being an artist there is the chance to have a voice.
It is a way of giving back to society and of perhaps even
helping people through your work. What is the use of
art otherwise? If not to be a vehicle for positive change.

ŦżĸĳĔũŤūĔŠĔũŤĔŉŤȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŽŤĔũŐĉŹťŐŴŽťŐĴżėŠĴĠĉūĔļŴį

Which artists have influenced you? Marcel Duchamp
has had a great influence on me and my work.

Abdulnasser Gharem
City Of Residence
Riyadh
Occupation(s)
Lieutenant Colonel

Artists

ĚżĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŐĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ŽŘŽĜĊĽŬęĴĝŘŮŐěĔŻĴŠĲŤēŮŨĴżġšŤĔĖĞōřĝĨēİŝŤȗĚŻįŵőĹŤē
ŮŠŽĜēŵťŤēĆĔĹŭŤĔĖĳēĴũĝĸĔĖĔňĔĩŨĞŭšŘĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤē
ǁ
ǁ
ěēĴűŵĥũŤĔĖŮżťĩĝŻŴŪĭřŤēĻĔũŝŤēŮŨĆĔŻĵǜēŮőŭŁŻŴţĶŭũŤēŮ
ŻĶŻ
ǁ
śįĔŭėŤēūŵťũĩŻēŵŬĔšŘȕŶĴĬǜēĚżĨĔŭŤēŮŨȕţĔĤĴŤēĔŨĉĚőĐēĴŤēĚżŅřŤē
ǁ
ŧİĭĝĹ ƿĜĆĔżļĉŽŝżŝĩŤēŮřŤēŵűēĲŲŘŽŻĉĴĖŴĚŘĴĬĶũŤēŮżŠĔšĹŤēŴ
ųżŤēŽũĝŭŬźĲŤēŒũĝĥũŤēĆĔŭĖĉĔŲőŭŀİŜĔũżŘŽŨŵżŤēţĔũőĝĸǟŤ
ĲŭŨŢŤıŴŽŤĚėĹŭŤĔĖŧĔŲŤčĳİŁŨŦǁšļĔŨŴĔŭĝŻŵűūŵšŻĔŨēĲŲŘ
ǁ
źĴŕŀ

What memories do you have of Saudi Arabia when
you were growing up? I have vivid memories of
constantly being surrounded by women decorating
the house, making clothes out of beautiful fabrics and
wearing exquisite silver jewellery. The men, on the
other hand, all carried intricately decorated guns and
knives. That for me is art: things you use in daily life,
made by your own people. This is what gives you your
identity and this is what inspired me from a young age.

ȗęĴĝřŤēůĲűŽŘŢĖĞňĔĨĉŽĝŤēĚżĐĴũŤēĚŘĔŝġŤēŴĉūŵŭřŤēŽűĔŨ
ŮŨūĔŠŴşēĲŬćĚżĐĴũŤēūŵŭřŤēĚŘĔŝġĖŒ ǁĝũĝĜĚŻįŵőĹŤēŮšĜŪŤ
İĐĔĹŤēŮřŤēūĔŠŴūŵŭřŤĔĖĚŁŁĭĝŨĘĝŠŹťŐĳŵġőŤēĘőŁŤē
ūĔŠųŬĉĴżŔŽĖŴĳŴǜēŮřŤēŮŐĚšżŠĳ ƻĚĭĹŬęĴĝřŤēůĲűŽŘ
ĔũżŘŴłŁŝŤēįĴĸŴĆēįǚēŴĴőĽŤēŽŘŞŻĴŐİżťŝĜĚšťũũťŤ
ǁ
ƻ
ĴżġšŤēŪťőĝŬūĉĔŭŭšũŻȕųĜēı
İĩĖĔżŭŘ
ĔŐŵŬĆēįǚēĴŁŭŐŦšĽŻ
ǁ

What kind of art/visual culture surrounded you at this
time? Growing up in Saudi, there was no real visual
arts culture and it was very difficult to find art books.
A lot of the art we did have was merely an imitation
of European art. However, what we did have was
a very strong tradition of poetry, performance and
storytelling. This element of performance is an art
form in itself, and there is a lot to learn from rituals.

ĔŭĬŵżļŶİŤēİĐĔĸūĔŠźĴűŵĤŽŭŘİżťŝĜūĉĴŠĲŤēĳİĥŻŴ
ēŴĴũĝĸēȕęĴĝřŤēŢťĜŽŘĔŨĴĩŨūĔŠŪĸĴŤēūĉŮŨŪŔĴŤĔėŘ
ǁ
ĆĔŝĖčŽŘēŵũűĔĸŴŪŲŤĵĔŭŨŦĬēįĚŐĔĥĽĖųĝĸĳĔũŨŽŘ
İŝĝŐĉŴŒŜēŵŤēĴŨǜēēĲŲŤŪŲĝŨŴĔŝŨĳİŜĉĔŬĊŘĔ
żĨİżťŝĝŤē
ǁ
ǁ
źĲŤēİŻİĥŤēŮżŬĔŭřŤēŦżĤŧĔŨĉŞŻĴŉŤēēŴİŲŨİŜŪŲŬĉ
ǁ
ųżŤēŽũĝŭŬ

It has to be said though that there was a strong artistic
tradition amongst our elders. Despite drawing being
prohibited at the time, they kept the tradition alive
behind closed doors, and I admire their resistance in
the face of opposition. They are the ones who paved
the way for my generation of artists.

ēıĔũŘŢőũĝĥŨŽŘİĨēŴĆŽļĴżżŕĜĞőŉĝĸēŵŤ
ĴėŠĉĚŤŵŲĹĖĔŭĝŤŴįĘŬĔĤǜēĳŴĶŻūĉŹ ǁŭũĜĉĞŭŠȗĳĔĝĭĜ
ěēįĔŝĝŐǞēĴĠĔšĜŹŤēĚżŐēİŤēĕĔėĸǜēŶİĨčůĲűŴ
ħĔĝřŬǞēŽŘłŝŭŤēŵűēĲűŴȖĚŻįŵőĹŤēŮŐĚđňĔĭŤē
ĚżŭřŤēĔŭŤĔũŐĉţǙĬŮŨųŭŐĴżėőĝŤēţŴĔĩŬźĲŤē

If you could change one thing in your society, what
would it be? I would like it to be easier for foreigners
to visit our country. This is one of the reasons why
there are so many misconceptions about Saudi; this
lack of openness that hopefully we are addressing
through our art.

İżőŁŤēŹťŐēĴĬČŨĔŲĜİŲļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĚżŭŘĚĨĔĸźǜŧĔĝŤēųėĽŤēĕĔżŕŤēūčȗŽŭřŤēŴŽŐēİĖǞē
ŹŤēŮżżťĩũŤēŮżŬĔŭřŤēŮŨİŻİőŤēŒŘįĚŻįŵőĹŤēŽŘ
ĔũĐēįţŵŜĉĔŬĊŘēĲŤĚżŨŵżŤēęĔżĩŤēŮŨŪŲőŻĳĔĽŨŧĔŲťĝĸē
ūĉĴėĝŐĉıčȕŽŤĚėĹŭŤĔĖŵŻįŵĝĸēĚĖĔġũĖŽűŏĳēŵĽŤēūĉ
ŽťũŐŽŘŽĸĔĸĉŧĔŲŤēĳİŁŨŪűŽŤŵĨŮŨķĔŭŤē
ĚńĳĔőũŤēųĤŴŽŘŏēİĖǞēĴűįĶŻĔŨĔėŤĔŔŴ

What changes have you seen in terms of creativity
and artistic practice? The near total lack of an art scene
meant that many artists in Saudi had to turn to daily
life for inspiration. This is why I always say that the
street is my studio. I am most inspired by the people
around me. Creativity often flourishes in the face
of opposition.

ȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĵĴĖĉŢŻĉĴĖŽűĔŨ
ŹťŐŦżĩĝĹŻųŬĉūŴİŝĝőŻŮŻĲŤēĿĔĭļǜēŮŨİŻİőŤēĞżŝĝŤē
İŝĝŭŬūĉŮżŬĔŭřŠĔŬĳŴįŮŨųŬĉĴėĝŐĉŮřŤēĚŭŲŨśĔŭĝŐčŮżŻįŵőĹŤē
ĴŨǜēēĲűİĜĴŻŮŤŴŮňŵŤēŽŘĔŭĐĔŠĴļěŵŀŦŝŭŬūĉŴȕĔŭőũĝĥŨ
ǁ
ĔŭőũĝĥũŤųĜĴōŬŴŪŤĔőŤēŹťŐŦĖĘĹĩŘźįŵőĹŤēĘőĽŤēŹťŐ

What is the role of the artist in Saudi society?
It is important for us to comment on our society, as
well as to be a voice for our people. It is important not
only for our own people but for those who do not live
in Saudi to better understand our society.

ŦĐĔĸŴŦũĤĉŮŨȕŽŻĉĳĘĹĨȕŽűŴęĵĳĔėŤēķŵŝŉŤēůĲűŮŨ
ĚżŨŵżŤēęĔżĩŤēŮŨĚũŲťĝĹŨĔŲŬǜŦŀēŵĝŤē

ǁ
ŪťĸŴųżťŐųťŤēŹťŀİ
ũĩŨŽėŭŤēȗŢŤĔŉĖĉŪűŮŨ
ǁ

What challenges have you faced as an artist in Saudi
Arabia? Society and its customs have been one of the
biggest challenges for me and my work. However this
is something that I think is slowly changing.

Who are your heroes in Saudi Arabia today? The
Prophet Muhammad (peace be upon him).
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ĚšťũũŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ŮřŤēĵĔĝĥŻȗĴńĔĩŤēĞŜŵŤēŽŘȕĚŻįŵőĹŤēĚżĖĴőŤē
ŮĩŭŘĚŻįŵőĹŤēŽŘŧĔũĝűǟŤ ƻęĴżġŨ ƻęĴĝŘĴŀĔőũŤē
ŹťŐŪűĶřĩŻŴŮżŬĔŭřŤēĴżġŻĔũŨţŵŲĥũŤēŽŘĴŨĔŕŬ
ǁ
ƻ
ēĴŻİŝĜŴĔėżĨĴĜēĴżĬĉźįŵőĹŤēŮřŤēŹŝťŻŴŏēİĖǞē
ŮżŬĔŭřŤēţĔũŐĉŃĴőĜıčŽŤŴİŤēİżőŁŤēŹťŐ
ƿ
ȕŮżżũŤĔőŤēŮżŬĔŭřŤēĳĔėŠţĔũŐĉĘŬĔĤŹŤēŮżŻįŵőĹŤē
ĔŭŤĚėĹŭŤĔĖēĴżėŠēĴĭŘŦšĽŻĔũŨ
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How would you describe the contemporary art
movement in Saudi Arabia in the present time?
It is a very exciting time for contemporary art in Saudi
Arabia. We are venturing into the unknown and that
is always very stimulating, especially for an artist.
Saudi art is finally gaining international recognition,
and being placed alongside artists from all over the
world, which is a great honour.

ŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤēĔŨ
ĚżŭřŤēİűĔĽũŤēĺšŐŹťŐȗŽũŤĔőŤēŮřŤēİŲĽŨ
ĚżŭřŤēĚŻŵĖĴĝŤēįēŵũŤēŮŨŦżťŝŤēşĔŭŲŘȕĚżũŤĔőŤē
ūĉŽŭőŻĔũŨĚŻįŵőĹŤēķĳēİũŤēŽŘĚĨŴĴŉũŤē
ĺřŭŤĔĖĚŝġŤēŹŤēģĔĝĩŻŴĵĔżĝŨĔĖŽŨĔŁŐĕĔĽŤēŦżĥŤē
İżőŀŹťŐĵĴėŻŴųĜĴżĹŨŽŘĔŨİŜŽŅũŻŽšŤ
ŪűŮżŻįŵőĹŤēŮżŬĔŭřŤēūĉİŝĝŐĉĔũŠĚżŭřŤēĚĨĔĹŤē
ŪűĴżŕĖĚŬĳĔŝŨĶĤēŵĩŤēŮŨĴėŠǜēįİőŤēūŵŲĤēŵŻŮŻĲŤē
ƻ
ĔŨĔėŤĔŔȕųĹřŬĞŜŵŤēŽŘŮšŤŴĔżũŤĔŐŮżŬĔŭřŤēŮŨ
ŪōŐĉĳĔšĝĖēŴŏēİĖčŹŤēţĔŅŬēĲšűźįČŻ

What makes Saudi contemporary arts different from
international art scenes? Unlike the international
art scenes, there is very little art in schools in Saudi.
This means that the younger generation is self-taught
and that they really need to believe in themselves
and their work to push forward and make a name
for themselves. I think we have more barriers to
push against than artists from many other parts of
the world. But at the same time, this is often how
creativity flourishes.

ȗĚŻįŵőĹŤēŽŘŮżŬĔŭřŤēŪŐİĜŽĝŤēĚżŨǙŐǞēŦĐĔĸŵŤēŽűĔŨ
ŮřťŤĚżĖĔĥŻĔĖŧǙŐǞēŦĐĔĸŴĞĖĔĥĝĸēİŝŤȕŧĔŐŦšĽĖ
ŹťŐĔŬİŐĔĹĜĚŤĔőŘĚżũŤĔŐĚżŉŕĝĖŹōĩŬŮĩŬŴźįŵőĹŤē
ǁ
³İŐŴŦėŝĝĹŨ´ŃĴőŨŶĴŬūĉŒĐēĴŤēŮŨūĔšŘĔŭŤĔũŐĉŞŻŵĹĜ
³İŬŵŨŵŤ´ĚřżĩŀŮŨŹŤŴǜēĚĩřŁŤēŦĝĩŻųżŘĔŭŠĳĔļźĲŤē
ǁ
ĚżĹŬĴřŤē

Does the media support Saudi artists? The media in
general has reacted in a very positive way to Saudi art.
We have been getting fantastic international coverage
which is helping to spread the word. It was great
seeing The Future of a Promise exhibition we were
involved in on the front page of Le Monde!

ǁ
ĚšťũũŤēŽŘŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ĴżĠĊĜȕĔƻ řŬćěĴŠıĔũŠȕĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŵŤūĔŠȗĚŻįŵőĹŤēĚżĖĴőŤē
ĚżŭřŤēğēİĨǜēĴĽŬŽŘĔũżŜēĳŴįĞėőťŘźįŵőĹŤēŒũĝĥũŤēŹťŐŪżōŐ
ǁ
ĳĔšŘǜēţįĔėĜŴĚŠĳĔĽũŤēŴūŴĔőĝŤēĚżťũŐŦŲĸĔũŨ
ǁ
ūĔŭřŤēŪĸč
ţĵĔŕŨįĔŻē
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ūĴżĜŵŻĚŠĴļŽŘŽŐēİĖēĴŻİŨŴģĴĭŨ
ĚżĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ųńĔŻĳĚĸĳĔũŨĴŠĲĜĉŴȕŃĔŻĴŤēĚŭŻİŨŽŘěĊĽŬȗĚŻįŵőĹŤē
ĴŤŴĴŤēĘőŤĴŠĲĜĉŴȕśēŵĸǜēŹŤčţĶŭũŤēŮŨŽŨēŒŨŽĽũŤē
ŽĨŞĐēİĨĴŠĲĜĉŴȕěēĳĔřĹŤēŽĨŽŘźİŭšŤēĚĨĔĸŽŘĞżšĸ
ŽĝŤēŧǙĹŤēĳēįŽĝĸĳİŨĴŠĲĜēȕųĖźĲŤēĚńĔŻĴŤēźįĔŬŴěēĳĔřĹŤē
ěĔŬēŵżĩŤēĚŝŻİĩŤųĸĳİũŤēěǙĨĳŴŽĝĸēĳįŧĔŻēŦŠĔŲĖĞĸĳį
ŽŘŽĜİŤēŴŴĔŬēŽŭĝũűēįĔŨİŭŐĚđżŲŤēĴŠĲĜēȕşĔŭűŽĐĔŜİŀēŴ
ĚřļĔŠĞŬĔŠĔŲŬēįĴĥũŤĚżĐēİĝĖǞēĚťĨĴũŤēŽŘĞŭŠĔŨİŭŐŪőŉŨ

What do you predict for the future? I hope art
education becomes more accessible to everyone.
This will generate a new generation of artists who
will become the future of Saudi.

Artist Name
Eyad Maghazil
City Of Residence
Jeddah
Occupation(s)
Film Director and Creative Director at U-Turn Company

What memories do you have of Saudi Arabia when
you were growing up? I was raised in Riyadh. I
recall walking with my mother from home to the
marketplaces. I remember the roller skates at Al-Kindi
Square at the Diplomatic Quarter. I remember Dares-Salaam schools where I pursued my studies, and
school trips to the zoo. I recall that when I was a pupil
at primary school, the Committee for the Promotion

ųŭŻİũŤēŽŘūĴĜĳēĲŬǞēůĶŲĤēěēŵŀēŴĦżťĭŤēĕĴĨĴŠĲĜēȕĔŲŲĤŵŤ
ĔŲĽżőŬĔŭŠŽĝŤēųżŨǙŐǞēĚĖŵėżŕŤēĴŠĲĜēȕĴżŉĬĴŨēğŴİĨİŭŐĔŲťŠ
ƻ
ēİĖŦżŁřĝŤĔĖĔŲĥŨēĴĖŦŠŴȕųżŬĔġŤēŴŹŤŴǜēųŻįŵőĹŤēęĔŭŝŤēŒŨ
ƻ
ŪĸĳĴŠĲĜēȕęĴĩŤēųŐĳĔŁũŤēĦŨēĴėĖĔĐĔŲĝŬēŴĚżĨĔėŁŤēŹŝżĸŵũŤĔĖ
ĴŻŵŁĜŴŽŬĔėũŤēŴŏĳēŵĽŤēĚŜĵēŽŘŽĐĔŜİŀēŒŨŽĝżŘēĴĥŤē
ħŵńŴŦšĖĴŠĲĜēȕůĴżŲĽŤēůĳŵĥŲũŤēţĵĔŭũŤēŽŘĚėŐĴũŤēŧǙŘǜē
  ĚĤŵĬĚŻįĔŬŽŨēěĔŨŵĸĳĘėĹĖĔŭŤĶŭŨŽŘųżĝŻĶŤēūēŵŤǜēĚĩĐēĳ
ŦŠĔŲŠĳĔļēūēŹťŐĴŀēĔũĐēįĞŭŠŴȕŮřŤēķĳİĜĞŬĔŠĔŨİŭŐ
ųżĐĔŨūēŵŤēŴēěĔĜŵĩŭŨĞŬĔŠĆēŵĸųżŭřŤēţĔũŐǘē

Artists

of Virtue and the Prevention of Vice stormed into the
restaurant where I was sitting with my mum, due to
her uncovered face. I remember the Gulf War and the
sounds of siren warning systems heard across the city.
I remember drawing graffiti with my friends in the
alleys and on buildings, and shooting horror movies
in abandoned houses. I have vivid memories of the
smell of oil paints at home from my mother’s drawings
when she was studying art.

ƻ
ŽŐēİĖǞēİżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĺĨĳŵŉĝŤŽĸĔĸǜēĘėĹŤēŵűţŴĉŦšĽĖĞŬĴĝŬǞēţŵĬįȗŽŭřŤēŴ
ūŵőżŉĝĹŻĘőĽŤēųŨĔŐĪėŀēųėėĹĖȕĚŻįŵőĹŤēŽŘźĴŁėŤēŮřŤē
ŽŐŴŢŤıŮŐĦĝŭŻŴĚżŝżŝĨĚĖĔŜĳūŴİĖŪŤĔőŤēūŵŭŘęİűĔĽŨ
ĆēĴļŴĚĸēĳįĞĩėŀēĔŅŻēųėėĹĖŴȕĴŻŵŉĝŤēŴİŝŭŤēĺĨĆĔŭĖŴźĴŁĖ
ŦšťŤůĴŘŵĝŨŴŮżŬĔŭřťŤĚťŲĸųżŭřŤēŦĐĔĸŵŤē

What changes have you seen in terms of creativity
and artistic practice? Basically, access to the internet
is the main reason behind the development of visual
art in Saudi Arabia. The study and purchase of art
materials has become more readily available to all.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ŮŨĴżġšĖĴġŠēĔżũŤĔŐŚŝġŨŴŽŐēŴĪėŀēŽŤŵĨŮŨŒũĝĥũŤē
ĚżĖĔĥŻǞēěēĴżżŕĝŤēĆĔŭĖŹťŐůĉĴĤĴġŠēĪėŀēųťėŜźĲŤēŦżĥŤē
ěĔĹĸČũŤēĚŘĔŝĠųŜŵŝĩĖųėŤĔŉũŤēŴųĜŵŁĖĚŠĳĔĽũŤēŴ
ěĔőŨĔĤħĔĝĝŘēĚőĐĔļĞĩėŀēŽŐŵŉĝŤēŦũőŤēŴĚŻĴżĭŤē
ēĴĬČŨĚŻĴŁėŤēūŵŭřŤēŪżťőĝŤ

What changes have you seen in terms of society?
Awareness and global consciousness in Saudi society
is more noticeable amongst the younger generations.
New generations are getting more courageous about
creating positive change, and participating in casting
their votes as well as claiming their rights.

ƻ
ȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ţĔĥŨŽŘŴĚŀĔĭŤēųĝŝŻĴŉĖūĔŭŘŃĳǜēůĲűŽťŐśŵťĭŨŦŠ
ŧĴĝĩĜųđżĖŽŘųőńŴŪĝŻŴŋŵōĩŨūŵšŻŮŨşĔŭűųĜĔŨĔũĝűē
şĔŭűŴĳŵŲĽŨūĔŭŘĪėŁżŤĔŲťŝŁĜŴųĝėűŵŨŴųĜĔŲĤŵĜĳİŝĜŴ
ǘŵĥĬēİżĨŴĔŲĸĳĔũŻŹŝėŻİŜŴųżŘħŴĴŤēůĲűŦĝŜŪĝŻŮŨ
ūĔŭŘţēĶŻĔŨŮšŤŴĳŵŲĽŨĴżŔūĔŭŘĪėŁżŤ
ēİĤĚőĥĽŨĞŬĔŠŽĝđżĖ

What, if anything, made you become an artist?
Every person on Earth is an artist with a style of
their own. The luckiest guy is born and raised in an
environment where his talents and orientations are
respected and appreciated, whereas the unluckiest guy
has his creative spirit killed inside, and his art practice
is performed in the dark. Yet, he is still an artist.

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŒũĝĥũŤēŚŁŬȕųėőŁŤēěĔŻİĩĝŤēŮŨůİĨēŴĚŻįŵőĹŤēŽŘţĔĤĴŤēŮŐĆĔĹŭŤēŦŁŘ
ĚĖĔŜĴŤēȕŮřŤēēĲűĆĔŭĖŽŘųŠĳĔĽũťŤųŤŵŲĹĖŽőŨŦŀēŵĝŤēŒŉĝĹŻŪŤĴĬǜēųėŬĔĤŴ
ȕēİĤĘőŀŞĐĔŐūĔŠĔũŻİŜŽŭřŤēŽĐĴũŤēŧǙŐǞēŴĚżŭřŤēĘĝšŤēŹťŐųżŨǙŐǞē
ŪōőŨŪŻĴĩĜĔŲŭŨķĳİĜĳİŝĜūĔĽŐųŻįŵőĹťŤųżŭřŤēĘĝšŤēĕĴŲĜĞŬĔŠŽŨēĴŠĲĜē
ūēĢżĨȕĔżĹřŬŞűĴŨūĔŠĚżŭŻİŤēěĔŲĥŤēņőĖŮŨųŻįŵőĹŤēŽŘųżŭřŤēěĔĸĳĔũũŤē
ųĖŵőŁĖŴĔŲĝĖĳĔĩŨĘĥŻūĔŠŴĚżŐĴĽŤēěĔŨĴĩũŤēŮŨĞĩŭŤēŴħēŴĳǜēŪĸĳŴĴŻŵŁĝŤē
ųĝėűŵŨŮŨĳŵŉżŤŮŻĴĬǜēŒŨųŤĔũŐēųŠĳĔĽŨŴēĔŲĝĸēĳįūĔŭřŤēŒżŉĝĹŻųŕŤĔĖ

What challenges have you faced as an artist in Saudi
Arabia? One of the toughest challenges in Saudi
Arabia is that there is no space for interaction between
men and women. Before, the censorship imposed on
art books and visual media felt like an insurmountable
barrier. I remember when my mother used to smuggle
art books into Saudi Arabia for teaching purposes.

ƻ
ȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ěĔŻİĩĝŤēŦšŤśĔĝĽŭĸŴŧŵŻŽĜĊżĸųŬĊĖţŵŜēĔũĐēį
ūǜȕĚŻįŵőĹŤēŽŘŮżŬĔŭřŠĔŲŲĤēŵŬŽĝŤēěĔĖŵőŁŤēŴ
ĞėġŭŤĆĔżĨēĔŭżŝėŻŴĔŭũŲťŻŴĔŭŻĲŕŻĔŨŽűěĔĖŵőŁŤēůĲű
ĔũŠĔŨĔũĜŽŭřŤēĔŭĤĔĝŬēŴĔŭŤĔżĭŤĚėŁĬęįĔŨūŵšżŤŴĔŬįŵĤŴ
ĳŵĭŁŤēŹťŐŪŲĹżĸĔĨēĞĩŭĖŚŲšŤēţĔĤĳŦőřŻ
ŧĔŐŦšĽĖĚšťũũŤēŞňĔŭŨŮżĖŞżũőŤēŏŵŭĝŤēŴŗǙĝĬǜē
ěĔŘĔŝġŤēŮŨĴżġšŤēİŘēŵĜĘėĹĖĵĔĥĩŤēĚŝŉŭŨŽŤĔűēŮżĖŴ
ŏŵŭĝŤųőĐēĳĚđżĖūĔŠĿĔĬŦšĽĖĚżŭŻįĕĔėĸǜųŤĚżĤĳĔĭŤē

What are the benefits of being an artist in Saudi
Arabia? I always say the day is coming when we
will yearn for the challenges and difficulties we
once encountered as artists in Saudi Arabia. Such
difficulties are the source of richness, inspiration
and survival.

We Need To Talk
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Artists

ŪťŘĚżŭŝĝŤēĚżĨĔŭŤēŮŨĔŨēȕĚŻĴŁėŤēŴĚŻĴšřŤēěĔŲĤŵĝŤē
Ĕđżļİřĝĸē

If you could change one thing in your society, what
would it be? That freedom of opinion and expression
is more accepted along with a culture of dialogue.

ƻ
ŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤēĔŨ
ĚđżĖŮŨěćŴģĵĔňŴİŻİĤŮŘųŬčȗŽũŤĔőŤēŽŭřŤēİŲĽũŤē
ĔŨĔũĜĚřťĝĭŨĚżŘĔŝĠ

What makes Saudi contemporary art different from
international art scenes? It is new and fresh art that
comes from a totally different cultural environment.

ŢŉżĩŨŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ŪōőũŘŢŤĲŤŴŽŨǙŐǞēţĔĥũŤēŽŘŦũŐēĔŬēȗŢĝťĐĔŐŴ
ĚżŐĔũĝĤēŒżńēŵŨŽűŽŤŵĨŪűŮŨĔŲŭŐğİĩĝŻŽĝŤēŒżńēŵũŤē
ĚżũŤĔŐŴĚŐŵŭĝŨĚżĸĔżĸŴ
ĚżĖĴőŤēěēĳŵġŤēłĭĜŒżńēŵũŤēŪōőŨūĎŘĿĔĬŦšĽĖŮšŤŴ
şĔŭűŴĔŭűŦŁĩĜŽĝŤēĚżťĬēİŤēěēĳŵŉĝŤēŴǨǦǧǧŽŘ

With freedom of speech, you can change everything.
What is the role of the artist in Saudi society? The
role of the artist in Saudi Arabia does not differ from
any artist’s role in the world. The artist helps create
a bridge of communication between the issue he is
talking about visually and the responsible viewer.

ŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ŦĐĔĸŴĳŵŉĜŴĞŬĴĝŬǞēĳŵŲōŤūĔŠȗĚŻįŵőĹŤēŽŘ
ǘĔŲŤĴōŭŻūĉŮšũŻĢżĩĖŦĐĔűĴżĠĊĜĚżŐĔũĝĤǘēŧǙŐǞē
ĔŅŻĉĚżŘĔŝĠŦĖȕĘĹĩŘĚżŭŘęĳŵġŠ
ĚżŭřŤēţĔũŐǜēēŴİűĔĽŻūĉŮżŬĔŭřŤēĚŐĔŉĝĸĔĖ  
ŪűİŐĔĹŻĔũŨĔżũŤĔŐŴĔżťĩŨŮżŬĔŭřŤēŒŨēŵťŀēŵĝŻŴ
ǘĔŭŘĴĜŪŤūčĔŐēİĖčĴġŠĉēŵĩėŁŻūĉŹťŐŪűĶřĩŻŴ
ĔŭŘŏİėĜūĉŢŭšũŻ

How has social media affected the arts community
in the Kingdom? The internet and the rise of social
media have had a tremendous effect, so that it can be
seen not just as an artistic revolution, but a cultural
one too. Artists are able to see art and communicate
with other artists locally and internationally, which
motivates them to be more creative. If you don’t see
art, you can’t create art.

ȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ēŵŜİŀŵŤŴūŵũĥŭũŤēĕĲŠ
ūĔŭřŤēŪĸē
ħŵťũŤēİũĩŨĔŲŨ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ĚŬĔŭŘ
ȗĚŻįŵőĹŤēŽŘĚŬĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĿĴřŤēŹŤčĴŝĝřĜŢŬĉŮżĨŽŘĔŬĔŭŘŦōĜūĉŵűźİĩĝŤē
ĚżŭřŤēţĔũŐǜēŒũĤęēŵűŴįĔŝŭŤēĕĔżŔŦŌŽŘŴŮřŤēĚĸēĳİŤ
ŮŻįĔĥŤē
ȗĚŻįŵőĹŤēŽŘĚŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤēĔŨ
ŦżĩĝĹũŤĔĖŪťĩŤēŴȕŚĽĝšŨĴżŔŵűĔŨŗĔĽĝŠē

What do you predict for the future? The fortune tellers
would most definitely be liars even if they were to be right.

Artist Name
Maha Malluh
City Of Residence
Riyadh
Occupation(s)
Artist

What challenges have you faced as an artist in Saudi
Arabia? The challenge is to continue being an artist
in an environment that lacks artistic educational
opportunities as well as critics and serious collectors.
What are the benefits of being an artist in Saudi
Arabia? Exploring the unexplored and dreaming of
the impossible.

ŽĝŤŵřňŽŘȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ěĴĠĊĜİőĖĔũżŘŮżżŐĔėŉŬǘēŮżŬĔŭřŤēŴŵĸĔšżėĖěĴĠĊĜ
ȕģĴėŭżļŴĳŴȕŵšĠŴĳŦġŨŮŻĴĬǚēŮżŬĔŭřŤēŮŨİŻİőŤĔĖ
ŽŭŠŵűİżŘēįŴ

Which artists influenced you? As a child, I was
influenced by Picasso and the Impressionists. Later, by
many others like, Rothko, Rauschenberg and David
Hockney.

ŮřťŤŪűĴŻİŝĜŴİŻİĥŤēŦżĥŤēȗŢŤĔŉĖĉŪűŮŨ

Who are your heroes in Saudi Arabia today? The new
generation and their appreciation of art.

ŮŨȕĚżĭŻĳĔĜĚżŁĭĽĖŽŝĝťĜūĉŢŬĔšŨĎĖūĔŠŵŤ
ūĉŹŭũĜĉȗĔŲŤŮżŤŵŝĝĸēıĔŨŴĚżŁĭĽŤēůĲűūŵšĝĸ
ŮŐųŤĊĸĉŴŧǙĹŤēŴęǙŁŤēųżťŐİũĩŨŽėŭŤēŦĖĔŜĉ
ĔŭőũĝĥŨŽŘęĉĴũŤēŒńŴŽŘųŻĉĳ

If you could meet anyone in history, who would it be
and what would you ask them? I would like to meet
the Prophet Mohammed and ask him what he thinks
of the status of women in our society.

ŽŘĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ĚŻĔŕťŤİŐēŴŴęİŻēĶĝŨĚŐĴĹĖĳŵŉĝŻȗĴńĔĩŤēĞŜŵŤē

How would you describe the contemporary art
movement in Saudi Arabia at the present time?
Picking up speed and very promising.

ūĔŭřŤēŪĸč
įĔŻĵţćĴňĔŨİũĨĉ
ĚŭŻİũŤē
ĔŲĖĉ
ĚŭŲũŤē
Ężėň

Artist Name
Ahmed Mater Al-Ziad
City Of Residence
Abha
Occupation(s)
Doctor

ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ŽĝŤēȕĚŉżĹėŤēĚżřŻĴŤēŽĝŤŵřňȗĚŻįŵőĹŤēĚżĖĴőŤē
ŦĤĉŮŨŞżũőŤēĴżšřĝŤēŴŦŨĊĝťŤęĴżėŠĚĨĔĹŨŽŭĝĩŭŨ
ľżőťŤŽŤĔŝĝŬēȕŽŤŵĨŽĝŤēĚŉżĹėŤēĆĔżļǜēŪŲŘ
ĔŲĝŅĬęİŻİĤĕĳĔĥĜŹťŐŗĴőĝŤēŴĚŭŻİũŤēŽŘ
ŪŲĖĔĥŐčŴĚĸĳİũŤēŽŘŽĐĔŜİŀĉȕŹŤŴǜēęĴũťŤ
ŽĜĔĨŵũňȕŽĸēĳİŤēŽŜŵřĜŴĚŉżĹėŤēŽĜĔŨŵĸĴĖ
ŹŤčůĴżżŕĜĚŤŴĔĩŨŴŪŤĔőŤēŗĔĽĝŠĔĖŽŨǙĨĉŴęĴżėšŤē
ĚżŉũŬĔŭżťŐĔŲĝńĴŘŽĝŤēĚżőŜēŵŤēŹŤčȕŦŅŘǜē
ŦŠŽŘŏĳĔĹĝũŤēŽŭŝĝŤēĳŵŉĝŤēŴĚżŠǙŲĝĸǘēęĔżĩŤē
ĆŽļ

What memories do you have of Saudi Arabia when
you were growing up? I remember my ordinary
childhood in the countryside. It gave me time and
space to think deeply in order to understand things
that seemed simple. I remember when I moved to the
city and experienced many things for the first time.
I remember all sorts of things, from my classmates
admiring my simple drawings, to doing well in
school, to my dreams of travelling and exploring the
world and making it a better place, to the reality of
today’s consumerist lifestyle and the rapid technological
advancements that affect all aspects of life.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ęİŻİĤţĔżĤĉĳŵŲŌȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ęįĔřĝĸǘēŴĴżėŠŦšĽĖĚżŭŝĝŤēŚżŌŵĜĞŐĔŉĝĸē
ţĔŁŻǞŹőĹŻĉİĖŦżĤĳŵŲŌȕĚżŤĔġŨĚŝŻĴŉĖĔŲŭŨ
ĴżżŕĝťŤŹőĹŻŦżĤȕųťŠŪŤĔőťŤůĳĔšŘĉŴųŨǙĨĉŴųĜŵŀ
ŽŝżŝĩŤē

What changes have you seen in terms of creativity and
artistic practice? The emergence of a new generation
that has managed to utilise technology to their
advantage, a generation that strives to be heard and to
make their thoughts and dreams known to the world,
a generation that seeks true change.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ƻ
ņőĖĔđżŉĖūŵšŻİŜŮżőŨŞĹŭĖĴżŕĝŻŒũĝĥũŤē
ƻ
ĔŬĔżĨĉŴěĔőĤēĴĝŤēŮŨēįİŐŦũĩŻİŜŴȕĆŽĽŤē
ƻ
ĴżżŕĝŤēŵĩŬĔŝŻĴňŢťĹŻĉİĖŒũĝĥũŤēŮšŤȕěēĶřŝŤē

ĚŤŴĔĩŨŴĴĬǚēŦėŝĜŴĳēŵĩŤēĚŕŤŪťőĝŻĉİĖŴĳŵŉĝŤēŴ
ůĆĔŁŜčŴųŅŘĳǘȕųũŲŘ

What changes have you seen in terms of society?
Saudi society changes in a slow and systematic way.
It sometimes takes a few steps forward, only to take
a couple more backwards. However, it has started to
seek out change and development, to learn the art
of dialogue and to accept and attempt to understand
others rather than reject them.

We Need To Talk

ƻ
ūĔĹŬǞēĳŵőļūĊĖŽĝŐĔŭŜȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ŮżőŨİĨİŭŐŚŜŵĝŻǘĚĽűİŤĔĖ
ǀ
ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŪűĔĹĜĚŝŻĴŉĖŮřŤēŒŨŦŨĔőĝťŤĚũĐǙũŤēĚđżėŤēĕĔżŔ
ĔũĖŒũĝĥũŤēŽŐŴŧİŐŒũĝĥũŤēŽŘŽŐŵŤēĳŵŉĜŽŘ
ŪŔĳȕŽĹżĐĴŤēźĳĔŅĩŤēůĳŴįŴŮřŤēĚũżŝĖĚŻĔřšŤēųżŘ
ƻ
ēİĤĚŻŵřŐĚŝŻĴŉĖĚŀĔĭŤēųŬŵŭŘŧİŝŻŒũĝĥŨųŬĉ
ĚĩńēŴĚżĥŲŭũĖŴūŵŭřťŤįĔĥŤēŪżťőĝŤēĕĔżŔ

ƻ
źįŵĤŴȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ĳįĔŁŨŮŐĚřťĝĭũŤēęİŻİĥŤēŒżńēŵũŤĔĖĚżŭŔĚđżĖŽŘ
ŶĴĬĉŞňĔŭŨŽŘŽŬĔŭřŤēŶİŤŧĔŲťřŤē  
ĔũŨĔŭűęĔżĩŤēţĔňźĲŤēĒĤĔřũŤēĴżŕĝŤēŹŤčĚŘĔńč
ěĔŅŜĔŭĝŤĔĖĚđżťũŤēİűĔĽũŤēŴěǘĔĩŤēŮŨĴżġšŤēŞťĬ
ƻ
ƻ
ƻ
ĔŻįĔŁĝŜēŴ
ĔżŘĔŝĠŴ
ĔżŐĔũĝĤē
Ansel  AdamsĶŨēįćŦĹŬćȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŮŨŽťĩŨŦŉĖ ĺżšŨēĴĖčźİŻĔűİĤȗŢŤĔŉĖĉŪűŮŨ
įēĶŲĖŮŻİŤēţĔũŠ± ĴżĹŐĚŝŉŭŨ
ŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ŧēĴĩŤēŴţǙĩŤēȗŢĝťĐĔŐŴŢŉżĩŨ
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What, if anything, made you become an artist? My
conviction that man has an endless capacity to be
surprised.
What challenges have you faced as an artist in Saudi
Arabia? The lack of an environment conducive to
practicing art in a way that enhances awareness. The
lack of awareness as to the true value of art and its
crucial role in the modernisation process. The lack of
a formal arts programs at educational institutions.
What are the benefits of being an artist in Saudi
Arabia? Living in an environment full of new and
fresh issues which are different than anywhere else in
the world.
There are so many exciting changes happening
that create a myriad of social, cultural and economic
contradictions.
Which artists influenced you? Ansel Adams.

ĚŭŻİũŤē
ŃĔŻĴŤē
ĚŭŲũŤē
ĚżŭŘųĤĴĭŨ
  
ƻ
İżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĚżĖĴőŤēĚšťũũŤēūĉİŝĝŐĉȕźİťĖūĊĽĖȗŽŭřŤēŴŽŐēİĖǞē
ĚŨĔŜčĢżĨŮŨŽŭřŤēĔŲėŬĔĤŽũŭĜěĉİĖĚŻįŵőĹŤē
ěēĳİŜŃĴŘŴŪŐįŦĤĉŮŨĚżŭřŤēŃĳĔőũŤēņőĖ
ŏēİĖǞēŹťŐĴżėŠĴżĠĊĜųŤİżŠĊĝŤĔĖēĲűŴȕźįŵőĹŤēĕĔėĽŤē
ĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤēŽŘĚżŭřŤēěĔĸĳĔũũŤēŴ

Artist Name
Adwa Abdulrahman Al-Mubarak
City Of Residence
Riyadh
Occupation(s)
Creative Director at CMC Marketing&Advertising Co.

What changes have you seen in terms of creativity and
artistic practice? Saudi Arabia has started developing
its artistic side in terms of establishing some great
art exhibitions in order to enforce Saudi youth
capabilities. This will for sure have a great impact on
creativity and artistic practices in the Kingdom.

Who are your heroes? Heidi’s grandfather Ibramex
(local hero in the Asir province), and Kamal ud-Din
Behzad.

What changes have you seen in terms of society?
I’m actually inspired by the talent that’s been hidden
under some social values and cultural costumes, Saudi
is showing great capabilities associated with art.

What are the main topics of conversation in your
community / family? What is halal and what is haram
(lawful and unlawful according to Islamic teachings).

ƻ
ŽŘĚũĝŲŨĔũĐēįĞŭŠİŝŤȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ŮŐĴėőĜŴţŵŝĜūĉŒżŉĝĹĜŽĝŤēĚŝŻĴŉŤēŽŘȕŮřŤē
ƻ
ħĔũĹŤēęĴšŘĔŅŻĉŴȕİĨēŴŽŭŘŦũŐŽŘĳĔšŘēęİŐ

What made you become an artist? I’ve always been
interested in art. It amazes me. Just thinking of the
way you can say a million things in one piece of art,
just letting your heart and mind out for people to
experience your words and emotions.

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ĴżŔĊĸĪĤĳǘēŹťŐĞŭŠȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŮŨūčȕķĔŭŤēŗĴőŻūĉŽŕėŭŻųŬǜȕěĔżťŝőŤēņőĖ
ŽŉĭĝĖŪŲżťŐĚżťėŝĝĹũŤēųŲĤŵŤēŹŤčţŵŀŵŤēŦĤĉ
ŪŲŤŵĨŮŨěĔŜŵőũŤēŒżũĤ

If you could change one thing in your society, what
would it be? I’d probably change some mentalities.
People should know that in order to get to your
desired future destination, you have to remove all the
constraints around you.

ŚťĝĭŻǘūĔŭřŤēĳŴįȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ūĔŭřŤēĚũŲŨȖěĔőũĝĥũŤēŴĉūēİťėŤēķĔĸĉŹťŐ
ĔŻēŴĵŮŐųĖğİĩĝŤēŮšũŻǘĔũĖŦŀēŵĝŤēŵűŽŝżŝĩŤē
ĚŤŵėŝŨŴĔŲŐŵŬŮŨęİŻĴŘĚŝŻĴŉĖĚřťĝĭũŤēęĔżĩŤē

What is the role of the artist in Saudi society? An
artist’s role does not differ based on countries or
societies. An artist’s true mission is to communicate
the unspoken about life’s different angles in a way that
is unique.

ŒũĝĥũŤĔĖĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉİŝĝőĜŦű
ȗĴĠĊĝŤēēĲűŞũŐŶİŨĔŨȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴ
ŒũĝĥũŤēŮšŤŴȕĔŲĹřŬęĔżĩŤēŮŨūĔŭřŤēĴĠĊĝŻūĉŽŕėŭŻ
ųĜĔżĨŽŘēĴżėŠēĳŴįĘőťĜŗŵĸĚżŘĔŝġŤēĚżřťĭŤēŴİżŤĔŝĝŤēŴ

Do you think that art should be influenced by society,
tradition, and cultural background? The artist should
be influenced by life itself, but society, tradition, and
cultural background will play a huge role in this.

If you could change one thing in your society,
what would it be? The way the Committee for the
Promotion of Virtue and the Prevention of Vice deals
with society.

ĔŲŬĉȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĴġŠĉŽűĔŨ
ŊřŭŤēŦżŨēĴėĖĚđżťŨŊŝŘ

What do you find is the most common misconception
about Saudi Arabia? That it is just an oil producing
country.

ŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ĚżŭřŤēěĔŐēİĖǘēŴĳĔšŘǘēŦżŀŵĜŮŨĞťőĤȗĚŻįŵőĹŤēŽŘ
ŽŝťĝũŤēŹŤčūĔŭřŤēŮŨǘŵŀŴŴĚŤŵŲĸĴġŠē
ĚżũĸĴŤēŴŶĴėšŤēĚżŨǙŐǘēŦĐĔĸŵŤēĶżŤĔűįŽŘţŵĬİŤēūŴį

ūĔŭřŤēŪĸē
şĳĔėũŤēęŵńĉ

What do you predict for the future? Prediction for
the future is no easy matter. We need to work hard
towards that purpose.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ŪżŝŤēņőĖĞĩĜųżřĭŨĞŬĔŠŽĝŤēĘűēŵũŤēŽĨŴ
ĴŲōĜĚŻįŵőĹŤēěĉİĖĢżĨȕĚżŘĔŝġŤēŴĚżŐĔũĝĤǘē
ŮřŤĔĖųŉėĜĴŨęĴżėŠěēĳİŜ

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ĴŨǜēĚđżűŦŨĔőĜĚŝŻĴňȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŒũĝĥũŤēŒŨĴšŭũŤēŮŐŽŲŭŤēŴŗŴĴőũŤĔĖ

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ĆĔĽŬǞēİżŜȗĴńĔĩŤēĞŜŵŤēŽŘ

ȕŒŜŵĝŤēŦŲĹŤēŮŨĺżŤȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ųťĤĉŮŨŦũőŤēŮŨĴżġšťŤĚĤĔĩĖŮĩŬ

Artists

How would you describe the contemporary art
movement in Saudi Arabia in the present time? Under
construction.
How has social media affected the arts community in
the Kingdom? Social media makes ideas and artistic
output easily deliverable. The artist has better and
more direct access to the recipient and vice versa,
without having to rely on the clunky nature of
big media.

ŢőŨĕĳĔĥĝŤēůĲűŃŵĭĖķĔŭťŤ
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ĔŨźİťėŤůēĳĉźĲŤēČėŭĝŤēȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ŮŨĳŵėőŤēŢżťŐȕěĔũťšŤēņőėĖŚŀŵŻūēŮũšŻ
ĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤēȕųťŨĔŠůĳŵŁŤēŶĴ ƿĝŤŽŭűı
ųťŤēĆĔĽŬčĚũżōŐūŵšĜūĉĔŲŤĳİŝŨ

ūĔŭřŤēŪĸē
ŪŤĔĹŤēĪŤĔŀĴŀĔŬ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
źĳĔũőŨķİŭŲŨ
ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ŦũŐųőżėňųšŨŽŘŽĜĊĽŬȗĚŻįŵőĹŤēĚżĖĴőŤē
ĴŨĔŐĘőļųŝŉŭŨŽŘŽĜĔŻĴŠıůĳĔĥĝŤēŽŘźİŤēŴ
ŽŐŵŉĝŤēŦũőŤēŴŪŤĔőŤēěĔżĹŭĤŦŠŒŨŦŨĔőĝŤēŴ
ģĔĥĨųŨİĭŤųżŨŵšĩŤēĴżŕŤēŴųżŨŵšĩŤēěĔŲĥŤēŽŘ
ŧēĴĩŤēųťŤēĞżĖĳēŴĵŴ
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What do you predict for the future of Saudi Arabia?
The prediction I see for my country can’t be explained
in words. You will have to go through my mind in
order to see the complete picture. Saudi Arabia is
destined to be great, insha’allah.

Artist Name
Nasser Al-Salem

Occupation(s)
Architect

What memories do you have of Saudi Arabia when
you were growing up? I was raised in Makkah. My
father worked in retail. My memories can be traced
back to the area of Shoab Amer, where I used to
meet people from all around the globe. I remember
my volunteer work with government and nongovernment authorities to serve pilgrims and visitors
at the Sacred House of Allah.

ŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ȕŽĖĴőŤēŊĭŤēȕĴŀĔőũŤēŴųġŻİĩŤēūŵŭřŤēȗęĴĝřŤēůĲű
ųżũűĔřũŤēūŵŭřŤēŴ

What kind of art/visual culture surrounded you at
this time? Modern and contemporary art, Arabic
calligraphy and conceptual art.

ƻ
  
ěĔżŤĔũĤĘĩŤŽřŕļȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ŽĖĴőŤēŊĭŤē

What, if anything, made you become an artist? My
passion for the beauty of Arabic calligraphy.

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĢŻİĩŤēūĔŭřŤĔĖŽŭřŤēŊĸŵŤēŦėŜŮŨūĔũŻǘēŚőń
ŃĴőŤēĳŴįŽŘİĤēŵĝŤē
ƻ
ĕĴŝŤēȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ųżŘĞŐĴŐĴĜŴěĊĽŬŽĝŤēŚŻĴĽŤēŽšũŤēŧĴĩŤēŮŨ
ŽĖĴőŤēŊĭŤēİŐēŵŜŴĺĸēĞũťőĜŴ

ţĔũŤēūĉȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĴġŠĉŽűĔŨ
ŽļŦŠķĔĸēŵű

What do you find is the most common misconception about
Saudi Arabia? That money is the only thing that matters.

ŮŐĴėőĜĚŤĔĸĳŦżŀŵĜȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĴŻŵŉĝŤēŴĴżżŕĝŤēŹŤēŹőĹĜųťĬēİĖţŵĥŻĔŨŴųũű
ųĠēĴĜŴųĝŤĔŀēŮŨŒėŭĜ

What is the role of the artist in Saudi society? The role
of the artist is to deliver a message where his concerns
can be voiced and externalised in his quest for change
and development.

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ĴűįĶŨȗĴńĔĩŤēĞŜŵŤēŽŘ

City Of Residence
Jeddah

What challenges have you faced as an artist in Saudi
Arabia? A lack of faith in emerging artists and the
difficulty in having your work exhibited and viewed
by the wider community.
What are the benefits of being an artist in Saudi
Arabia? Being born and raised around the corner
from Al Haram Al Makki Al Sharif. Learning the
fundamentals and rules of Arabic calligraphy.

ȕŽŘēĴőŤēŪżűēĴĖēȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ȕĦŻĴŐİŤĔĬȕźŴĔĩũŜİżőĸȕŇĔĖĴŤēİũĩŨȕŽŤēĶŔŪżšĨ
ĴňĔŨİũĨēȕŧĳĔŔĴŀĔŭŤēİėŐźĴĹŻŮũŻēȕŦŀēŴŞŻİŀ

Which artists influence you? Ibrahim Arrafy, Hakim
Ghazali, Mohammed Rubat, Said Kamhawi, Khalid
Orayj, Sadik Wasil, Ayman Yossri, Abdulnasser
Gharem and Ahmed Mater.

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ŶİŤŮřŤēŧŵŲřŨĴżŕĜȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŽŭřŤēŊżĸŵŤēŽŘŽŝťĝũŤē

If you could change one thing in your society, what
would it be? I would change the concept of art within
the artistic community.

Artists

How would you describe the contemporary art
movement in Saudi Arabia in the present time?
It is thriving.

ƻ
ŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤĔŨ
ŮŻİŤēŪżŤĔőĝĖųňĔėĜĳǘȗŽũŤĔőŤēŽŭřŤēİŲĽũŤē
ĔňĔėĜĳēŽŨǙĸǘē

What makes Saudi contemporary art different from
international art scenes? Saudi contemporary art is
different because they are highly associated with the
teachings of Islam.

ŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ĴŠĲŻǘĴżĠĔĜȗĚŻįŵőĹŤēŽŘŽŭřŤē

How has social media affected the arts community in
the Kingdom? It has had no impact at all

ĚżũŤĔőŤēěĔĨĔĹŤēħĔĹĝŠēȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ęĶżĤŴęİŨţǙĬůİŐĔŀĆĔũĸĉŮŨ
ūĔŭřŤēŪĸč
ŪŤĔĸİżőĸ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ŽŘēĴŔŵĜŵŘĳŵŁŨ

What do you predict for the future? New emerging
names will spread to the global scene soon.

Artist Name
Saeed Salem
City Of Residence
Jeddah
Occupation(s)
Photographer

ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ĚĸĳİũŤēŮŨŽĖĴőŤēŊĭŤēȗĚŻįŵőĹŤēĚżĖĴőŤē
ŽŘţŴǜēĶŠĴũŤĔĖěĶŘĔŨİŭŐĉİĖēĲűŦŠȕĚżĐēİĝĖǞē
1996ŧĔŐŊĭŤēĚŝĖĔĹŨ

What memories do you have of Saudi Arabia when
you were growing up? Calligraphy in elementary
school. It was 1996 and I came first in a Jeddah
calligraphy competition. It was all downhill from there.

ůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ĚŜǙŐųŤĔŨŦŠŴĚżŨǙĸǞēūŵŭřŤēĘŤĔŕŤēŽŘȗęĴĝřŤē
ŹŤčĴōŬĉȕęǙŁŤēĆēįǜĞėűıĔũťŠȕŽĖĴőŤēŊĭŤĔĖ
ĔŨİŭŐųĭĹŬţŴĔĨĉŴİĥĹũŤēūēĳİĤŹťŐĳŵřĩũŤēŊĭŤē
ţĶŭũŤēŹŤčįŵŐĉ

What kind of art/visual culture surrounded you at this
time? Mostly Islamic art and everything related to
calligraphy. Every time I went to pray, I looked at the
engraved calligraphy and then I went home and tried
to copy it.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ƻ
ƻ
ĔŻįŵőĸ
ĔŬĔŭŘŦĖĔŜĉŪŤȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ƻ
ĞťĖĔŜĢżĨ2010ŧĔŐęİĤŹŤčěİŐūĉĲŭŨēİĨēŴ
ĔŭŻİŤūĉĞŠĳįĉŴȕİżĹŤēįĔŻĵŴźĴĹŻŮũŻĉŴĴňĔŨİũĨĉ
ūŵőĐēĳūŵŬĔŭŘĔŭű

What changes have you seen in terms of creativity
and artistic practice? I never met Saudi artists until I
came back to Jeddah in 2010. I met Ahmed Mater and
Ayman Yossri and Ziad El Sayed and realised that we
had really great artists here.

We Need To Talk
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ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ŮŨŪŔĴŤĔĖȕūŵżŐĔũĝĤēĴġŠĉķĔŭŤēūĔŠȕĴżġšŤēşĔŭű
ŦŲĸĉĞŬĔŠęĔżĩŤēȕĚżŬŴĴĝšŤǞēěǘĔŁĜǘēŒżũĤĴŘŵĜ
ŢėżĤŽŘųťũĩĜŚĜĔűūŴį

What changes have you seen in terms of society? A
lot. People were more social before but now with all the
electronic communications, people don’t go out as much.
Life was much easier without a phone in your pocket.

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ěĳŵňĔŬĉŽŐēİĖǞēźĳĔĹũĖĔũĝŲŨźİŤēŴŮšŻŪŤ
ŮŻĴĬǚēĆēĳǚųĖĉŪŤŴŽĹřŬ

What challenges have you faced as an artist in Saudi
Arabia? My dad was not interested in me following
a creative path. I motivated myself and I did not care
about other people’s opinions.

ƻ
ŦŲĹŤēŮŨȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ƻ
ȕųżŘİĐēĴŤēĞŬĉųĖŧŵŝĜĆŽļźĊŘȕĔŘŴĴőŨūŵšĜūĉĔŭű

What are the benefits of being an artist in Saudi
Arabia? It’s easier than other places to be original and
recognised because most things I do, I am the first to
do it here and to do it properly.

źĳŵŁũĖŪŲťŨĔŬĉȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŮŨŽŨĔŲŤčŹťŐŦŁĨĉȕŮżżĐĔũŭżĹŤēŮŻĳŵŁũŤēŴŵŻİżřŤē
ŪťżřŤēŽŘĚĝĖĔġŤēĳŵŁŤē

Which artists influenced you? I am inspired by
videographers and cinematographers. I take my
inspiration as a photographer from film.

ĪżĩŁŤēŦšĽŤĔĖŢŤıŦőřĜŴȕųĖŧŵŝŻŮŨţŴĉŢŬǜ

ȗĚŻįŵőĹŤēĚżĖĴőŤēųšťũũŤēŽŘŧŵżŤēŢŤĔŉĖĉŪűŮŨ
İŐēŵŝŤēŵřŤĔĭŨ
  
ŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ȕģēŴĶŤēȕĚŐĔŉŤēȕţĔũŤēȕģēŴĶŤēȗŢĝťĐĔŐŴŢŉżĩŨ
ģēŴĶŤēȕģēŴĶŤē
ƻ
ēİĤśĴĽŨŦėŝĝĹũŤēȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ţĔŝĝŬǘĔĖĴšŘĉĞŭŠİŝŤȕŮżŬĔŭřŤēĆǘČűŦŠįŵĤŵĖ
ūŵŠǜĔŭűĆĔŝėŤēěĳĴŜŽŭŭšŤȕĔżŤēĴĝĸĉŽŘľżőťŤ
ƻ
ĮŻĳĔĝŤēŒŭŀĉŽšŤȕĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮŨēĆĶĤ
źĲŤēĆŽĽŤēŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ƻ
ƻ
ĔŨēİŜčŴęĉĴĤĴġŠĉ
ēŵŬŵšŻūĉķĔŭŤēŹťŐȗůĴżżŕĜİŻĴĜ

Who are your heroes in Saudi Arabia today?
Rule breakers.
What are the main topics of conversation in your
community / family? Marriage. Money. Obedience.
Marriage. Marriage. Marriage.
What do you predict for the future of Saudi Arabia?
With all the artists, it will be a bright future. I was
going to move to Australia but now I want to stay and
be part of the artistic movement in Saudi. To be part
of history.
If you could change one thing in your society, what
would it be? People should be more daring.

ĘűĲŬĔŭŬĉȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĴġŠĉŽűĔŨ
ĞťđĸěēĴũŤēŶİĨčŽŘŴȕţĔũĥŤēĳŵŲŌŹťŐŦũőŤēŹŤč
ŽĝżĖŽŘŊřŬĴđĖźİŤūĔŠēıčĔũŐ

What do you find is the most common misconception
about Saudi Arabia? That we go to work by camel.
Once I was asked if I had a gas pump in my house.

ŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ŢŤıūĎŘȕĔűĴėŐųĜĴšŘŪűİĨĉħĴŉŻĔŨİŭŐȗĚŻįŵőĹŤēŽŘ
ŦġũŤēŦőŘŹťŐŮŻĴĬǚēŒĥĽŻ

How has social media affected the arts community in
the Kingdom? If one presents an idea through social
media, it inspires others to do the same.

ūĔŭřŤēŪĸē
įŵőĸţćęĴűŵĤ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ŧēŴįŚŁŭĖŪżũŁĜĚĸŴŵŲŨȕŦŨĔŠŧēŴİĖĚżťżšĽĜĚŬĔŭŘ

Artists

Artist Name
Jowhara AlSaud
City Of Residence
Jeddah / NYC
Occupation(s)
Full-time visual artist, part-time design geek

ĚżĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ŴĚŻŵŬĔġŤēŽĝĸĳİŨĚŻįēİŐǞēŽĝĸĳİŨĴŠĲĜĉĴżŔęİĤȗĚŻįŵőĹŤē
ĔűĔŭĽŐŽĝŤēĚőĐēĴŤēĆĔżļǜēŦŠ
ēŵřŜŵĜİŝŤȕŪŲŨĔŻĉĴĬēŴćŽŘŮřŤēŴŹŝżĸŵũŤēłŁĨĴŠĲĜĉ
ęĴĽŐĚġŤĔġŤēĞŕťĖĔŨİŭŐ
ŮŨęĴżŁŜęĴĝŘİőĖĔŅŻĉĞřŜŵĜŽĝŤēŴĚżĸĳİũŤēŃŴĴőŤēĴŠĲĜĉ
96ŧĔŐŽĤĴĭĜ
śįĔŁŤēşĔŨĴĥĝŨŴȕĳĔĝĸĔĥżŨŹŝżĸŵŨȕĶŭżĖŴĳŴŮżšĸĔĖĴŠĲĜĉ
ĵēĴŉŤēŞżĝőŤē
ţĶŭũŤēŹŤčęįŵőŤēŞŻĴňŽŘĶżŠŵŠĦżĖŴȕĶŻįĳĔűģŴįěŵűĴŠĲĜĉ
ěĔŬĔĩĝŨǘēİőĖ
ūēŵŤĉŴĉţĔřŜĉǙĖěēĆĔėőŤēĴŠĲĜĉ
ĦżťĭŤēĕĴĨĆĔŭĠĉĊŉĭŤēŞŻĴŉĖĳēĲŬǞēķĴĤŞťŉŬēĔŨİŭŐĴŠĲĜĉ
ĆŽļŦŠŴĵĔŕŤēĚőŭŜĉ
ĚťżťėŤēěĔĖĴŐŴŦżĠĔũĝŤēŒŨľżŬĳŵšŤēŹťŐĕŴĴŕŤēěĔŜŴĉĴŠĲĜĉ
ŴĚŝżŜį20śĴŕĝĹŻĚũŻİŝŤēęİĤŹŤčĕĔűĲŤēūĔŠĔŨİŭŐĴŠĲĜĉ
ūǚēţĔĩŤēŵűĔũŠĚŐĔĸŮŨĴġŠĉĺżŤ
ęįŵĤŵũŤēěǘŵũŤēŦŠĔũűŇĔżĭŤēŴŮżĜĔĹėŤēūĔŠĔŨİŭŐĴŠĲĜĉ
ĻĴŤēūēŵŤĊĖūĔĝĝŘǘēĴŠĲĜĉ
ŽĜİĤĞżĖŽŘĚőũĥŤēŧŵŻŒũĥĝŤēŴŽĐĔŝļĉęįǘŴĴŠĲĜĉ
ĚżŬĔĖĔżŤēūŵĜĴšŤēŧǙŘĉŴĚŻŵżĸǜēųĜĔŻŵťĨŦšĖĳĔĝĭũŤēĴŠĲĜĉ
ĚĥťĖİũŤē
ŴēİŬŵŘŮżĤ´ĺšżĖŴĴŻǜēţŵŁŘŴŚŤŵĤŽŭżũŤēķŴĳįĴŠĲĜĉ
ŮŤŴĔŭĝŻĔŭĜēİżĸŶĴŬǘĢżĨȕĚżńĔŻĴŤēĕĔőŤǜēěǘĔŀŽŘ³ĔŬĉ
ūĴũĝŻŦĖĆēĲŕŤē
ǁ
ĔŭĤĴĭĜŦřĨŽŘĚŝŻİŀĆĔŭŔĴŠĲĜĉ
ĚđżŲŤēěēĳĔŔŴśĴňĶĤēŵĨŴĉĚšĐĔļşǙĸĉǙĖęİĤĴŠĲĜĉ

What memories do you have of Saudi Arabia when
you were growing up? I remember my middle school
and high school and all the antics we got up to.
I remember music and art classes on their last legs;
they stopped when I was 13.
I remember school performances, these also stopped
soon after I graduated in ’96.
I remember Hardees’ hot dogs and Big Cookies on the
way home from exams.
I remember Abayas without closures or colors.
I remember when the alarm went off by accident
during the Gulf War… gas masks and all.
I remember when it took 20 minutes to get to Old
Jeddah rather than the hour+ it takes now.
I remember when Basateen and Khayaat were the beall-end-all malls.
I remember an infatuation with spray paint.
I remember my siblings being born, and Friday gettogethers at my grandmother’s house.
I remember Almukhtar with all its Asian candy and
dubbed anime.
I remember miniature golf courses and Jane Fonda
wanna-be aerobics classes at gyms.
I remember a friend singing at our graduation.
I remember a Jeddah with no barbed wire, roadblocks or Haay’a raids.

ƻ
ŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ęĴĝřŤįǙėŤēŮŐěİőĝĖēİŝŤȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤē
ēĴżėŠĴżżŕĜŎĩŤĉŪŤŢŤıŒŨŴĚĸēĳİŤēĘėĹĖĚťŻŵň
ŮżĩŤēŢŤıĲŭŨŴŽĖįŽŘĴżėŠĳĔűįĵēğİĨūĉŹŤč
ŽŘŽĜĔżĨţēŵňųĜİűĔļĔŨŦŠŮŨĴėŠĉēĴżżŕĜěİűĔļ
ěǙĥŨŴȕĚżŭŘŃĳĔőŨĳŵŲŌĴżżŕĝŤĔĖİŁŜĉŴęİĤ
ŮżŬĔŭřťŤǙŝőŨĔűĳŴİĖĞĩėŀĉŴŮřŤēŽŘĚŁŁĭĝŨ
ĒļĔŭŤēŊĸŵŤēŢŤıūŴİĖŮŻįĴřŭŨūŵťũőŻēŵŬĔŠŮŻĲŤē
ūǚēĔŭŻİŤźĲŤē

What changes have you seen in terms of creativity
and artistic practice? I didn’t notice much change
until there was a boom in Dubai. Since then I’ve seen
more change than I have over the course of my life
in Jeddah. And by change I mean the appearance of
galleries and magazines dedicated to the arts that have
in turn become hubs for artists that had previously
been working on their own without this budding
community we have now.

We Need To Talk

ȗĚŻįŵőĹŤēŽŘĚŬĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĔŭĨĔżĜĳēŧİŐŽűĔżŁĭļĔŲĝŲĤēŴŽĝŤēěĔŻİĩĝŤēĴėŠĉ
ĚŻĴŻŵŁĝŤēūŵŭřŤēŴēĴżŨĔšťŤ
ĔŲĐĔũĸĊĖĆĔżļǜēŽũĹŬūĉĔŬĶĥŐŵűĴĬǚēźİĩĝŤēŴ
ĚżřťĬŮŨĞżĜĉİŝŤȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ēĴżġŠěĴĠĊĜŴęĳŵŁũŤēěĔŻēŴĴŤēęĆēĴŜŹťŐĞżĖĴĜŴĚżĐĔũŭżĸ
ȕźēŴĳĔŠĦŬŴŴȕľŭżŤȕŢŻĴĖŵŠȕźĶżĸĳŵšĸȕēĲŤĔũŲżťšĖ
ŞĽŐĉĔŬĉĴŁĩŤēǘţĔġũŤēŦżėĸŹťŐȕĶŬŵĤŢŻĔėĸĳēįŵĤ
ŴŶĳĔĸēİŤĔĖȕĶżŬŵŨŢżŘȕŮżŬēĳŵĖĔŨĳŵĤȕųżĸŴĳģĳŵĤ
ŮżŬĔŭřŤēŴĚĸĳİũŤēŮŨŽĐĔŜİŀĉŴȕŽŬēĴŜĉŮŨİŻİőŤē
ŦšŤĔũĐēįĚŭŻİŨŦŌĉŗŵĸŪŲőŨĞńĴŐĞťũŐŮŻĲŤē
ĳŵōŭŨŮŨĚŘŵŤĊŨĆĔżļĉŶĳĉŽŭťőĥŻłĭļŦŠŴĆŽļ
ŢŤıŦőřĜĔŨēĴżġŠŧēŵŐĉĚĹũĭŤēěēıŽĝĬĉĚŭĖēŚťĝĭŨ
ŽŘȕūǚēķĔŭŤēĔŲŭŐğİĩĝŻŽĝŤēŒżńēŵũŤēŽűĔŨ
ȕŪżũŁĝŤēȕįĔŁĝŜǘēȕŮŻİŤēȕĚĸĔżĹŤēȗŢĝťĐĔŐŴŢŉżĩŨ
ŪűĔŝżĸŵŨŪŲŨǙŘĉŴŮżżšŻĴŨǜēĕŵėŤēŧŵĥŬȕĴřĹŤē
ŧĔőŉŤēŮŐēĴżġŠŪťšĝŬȕŧĔőŉŤēůć
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What challenges have you faced as an artist in Saudi
Arabia? The biggest challenges I’ve encountered
personally, are our discomfort with cameras and
representational art. Another is our general inability
to call a spade a spade.
Which artists influence you? I come from a film
background and grew up reading graphic novels, so I was
heavily influenced by both. Scorsese, Kubrick, Lynch,
Wong Kar-wai, Goddard and Spike Jonze to name but
a few. I adore Georges Rousse, Jorma Puranen, Vik
Munez, Baldassari, and many of my peers and friends. I’ll
always be indebted to anything and anyone that shows
me something familiar from a different perspective. My
five-year-old niece does this often.
What are the main topics of conversation in your
community / family? Politics, religion, economics,
design, travel, American pop stars and their movies/
music. Oh yeah, food, lots of talk about food.

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ţēĶŻǘųŬĉİŝĝŐĉĚŻĔŕťŤħŵũňȗĴńĔĩŤēĞŜŵŤēŽŘ
ŗŵĸţİőũŤēēĲŲĖŮšŤĔŲőŉŝŭŤęĴżġŠĔňēŵļĉĔŭŨĔŨĉ
ųťŤēĆĔļūčĴŁėŤēĪũŤŽŘŦŁŬ

How would you describe the contemporary art
movement in Saudi Arabia in the present time?
Extremely ambitious. I do feel that we have a
way to go yet, but at this rate we’ll get there in no
time, inshallah.

ĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉŮŻİŝĝőĜŦű
ŮżŬĔŭřŤēūĉİŝĝŐĉȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴŒũĝĥũŤĔĖ
ŒėŬūčĚżŘĔŝġŤēĚżřťĭŤēŴğēĴĝŤēŴȕŒũĝĥũŤĔĖŮŻĴĠĊĝŨ
ĪėŁĝĸĆĔżļǜēŢťĜŦŠūĎŘȕųĠēĴĝŤŽŘŴūĔšŨŮŨŦũőŤē
ūĎŘȕŢŤĲĖĔŭũżťĹĜŒŨŴŢļŹŬįĉǙĖŦũőŤēŮŨĆĶĤ
ĔŻĔŅŝŤēĚĥŤĔőũĖŧēĶĝŤǘĔĖŚĐēĵĳŵőļŮŨŒėŭŻźĲŤēŦũőŤē
ēıȕūĔżĨǜēņőĖŽŘŴȕĔřťšĝŨŴİėŻūĊĖĴňĔĭŻęĳŵŠĲũŤē
ęįēŵŝŤēŴĚżōŐŵŤēŮŐŒŘēįĉūĉįŴĉǘŴĚŻĴűŵĤĚŐĶŬ

Do you think that art should be influenced by society,
tradition, and cultural background? I think artists
are influenced by society, tradition and cultural
backgrounds… If their work comes from an honest
place, all of those things will no doubt be part of
it. That being said, work that comes from a false
sense of obligation to address issues runs the risk of
feeling forced, and I wouldn’t want to advocate for
didacticism or pandering.

ƻ
ŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤēĔŨ
ŽĖĔĥŻǞēĘŬĔĥŤēŦġũĝŻȗŽũŤĔőŤēŽŭřŤēİŲĽũŤē
ŽŘųŬĎŘȕŢŤĲŠĚŝĐĔřŤēĚŻŵżĩŤēŴķĔũĩŤēŽŘ
ŮŨİĨēŴųŬĉŹťŐŮřŤēŮűĴėŻȕśǙŕŬǘēēĲŲĖŒũĝĥŨ
ŪŤĔőŤēşĳĔĽĜŴŦťĹĝĜūĉĔŲŭšũŻŽĝŤēĚťżťŝŤēĆĔżļǜē
ȕĔŭĜĔŨĔũĝűēŴȕĔŬĔŻĔŅŜŮŨĔŅőĖĚŨĔŐęĳŵŁĖŽĤĳĔĭŤē
ēĲűūĎŘēĲŤŪżōŐţŵŅŘŪŲŻİŤķĔŭŤēĔŭĝŘĔŝĠŴ
ĔŨĔũĜųŭżĨŽŘĆŽĥŻŦũőŤē

What makes Saudi contemporary arts different
from international art scenes? The plusses are the
enthusiasm and extraordinary momentum. Also,
in such a closed-off society, art is proving to be one
of the few things that trickles out and shares some
of our issues, concerns, and culture in general with
the outside world. People are curious, so this work is
relevant and timely.

ŽŘȕēİĤĚťżťŜěēĆĔŭġĝĸēŒŨȕŽėťĹŤēĘŬĔĥŤēŦġũĝŻ
ȕğēĴĝŤēŹťŐŋĔřĩŤēţĔĥŨŽŘěēĳĔũġĝĸēįŵĤŴŧİŐ
ĚŲŘĔĝŤēţĔũŐǜĔĖĆĔřĝĨǘēŽŘȕęĴżġŠěĔėĸĔŭŨŽŘŴ
³ŽŭřŤēİŲĽũŤē´ŮŨŦŠŹťŐĴŨİŨĴżĠĊĜĔũŲŤūēĴŨǜēūēĲű

The downside is, with very few exceptions, no
investment in curatorial practice, and on many
occasions, the celebration of the mediocre. These
two things are damaging to both the art scene as well

ĺšőĜǘĚżŤĔġĝŨǞēŮŨŏŵŬŹťŐūĔőĥĽŻĢżĨŮżŬĔŭřŤēŴ
ŊŝŘĔŲżťŐŋĔřĩŤēŮšũũŤēŮŨŴŽũŤĔőŤēŽŭřŤēŊĸŵŤēĴżŻĔőŨ
ŴȕĞŜŴŴȕĚŻİŝŬěēŵŀĉŹŤčĚĤĔĩĖŮĩŬĚŤĶőŭŨĚŐĔŝŘŽŘ
 ĮŤēķĳēİũŤēŪōŬŽŘģĔŨİŬǘēŴȕěĔĹĸČŨ ĚżĸĔĸĉĚżŭĖ
ŴŧŵŻŽŘğİĩĜŮŤĆĔżļǜēŮšŤěēĳįĔėũŤēŮŨİŻİőŤēşĔŭű
ĚŻĔŕťŤęĴżėŠĚŐĴĹĖŶĴĥŻĆŽļŦšŘȕēĲŲĖĔŭũżťĹĜŒŨŴĚťżŤ
ųťŤēĆĔĽŬčĞŜŴĕĴŜĉŽŘĔŭŘİűŖťėŭĸĔŭŬĉęİŠĊĝŨŽŭťőĥŻĔŨ

ūĔŭřŤēŪĸč
ŽŘĴżŀęĶũĨ
ĚŭŻİũŤē
ęİĤ
ĚŭŲũŤē
ţĔũŐēŦĤĳȕūĔŭŘ

Artists

artists as it fosters a complacency that is not reflective
of the international art community’s standards. We
need critical voices, time and the proper infrastructure
(institutions, integration into the school systems etc.).
There are many initiatives being taken but things
are not going to happen over night. That being said,
everything’s happening so fast I’m sure we’ll get there
sooner than later, inshallah.

Artist Name
Hamza Serafi
City Of Residence
Jeddah
Occupation(s)
Artist, Businessman

ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ĆĔŨŪőňŴŞżĝőŤēĞżėŤēĚĩĐēĳȗĚŻįŵőĹŤēĚżĖĴőŤē
ĚĩĐēĳŴȕŹŐİũŤēĞżĖŽŘŚŝĸǜēūēŵŤĉŧĶŨĵ
ŶİũĖŦřŉŤēķĔĹĨēĕēŵĖǘēŽŘŞĝőũŤēĘĽĭŤē
ğĳēŮŨųťũĩĜĔŨŦšĖęĴżėšŤēĚťĐĔőŤēȕęİĤŽŘĴĩėŤē
ŮŨŶŵťĩŤēĔŭżťŐŽŝťĜĴĝĖŵšżťŲŤēęĴĐĔňŽŬĔĹŬē
ĚżŭňŵŤēěĔėĸĔŭũŤĔĖǘĔřĝĨēĆĔũĹŤē

What memories do you have of Saudi Arabia when
you were growing up? The holy environment of the
House of God – The Grand Mosque. The taste of
ZamZam Water. The colour of the ceiling at Bait
Almuda’ai’s, and the patterns on the old wooden door.
Standing on the shores of Jeddah and staring at an
endless sea for the first time. My extended family and
the wealth of human heritage that it represents. The
sky raining candy as it was dropped by a helicopter
hovering above our city during National Day.

ȗęĴĝřŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ĚũĭĝŤēİĨŹŤēĚŲĤŵũŤēŮŻİĨŮżĖĔŨŒŝĜĚŐŵŭĝŨŴęĴżġŠ
ĺĤŵĝĜħĳĔňŴŽŝťĝŨŮżĖĔŨĞŬēŴŞżťĩĝŤēİĨŹŤēĚŐİėũŤēŴ
ŞŻĴŉŤēĴŁėĝĹĜūēǘŴĔĩŨŢťŝŐŴŢėťŜŽĝřĝĹĜŴĚřżĬ

What changes have you seen in terms of creativity and
artistic practice? Numerous and diverse changes, thus
it can be seen as a new birth of a promising climate of
expression that allows souls to breath and brains to accept.

ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ūēŽŭőĜŽŲŘţǙōŤēŹĽĭŬǘēŪťőĝŭŤĳŵŭŘŧǙōŘĳŵŬ
ĘŻĴŜūĔšŨŮŨśĴĽŻĳŵŬĚũĠ

What changes have you seen in terms of society? Life
is a cycle, a moving object that revolves and evolves.
We have to understand that the light of dawn is born
out of the darkest hours of night!

ƻ
ĔŬĔŭŘĪėŁĜŢťőĥŻĆŽļǘȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ŽũťőŤēĢĩėŤēĳŴįŽĜĔŻŪĠŢŤıĴżŔŴēĔŬĔŭŘİŤŵĜūēĔŨē
ŢĝŤĔĸĳţĔŁŻēŞżŝĩĜŽŘŦŀĔřŤēİĩŤēūŵšĝŤęĴĖĔġũŤēŴ
ųŨİŐŮŨūĔŭřŠ

What, if anything, made you become an artist? Art is
not something that can be instilled, it is innate. One
is either born an artist or isn’t. Nonetheless, academic
background and research are essential for enabling you
to convey your message as an artist or otherwise.

ĚŻįŴİĩŨȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŽŐŵŤēĴĽŭŤŧĔŐųĤŵĜįŵĤŴŧİŐŴłŁĭĝũŤēŪżťőĝŤēŴĳįĔŁũŤē
źŵŬĔĠĴŁŭŐįĴĥũŠĺżŤŴŽĸĔĸēĆŽĽŠĚŘĔŝġŤēŴŮřŤēĚżũűĊĖ
ĳĔňǘēŦżũĥĝŤ

What are the benefits of being an artist in Saudi
Arabia? A rich and diversified society that an artist
can tap into.

We Need To Talk

ĴŜĵŮĖĚżřŀěĔĨŵŤȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŞũőĜĆĔżńĶŻĶŐĆĔżńţĔũŐēŴŒŜēŴŹŤēĔŻĔšĩŤēţŵĩĜ
ĚżŬŵťŤēųĝŘĔġŠŽŘūĔėŀųňĚŻĔšĩŤēůĲŲĖķĔĹĨǘē
ůĴšŘŽŘūŵĭżļĴšĖŴĳĔňǙŤůĴżĹšĜŽŘķĔũĨųťŤēİėŐ
ŽŘŽĖĔĥŭĖŧĔĽűŴųŬŵŭĤŽŘķĴĬǘēŒżĖĳųŤēĶĝĬēŴ
ĔŬČėŭĜľżŬĳŵšŤēŹťŐĚżŤĔũĥŤēěĔũĹĥũŤēĳŵŲŌŴųĐēŵĝĨč
ĔŨĆŽļşĔŭűūĊĖ

      
ŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ŽŭŤĊĹŻŽĖēŽŭŬŵũŐİŻŽĜŵĬēȗŢĝťĐĔŐŴŢŉżĩŨ
ŮŨĺżŤųŬēŴŽŭřŤēţĔĥũŤēŽŘŽťũŐŵűŚżŠ
ęĳĔĥĜŽŘĴġŠēŽňĔĽŬŦőŘēŴźİĝűēūēŽŤŦŅŘǘē
ŽĜǙŁĖŽŬĴŠĲĜŴŞżŘŵĝŤĔĖŽŤŵŐİĜŽŨēĚťĐĔőŤē
ęĴŨįŵŐĊĸŦűŽŭŤĊĹĜŽĝĤŴĵŮżĬİĝŤēŮŐįĔőĝĖǘēŴ
ŒŅŬēıĔŨŽŭŬŵŤĊĹŻŽĐĔŭĖēţĶŭũŤēŹŤēēĴĬĊĝŨŶĴĬē
ĚĸĳİũŤēŽŘĔŭŬŵŤĊĹŻĔŨİŭŐĕǘēĚŭŲŨĚŬĔĬŽŘ
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Which artists influence you? Safia bin Zager’s
drawings that spin tales into visual narratives, and
Dhia’Aziz Dhia’ who adopted and evolved this style.
Taha Alsaban and the colourful richness of his works,
and Abdullah Hamas whose artwork broke the mold.
Bakr Shiekhoon’s philosophical abstractions, Rabi
Alakhras with all his madness, and Hisham Benjabi’s
all-embracing artworks. And the sculptures that are
fixed all along Jeddah’s Corniche, that tell us there is
something there, simmering beneath the surface.

İŻĶũŤēŽŘ
ŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ŽĖĔĥŻēĴĠēĔŲŤūēŢļūŴįȗĚŻįŵőĹŤēŽŘŽŭřŤē
ŹŤēţŵŀŵŤēŴĚŻċĴŤēţĔĥŨŒżĸŵĜĚżĨĔŬŮŨǘŴē
ľżőŬţēĶŬǘŮĩŬŴŦŀēŵĝŤēŴŏǙňǘēŴĚŨŵťőũŤē
ųŭŐĦĝŭżĸĔŨūēŴŪŤĔőŤēēĲűŒŨŦŐĔřĝŤēēĲűęĳŵŠĔĖ
ħĴŉŤēŴģĔĝŭŤēŽŘŞżũŐĴĠēŴıūŵšżĸŦėŝĝĹũŤēŽŘ
ŽŭřŤē

Artists

for more.
How has social media affected the arts community
in the Kingdom? Without a doubt, social media
has had a positive effect in terms of facilitating
communication and access to information and visual
expression. We are only living through the early
stages of such easy connection to the rest of the world,
and I believe that the long-term effects of social media
on artistic production will be profound.

What are the main topics of conversation in
your community / family? My siblings support
and encourage me. My father asks me about my
artistic progress and whether it would not be more
worthwhile to focus my efforts on the family business.
My mother wishes me every success, reminds me to
pray and admonishes my smoking habit. My wife
asks me if I will come home late again today. My
children ask me what they should write under Father’s
Occupation on their school forms.

ĚŭŲũŤē
ŽŨǙĸǞēŮřŤēȕůēĳŵĝŠįĚėŤĔňȕĚŬĔŭŘ
ĴĝĹĽŭŻŴĚőŨĔĤ

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ųŘĴőĜŮŨūēŧĔōŬĆĔŕŤēȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
İŻĴŘĳŵĝŠįųťŤēŪĨĳ ųŘĴőĜĔũŨĴġŠēĴĠČŻūēŮšũŻ
 ŽļĴŜ

If you could change one thing in your society, what
would it be? I would abolish the idea that “WHO you
know makes more of a difference than WHAT you
know” (Dr. Fareed Alqurashi).

ĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲŭżťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
ŮŨİŻİőŤēŽŤŦũĩĜĚŨĴšũŤēĚšŨĚŭŻİŨȗĚŻįŵőĹŤēĚżĖĴőŤē
ĆĶĤŽŲŘȕęįĔėőťŤūĔšŨįĴĥŨŮŨēĴżġŠĴġŠĉŽŲŘěĔŻĴŠĲŤē
ŗēĴļǜēȕŽĝťĐĔŐĮŻĳĔĜİŲŨĴėĝőĜĔŲŬĉĢżĨȕŽĝŻŵűŮŨ

ȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĴġŠĉŽűĔŨ
ŴıŴĿĔĬŒũĝĥŨĔŭŬĉŹŭőũŤĆŽňĔĭŤēŧŵŲřũŤē
ĚżŀŵŁĬ

What memories do you have of Saudi Arabia when
you were growing up? The holy city of Makkah holds
many memories for me. It is so much more than a
place for prayer; it is a part of my identity as it is the
cradle of my family’s history, the Al-Sharifs.

What do you find is the most common misconception
about Saudi Arabia? That we are an exclusive society,
living an exclusive lifestyle.

ƻ
İżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
śĴĽŤēŽŘĴŀĔőũŤēŮřŤēİŲĽŨȗŽŭřŤēŴŽŐēİĖǞē
ēĲűųżťŐźŵŉŭŻĔũĖŮżŲĝĹŬūĉĘĥŻǘŊĸŴǜē
ŮŨİŻİĤĴŁŐĚŻēİėĖĴĽėĜĔŲŬĉİŝĝŐĉĳĔĠćŮŨİŲĽũŤē
ěĔŘĔŝġŤēŮżĖŪűĔřĝŤēŴĴżėőĝŤē

What changes have you seen in terms of creativity
and artistic practice? The implications of the
contemporary art movement in the Middle East
should not be underestimated. I believe that it heralds
the beginning of a new era of expression and crosscultural understanding.

ǘȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ěēĳŵĠūĉİŝĝŐĉŹŭšŤȕŧĵǙŤēŮŨĴġŠĉĚĩńēŴūŵŠĉūĉįŴĉ
ŹŤčĴżĽĜğİĩĝŬŮĩŬŴūǚēŶĴĥĜŽĝŤēŊĸŴǜēśĴĽŤē
ŮŨŴȕĮŻĳĔĝŤēŽŘţŵĩĜĚŉŝŬİŲĽŬĔŭŬčęįŵŐǙŤēĚŉŝŬ
ĔŲżŘĆĔŠĴļūŵšŬĴŨǜēĚŻĔŲŬŽŘĔŭťőŤȕŶĳİŻ

What changes have you seen in terms of society? I
do not want to sound too obvious, but I believe the
revolutions in the Middle East that are happening as
we speak signal a point of no return. We are witnesses
to a turning point in history, and who knows, maybe
even eventually, participants.

ĔŬĊŘęĔżĩŤēȕĆĔũŤēȕĚĖĴĝŤēȗĚŬĔŭŘŮżĩėŁĜŢťőĤźĲŤēĔŨ
ęĔĨŵĝĹŨĚżťŀĉŦżĠĔũĜĚŐĔŭŀĘĨĉŴȕŽũŉŤēĘĨĉ
ĚőżėŉŤēŮŨ

What, if anything, made you become an artist? Earth,
water, life. I like clay and making original sculptures
inspired by nature.

ĔŻĔŅŝĖķĔĹĨǘēȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ŮŨųŤħĔĝũŤĔĖĔŻĔŅŝŤēůĲűħĴňęįĔŐēŴųőũĝĥŨ
ĳēŵĩŤēŴŦŀēŵĝŤēŹťŐųőũĝĥŨēĶřĩŨĚżŭřŤēŦĐĔĸŵŤē
ůįǙėŤĔŜĴĽŨǙėŝĝĹŨŞťĭŤ
ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ěēĴĝřŤēŦŅŘēŮŨęĴĝŘľżőŻȗĴńĔĩŤēĞŜŵŤēŽŘ
ųĝŤĔŀēŮŨĚőĖĔŬĚżũŤĔŐĚŕŤğİĩĝŻŴĔŲĖĴŨŽĝŤē
ĚżťĩũŤēųĝŘĔŝĠŴ

ȗĚŻįŵőĹŤēŽŘūĔŭřŤēŪŐİĜŽĝŤēĚżŨǙŐǞēŦĐĔĸŵŤēŽűĔŨ
ǙġũĝŨİŻİĥŤēŽŘĔŝġŤēşēĴĩťŤĘŠēŵŨŪŐįşĔŭűİĤŵŻ
ěēįĵēŴĚŻĴŁėŤēŴĚżőũĹŤēŴęĆŴĴŝũŤēŧǙŐǘēŦĐĔĸŴŽŘ
ųĤŴŹťŐĚżŘĔŝġŤēĚŉĽŬǙŤĚżŨǙŐǘēĚżŉŕĝŤēĚĨĔĹŨ
ŒũŉŬĔŬĴżŔŦġŨĔŭťġŨŦōŬŴĚėżėĩŤēĔŭĝšťũŨŽŘŧŵũőŤē

What is the role of the artist in Saudi society? To
sympathise with their community’s problems, to
reflect upon them and then address the issues via art,
encouraging discussion and dialogue in the hopes of
facilitating a brighter future.
How would you describe the contemporary art
movement in Saudi Arabia in the present time? It
is at a stage where it is healthier and richer than it
has ever been in the past, as it is now speaking an
international language, which still springs from the
artists’ connections to the traditions and culture of
their homeland.
What media in Saudi is supporting the artists?
The general media attempts to keep up with the
comings and goings of the cultural and artistic
movements in Saudi, and has indeed improved its
coverage. However, as anywhere else, we always thirst

ūĔŭřŤēŪĸē
ŚŻĴĽŤēŹŲŬ
ĚŭŻİũŤē
ęİĤ

ȗĚŻįŵőĹŤēŽŘĚŬĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŴŊżĹĖĚŻįŵőĸĚĜĔĩŬūŵŠĉūĉ±ēĲűŵűŽũťĨ
ĚŉżĩũŤēĚđżėŤēūĎŘȕŢŤıŒŨŴȗŢŤĲŠĺżŤĉȕĴļĔėŨ
ŴȕĚżŝżŝĨūŵšĜİŜěĔėŝőŤēŏįĔĬŪűŴįĴĥŨųťőĥĜ

Artist Name
Noha Al-Sharif
City Of Residence
Jeddah
Occupation(s)
Artist, PhD student, Islamic Art,
University of Winchester.

What challenges have you faced as an artist in Saudi
Arabia? My dream is this – to be a female sculptor
in Saudi Arabia. Simple and straightforward right?
However, this environment makes it deceptively

We Need To Talk

ȕħĔĥŭŤēęŴǙĨŮŨİŻĶŻēĲűŮšŤȕĔŻİĩĜūŵšŻİŜŦũőŤē
ŮŨĴĬćūĔšŨźĉŽŘŽŤĔŐĔėļčĴġŠĉźİŲĤĳĔũĠŴ
ĔŬĉĔŭűŮšŤȕŮŻĴżġŠŮżĖęİĨēŴįĴĥŨūŵŠĊĸȕŪŤĔőŤē
ŶİőĖŮŨūŵĜĊżĸŮŻĲŤēĆǘČŲŤŞŻĴŉŤēİŲŨĉŴęİĐēĳ
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so. The obstacles may be real and the work may
be a challenge, but that makes the successes all the
more sweet and the fruits of my labour all the more
satisfying. Anywhere else in the world, I would be a
dime a dozen, but here, I am a pioneer and I am paving
the way for those who come after me.

ȗŪŲĖŽĜĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŵĜĴżėŤĉ³Ŵȕ³ğĳŵėżűēĳĔĖĴĖ´ţĔũŐĉŮŨŪŲťĝĸē
ŴĚżŜĳŵŤēųŤĔũŐĉĚŀĔĬȕ³ĳŵŨźĴŭű´Ŵȕ³ŹĝżŨŵŠĔżĤ
ĚŨĔŐĚřŁĖĚżŭřŤēųĝřĹťŘ

Which artists influenced you? I’m inspired by Barbara
Hepworth, Alberto Giacometti and Henry Moore,
particularly his works on paper and his artistic
philosophy in general.

ȕūǚēķĔŭŤēĔŲŭŐğİĩĝŻŽĝŤēŒżńēŵũŤēŽűĔŨ
ȕĚťżŀǜēĚżĖĴőŤēİżŤĔŝĝťŤĔŝŘŴȗŢĝťĐĔŐŴŢŉżĩŨŽŘ
ĮŻĳĔĝŤēŴĚťĐĔőŤēţŵĨĳŴİĜĞżėŤēŽŘĢŻİĩŤēŒżńēŵŨūĎŘ
ūĊĖĚŻŵřĽŤēİżŤĔŝĝŤēŢťĜŽŭĝũŲŤĉȕźİŤēŴęĔŘŴİőĖŽťėŝŤē
ĚťĐĔŐĮŻĳĔĜŮŐĚŀĔĭŤēŽĠĔĩĖĊĖŧŵŜĉŴŞũŐĉŦšĽĖĘŝŬĉ
ŗēĴļǜē

What are the main topics of conversation in your
community / family? In true Arab tradition, the
main topics of conversation at home are about family
and tribal history. After my father’s death, these oral
traditions inspired me to delve deeper and do my own
research into the Al-Sharif family history.

ĚżŤŵđĹŨĔŲŬčȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĚŻįŵőĹŤēĚŘĔŝġŤēŮŨĆĶĤŦġũĜŪŲŤĔũŐĉūǜȕĚũĭń
ĴōŬĉūĉĘĨĉĔŬĉŴįŴİĩŤēĴėőĜūǜĚŀĴŘĔŲŻİŤŽĝŤē
ĆēĳǚēĴĹšĜȕŮżżŘĔŝĠĆēĴřĸĔűĳĔėĝŐĔĖţĔũŐǜēŢťĜŹŤč
İťėŤēŮŐĚőĐĔĽŤē
  

What is the role of the artist in Saudi society? It is
a great responsibility because their works represent
a part of Saudi culture which has the opportunity
to cross borders, and I actually like to think of
these works as cultural ambassadors, breaking the
stereotypes of the country.

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŮżřŁĜŚżŠ
ŵűŮűĲŤēŹŤčĳįĔėĝŻĔŨţŴĉȗĴńĔĩŤēĞŜŵŤēŽŘ
ĦĐĔĝŬŞŝĨİŜźįŵőĹŤēŮřŤēūĉĚŝżŝĨūĎŘēĲŤ³ĕĔļ´
ŧĔőŤēēĲűŽĖįŽŘ³ŽĝĹŻĴŠ´śŵĸŽŘĚŻĔŕťŤĚėżň
ĚŻĔŕťŤİŐēŴŦėŝĝĹũŤēūĉůĔŭőŨ

How would you describe the contemporary art
movement in Saudi Arabia in the present time? The
first thing that comes to mind is YOUNG. So the fact
that Saudi art did so well at the Christie’s sale in Dubai
last year means that the future looks very promising.

ĚŻĔřšŤēųżŘĔũĖĴĠĊĝŨźįŵőĹŤēŮřŤēūĉİŝĝőĜŦű
źįŵőĹŤēŒũĝĥũŤēȗźįŵőĹŤēŽŘĔŝġŤēğĳǞēŴŒũĝĥũŤĔĖ
ŮřŤēųŬčȕĘĹĩŘŮřŤēŹťŐūēĴĠČŻǘĚżŘĔŝġŤēĚżřťĭŤēŴ
ēĴżĠĊĜķĳĔũŻųŬĉİŝĝŐĉȕŪőŬĚżĸĔĸĉĚřŁĖūıčųĜēı
ūĔŭřŤēŪŐİĜŽĝŤēĚżŨǙŐǞēŦĐĔĸŵŤēŽűĔŨĚŻĔŕťŤĔŻŵŜ
ěĔŐŵėŉũŤēŪűĉȕĚŭűēĴŤēĚōĩťŤēŽŘȗĚŻįŵőĹŤēŽŘ
ƻ
ěĔŐŵėŉŨĔĸĔĸĉŽűŮżŻįŵőĹŤēŮżŬĔŭřŤēŪŐİĜŽĝŤē
ēĴżġŠĚżťĩũŤēŚĩŁŤēķĔřŬĔŠŴȕĚĨēŵŤēŦġŨȕĚżũżťŜč
ĳİŁĜŽĝŤē³ŮŻēĶŻį´ĚťĥŨūĉĔũŠȕğēİĨǜēŹŉŕĜĔŨ
ŹťŐĘťŉŤēŽŘİŻēĶĜşĔŭűēĴżėŠĔũŐįŧİŝĜęİĤŽŘ
ĔŬĉŴȕŮřŤēŴĚŘĔŝġŤēŽŘĚŁŁĭĝũŤēęİżĥŤēěĔŐŵėŉũŤē
ĔėŻĴŜĴŲōŻŗŵĸĔŲŭŨİŻİőŤēūĉĚŝĠŹťŐ

Do you think that Saudi art is influenced enough
by Saudi society and cultural background, how deep is
that influence? Saudi society and cultural background
doesn’t just influence the art, it practically IS the art!
Does the media support Saudi artists?
At the moment, the most important publications
that support Saudi art are mainly regional, such as
Oasis and Canvas. Local newspapers do often cover
events and the Jeddah-based Design magazine is very
supportive. As the demand for good arts and culture
publications increases, which it is, I’m sure many more
will spring up.

źįŵőĹŤēŮřŤēūĉĢżĨȗŦėŝĝĹũťŤųŭżőŜŵĝĜźĲŤēĔŨ
ŹťĩũŤēŮżŻŵĝĹũŤēŹťŐēİŻēĶĝŨĔŨēĴĝĨēŴēĴŻİŝĜţĔŭŻ
ŮřťŤŚĩĝŨĆĔĽŬčŪĝżĸųŬĉİŝĝŐĉȕŽũŤĔőŤēŴ
ĕǙŉŤēŴŮżŬĔŭřŤēŮŨůĳēŴĵŪŲťŻĢżĨȕĴŀĔőũŤē
ŪŲŨǙĨĉēŵťŀēŵŻŽŠĕĔėĽŤē

What do you predict for the future? As Saudi
contemporary art gains more recognition, both
locally and internationally, I believe a contemporary
art museum will be built, where all young artists and
students who visit can be inspired to follow their dreams.

ūĔŭřŤēŪĸē
ŽŠĴĝŤēŽŨĔĸ
ĚŭŻİũŤē
ěİĤēŵĜĔũġżĨ
ĚŭŲũŤē
İŻİőŤē
ĚżĖĴőŤēĚšťũũŤēŽŘŢĜĊĽŬŮŨĔŲťũĩĜŽĝŤēěĔŻĴŠĲŤēŽűĔŨ
³ĵĴšżĝĸĕŵĜŮĸ´ĕĔĝŠȗĚŻįŵőĹŤē

Artists

Artist Name
Sami Al-Turki
City Of Residence
pending where I am
Occupation(s)
Several

What memories do you have of Saudi Arabia when
you were growing up? The suntop sticker book.

ȗęĴĝřŤēůĲűŽŘŢŉżĩĜŽĝŤēĚŻĴŁėŤēĚŘĔŝġŤēŴūŵŭřŤēŽűĔŨ
ŹťŐĚŝťőŨĚĸēĳİŤēĘĝŠŮŨęıŵĬĊŨěēİĨŵŤęĴėšŨĳŵŀ
ŹťŐŦżĠĔũĝŤēŢŤĲŠŴŦŁřŤēŦĬēįĳŵšŨĳŵřŤēŮŨħēŵŤĉ
ĴĩėŤēĒňĔļįēİĝŨē

What kind of art/visual culture surrounded you at this
time? Enlarged representations of the units that were
in our school books on foamcore hung in class. Oh
and the sculptures along the seashore.

ƻ
ǘŴĉūĔŭŘŢŬĉĔŨčųŬĉİŝĝŐĉȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤēĔŨ

What, if anything, made you become an artist? I guess
you either are one or you aren’t.

ƻ
ūĉİŝĝŐĉȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤēĔŨ
ĚĤŵũŤĔĖųėļĉųŬčŮżŬĔŭřŤēŦŠŞĜĔŐŹťŐŒŝŻĆĘőŤēĺřŬ
ēŵĥĝŭŨŪűĚŭűēĴŤēĚōĩťŤēŽŘȗŢŤĔŉĖĉŪűŮŨ
İżŠĊĜŦšĖ³ĴŻĔŉŤĔŐ´

What are the benefits of being an artist in Saudi
Arabia? I am sure the same weight falls on all artists,
it’s like a wave.
Who are your heroes in Saudi Arabia today? At the
moment it would be the 3al6ayer producers definitely.

ŒŨŦŅŘǜēŊŝŘȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤēĔŨ
  
ŮŨĶŤēţĔŨĳ

What do you predict for the future of Saudi Arabia?
Only the best, with the sands of time.

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ŮŨūĔĖĴŕŤēŴŊŉŝŤēĚŤēĵčȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŏĳēŵĽŤē

If you could change one thing in your society,
what would it be? Remove the cats and crows from
the streets.

ȕĴĬćłĭļźĉŦġŨȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĦĝŭŻūĉ
ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ŞŻĴŉŤēŚŁĝŭŨŽŘųŬĉţŵŜĊĸȗĴńĔĩŤēĞŜŵŤēŽŘ
ĕĴĝŜēŴĉ
ŊĸŵŤēŹťŐĚżŐĔũĝĤǘēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ȕĔŁŁĭĝŨţĊĹĜūĉŢżťŐŶĴĬĉęĴŨȗĚŻįŵőĹŤēŽŘŽŭřŤē
ĔŲőřŬŮŨĴġŠĉĔűĳĴńūĉİŝĝŐĉŽŭšŤ

What is the role of the artist in Saudi society? The
same as everyone else’s - to produce.
How would you describe the contemporary art
movement in Saudi Arabia at the present time? I
would say it’s in or around midstream.
How has social media affected the arts community in
the Kingdom? You should ask an expert, but I believe
it can do more harm than good.
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ūĔŭřŤēŪĸē
ŦŀēŴŞŻİŀ
ĚŭŻİũŤē
ĚŨĴšũŤēĚšŨ
ĚŭŲũŤē
ĚĸİŝũŤēĚũŀĔőŤēĚŬĔŨĔĖūŵŭřŤēŴĚŘĔŝġŤēęĳēįēĴŻİŨ
ĚŨĴšũŤēĚšũĖ
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Saddek Wasil

Makkah
Occupation(s)
Holy Makkah Municipality

What changes have you seen in terms of creativity
and artistic practice? There are very rapid changes
happening on an artistic and creative level. Emerging
artists are on the rise and correspondingly, dedicated
galleries scout talented artists to facilitate their
participation in international festivals and events.

ƻ
ųťŤēŽŭėűŴŽĝŤēĚėűŵũŤēȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ŦĤŴĶŐ

What, if anything, made you become an artist? The
talent that God has bestowed upon me.

ĴŁŭőŠŴȕŽĹżĐĳĴŁŭőŠİŻİĩŤēĚŨĔĬĞŨİĭĝĸēİŝŤŴ
ĴĹšŤĚťŻŵňęĴėĬŴēĴżėŠē
ĴėŀģĔĝĩŻķēĴũŤēĘőŀ
ƻ
ƻ
źĴŁĖŚŭőĖĔŲŅŻŴĴĝĖĞũŜŴȕĔŲĜŴĴėĤŴĔŲŬēŵřŭŐ
ĚťĨĳĴėŐĔűİŻĳĉŽĝŤēĚżťšŤēĚżŭřŤēęĳŵŁŤēźİŤŦšĽĝĝŤ
ęĉĴĥŤēŴęĳŵŉĭŤēĔŲŉżĩĜĚżŭŘĚũŲũŤ

  
±İũĩŨŽŨĔĸȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŽĝżŨĔšżĤěĴėŤĉ
  
ŮĖİũĩŨųťŤēţŵĸĳŵűŽťŉĖȗŢŤĔŉĖĉŪűŮŨ
ŮŻİļēĴŤēĆĔřťĭŤēĔŅŻĉŴŧǙĹŤēŴęǙŁŤēųżťŐųťŤēİėŐ
 ȕųŭŐųťŤēŽńĳĕĔŉĭŤēŮĖĴũŐȕųŭŐųťŤēŽńĳĴšĖŵĖĉ
ĘŤĔňŽĖēŮĖŹťŐŴȕųŭŐųťŤēŽńĳūĔřŐŮĖūĔũġŐŴ
ųŲĤŴųťŤēŧĴŠ

ŢŉżĩŨŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ěēĴĝřŤēţǙĬĞťŁĨŽĝŤēĚőŻĴĹŤēěēĴżŕĝŤēȗŢĝťĐĔŐŴ
ĚũŤŵőŤēȕęĴżŕŀĚŻĴŜŪŤĔőŤēĪėŀĉĢżĨĚŝĖĔĹŤē
ĔűĴżŔŴĚżũŤĔőŤēěĔŘĔŝġŤēģĔŨİŬēŴ

Director, The Directorate of Culture & Arts at the

ƻ
İżőŁŤēŹťŐēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
İżőŁŤēŹťŐēİĤĚőŻĴĸěēĴżŕĜȗŽŭřŤēŴŽŐēİĖǞē
ĚĨĔĹŤēŽŘŮŻįŵĤŵũŤēŮżŬĔŭřŤēŮŨŽŭřŤēŴŽŐēİĖǘē
ĚġŻİĨĚżŘēĴĝĨēĚŁŁĭĝŨĚżŭŘěǘĔŀįŵĤŴŮŨŴĚżŭřŤē
ĚżũŤĔőŤēěĔŠĳĔĽũťŤŮżżŬĔŭřŤēģŴĴĬŴūĔŭřŤĔĖŽŭĝőĜ
ŮŨĚŁŁĭĝũŤēěǘĔŁŤēŞŻĴňŮŐĚżũŤĔőŤēěĔŬĔĤĴŲũŤēŴ
ŮżĖŵűŵŨŮżżŬĔŭŘŮŐĢĩėŤēŴĔŲĤĳĔĬŴēĚŻįŵőĹŤēŦĬēį

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĞŬĔŠİŝŘŞĖĔĹŤēĔŨĔŐŮŻĴĽőŤēţǙĬēİĤęĴżġŠ
ŽűŴĚŻįǙżũŤēěĔżŭżőĹĝŤēĚŻēİĖŽŘĚżŭřŤēŽĜįǘŴ
ĢżĨźįŵőĹŤēŽťżšĽĝŤēİŲĽũŤēŽŘĚũŲŨęĴĝŘ
ŮŨęİŻİĥŤēĕĳĔĥĝťŤŽŘĔŝġŤēħĔĝřŬǘēęĴĝŘĴėĝőĜ
ţŵėŝŤēŧİŐŴņŘĴťŤŪŲńĴőĜŪŔĳĕĔėĽŤēŮżŬĔŭřŤē
ĳŵŉĝŤēĚŝżŝĨēİƻ żĤēŵőŻŪŤŮŻĲŤēŮżżšżĸǙšŤēŦżĤŮŨ
ǁ
ĚżĖįǜēķĔŭĤǜēŴūŵŭřŤēŮżĖŦĬēİĝŤēĉİėŨŴŽťŝőŤē
ĚũŤŵőŤēŴĚĠēİĩŤēŴĚŤǚēŮŨĵŽŘĔűĳĔŲŁŬēŴ

be pleased with him), and Ali ibn Abi Talib (May Allah
be pleased with him).

Artist Name

City Of Residence

What challenges have you faced as an artist in Saudi
Arabia? There was an array of challenges twenty years
ago. My artistic journey can be traced back to the
early nineties. It was an era of paramount importance
in the Saudi contemporary art scene, renowned for
its openness and encouragement of young artists to
experiment. Previously, this had been rejected by
the generation of classical artists whose mindset was
un-evolved and who were oblivious to the principle
of close interaction between all the arts and their
interdisciplinary nature during an era of modernity,
technology and science.
I have taken up iron as my main material. As it is a
hard and unaccommodating substance, it has taught
me patience, and with time, I have developed the
experience necessary to bend that hardness to my
will. I have tamed it in such a visually violent way so
as to present an image of the danger and boldness that
characterises the process.
Which artists influenced you? Sami Mohammed and
Alberto Giacometti.
Who are your heroes? My hero is the Prophet
Muhammad (peace be upon him). And the four
Rightly Guided Caliphs: Abu Bakr (May Allah be
pleased with him), Umar ibn al-Khattab (May Allah
be pleased with him), Uthman ibn Affan (May Allah

Artists

ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ēŴĴżŕŻŹĝĨŧŵŝĖųťŤēĴżŕŻŮŤȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ŪżōőŤēųťŤēśİŀŪŲĹřŬĊĖĔŨ
ŦũőŻūĊĖūĔŭřŤēĳŴįȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ēĲűŮŨųŤŵĨŮŨŒżũĥŤēŚŝŻŽŐēİĖčŽŭŘŦũŐ
ůĴũŐŮŨęĴŉŜĴĬēŹĝĨĆĔŉőŤēŽŘĴũĝĹŻŴŏēİĖǞē
ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ěĔŨŵŝŨŹŤēģĔĝĩŻŮšŤŴİżĤȗĴńĔĩŤēĞŜŵŤēŽŘ
ēİĤęĴżġŠ
ƻ
ŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤĔŨ
ŽŘŽŝżŝĨğĳčįŵĤŵŤȗŽũŤĔőŤēŽŭřŤēİŲĽũŤē
ĔŲżŘĻĔŐŽĝŤēĚđżėŤēŮŨūĔŭŘŦŠŦĬēį
ŪťőŤēŮŨĞżĜŴĉĔŨŴŪťŐēǘȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ǙżťŜǘē
ƻ
ūĔŭřŤēŪĸē
źĴĹŻŮũŻĉ
ĚŭŻİũŤē
ĚŭŲũŤē
ƻ
ēĴĬČŨğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
ĴŻŵŁĝŤēĳĔĽĝŬēȗŽŭřŤēŴŽŐēİĖǞēİżőŁŤēŹťŐ
ŃĳĔőũŤēęĴġŠŴŒĸēŴśĔŉŬŹťŐŽŘēĴŔŵĜŵřŤē
ĚĠēİĩŤēİőĖĔŨūŵŭŘĳĔĽĝŬēŮřŤēēĲŲŤŧĔŝĜŽĝŤē
ĚŘĴĝĩŨěĔŻĴżŤĔĤĆŵĽŬĚŻēİĖȕĕĔėĽŤēŮżŬĔŭřŤēŮżĖ
ŽŘĔżĤĳĔĬŴĔżťĬēįųńĴŐŴŮřŤēĚŻĔŐĳŽŘĚŁŁĭĝŨ
ĻĳŴĳĔĽĝŬȕŪŤĔőŤēŽŘęĴŀĔőũŤēūŵŭřŤēŦŘĔĩŨŪűē
ŮřŤēŽŘĚŁŁĭĝũŤēěēĴńĔĩũŤēŴĚżũżťőĝŤēŦũőŤē
ūŵšťũŻŮŻĲŤēĕĔėĽŤēŮżŭĝŝũŤēŮŨŦżĤĳŵŲŌ
ŶŵĝĹũŤēĚőżŘĳĚżŭřŤēĚŘĔŝġŤēŴĚŘĴőũŤē

What are the main topics of conversation in your
community / family? The rapid changes that
have taken place over the last few years and how
due to globalisation, cross-cultural boundaries
are disappearing and the world is becoming a
global village.
If you could change one thing in your society, what
would it be? Allah does not change a people’s lot
unless they change what is in their hearts (God
Almighty has spoken the truth).
What is the role of the artist in Saudi society? The
artist’s role is to create a piece of work to be praised by
the artistic community, and to continue producing art
until the last drop of his blood.
How would you describe the contemporary art
movement in Saudi Arabia in the present time? It
is very good but it is still missing a number of key
components.
What makes Saudi contemporary art different from
international art scenes? The deep-rooted sense of
heritage that lies within each artist.
What do you predict for the future? I know not. What
knowledge I have is but a little.

Artist Name
Ayman Yossri Daydban
City Of Residence
Occupation(s)

What changes have you seen in terms of creativity
and artistic practice? The rising popularity of
photography as an art medium, and the rising
number of exhibitions dedicated to this medium. The
increasing interest and popularity of postmodern art
amongst the younger generation. The emergence
of galleries dedicated to sponsoring and exhibiting
art both locally and abroad. Educational workshops
and lectures on art becoming more prevalent. The
emergence of young, discerning collectors who
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ūŵŭřŤēŏēŵŬēŚťĝĭũĖĚũĝŲŨĚżĖĔėļěǙĥŨĳŵŲŌ
ŮŐĔżŭŘŴĔżŘĔŝĠĕĴŕŤēŴśĴĽŤēŮżĖŦŐĔřĝŤēęįĔŻĵ
ĚĨĔĝũŤēĚżŬŵšŤēţĔŁĜǘēěēŵŭŜŒżũĤŞŻĴň
ųĜĳŴĴńŴŮřŤēĚżũűĊĖŒũĝĥũŤēŽŐŴęįĔŻĵ
  
  
ȗŒũĝĥũŤēŽŘğİĩĜĔŲĜİűĔļŽĝŤēěēĴżżŕĝŤēŽűĔŨ
źĴšřŤēŏŵŭĝŤēŴĴōŭŤēěĔŲĤŴįİőĜŦėŝŻŒũĝĥũŤēĪėŀĉ
ŦŀēŵĝŤēŦĐĔĸŴŒŨŦŐĔřĝŤēŽŘĉİĖŴȕŦėŜŮŨĴġŠĉ
ţǙĬŮŨůĴōŬěĔŲĤŴŮŐĴėőŻĪėŀĉŴĚřťĝĭũŤē
ĪėŀĉȕĴĝŻŵĜŴşŵĖĺżŘŦġŨĚġŻİĩŤēţĔŁĜǘēŦĐĔĸŴ
ēİżőĖȕŦėŜźıŮŨĴėŠĉĦŅŭĖųĹřŬŮŐĴėőŻŒũĝĥũŤē
ŦėŜŮŨĚŘŴĴőũŤēŊĐĔĸŵťŤęĴļĔėũŤēĚĖĔŜĴŤēŮŐ
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are informed, educated and have a good grasp of
contemporary art. New magazines dedicated to
the arts. The strengthening of cultural and artistic
relations between East and West via all levels of global
communication. Society’s increasing awareness of
art’s necessity.
What changes have you seen in terms of society?
Society is only just beginning to accept more than
one point of view, and that there are many ways of
looking at things. It has also started to engage with
all the different forms of communication that are
available, such as Facebook and Twitter. Society is able
to express itself in a more fruitful way than before,
without the immediate fear of censorship and possible
repercussions that plague mainstream media.

ƻ
ŮŐĴżėőĝŤēŴŮřŤĔĖŚŕĽŤēȗĔŬĔŭŘĪėŁĜŢťőĤźĲŤĔŨ
ūŵĩĽũŤēŴĴżŕĝũŤēŪŤĔőŤēēĲűŮŨŽřŜŵŨŴŽĜēı
ěēİĥĝĹũŤĔĖ

What, if anything, made you become an artist? My
passion for art and self-expression as well as my need
to discover where I stand in this volatile and everchanging world.

ȗĚŻįŵőĹŤēŽŘūĔŭřŠŢĝŲĤēŴŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ŽŭŘİŜĔŬįŵĤŴŧİŐĚŁŁĭĝŨěĔŻĴżŤĔĤįŵĤŴŧİŐ
ūĉŮšũŻźĲŤēźįĔŻĴŤēĳŴİŤēĚżũűĊĖŽŐŵŤēłŝŬȕłŁĭĝŨ
ŒũĝĥũŤēĚŅŲŬŽŘŮřŤēųőŭŁŻ

What challenges have you faced as an artist in Saudi
Arabia? There is a lack of educated, informed and
unbiased art critics, and a lack of awareness of the
importance of art and the leading role it can take in
the cultural and intellectual revival of society.

ƻ
źįŵĤŴȗĚŻįŵőĹŤēŽŘĔŬĔŭŘŢŬŵšĖųĜİřĝĸēźĲŤĔŨ
ŽŭŻİŐĔĸĔũŨȕĚżŭřŤēĚżĨĔŭŤēŮŨĴšĖĴėĝőĜĚđżĖŽŘ
ŽŘİŻİĤŽŭŘŦšļĺżĸĊĜŽŘĚũűĔĹũŤēŽŘ
ŒżńēŵũŤēŮŨĴżġšŤēįŵĤŵĖĴőļĉŽŭťőĤĔũŨȕĚĨĔĹŤē
ŊĸŵŤēūĉĢżĨȕŽŭŘŦšĽĖĔŲŭŐĴżėőĝŤēŮšũŻŽĝŤē
ĚżŭřŤēųĝżŁĭļŮŻŵšĜĳŵňŽŘţēĵǘ
ȕŧŵňĔĨŹŭŨȗŪŲĖěĴĠĊĜŮŻĲŤēūŵŬĔŭřŤēŪűŮŨ
ŵĝĹŻĴŠ
ŢŉżĩŨŽŘȕūǚēķĔŭŤēĢŻİĨŽĝŤēŒżńēŵũŤēŽűĔŨ
ȕŃĳǜēŽŘĚżĬĔŭũŤēěēĴżŕĝŤēŴȕĚżĖĴőŤēěēĳŵġŤēȗŢĝťĐĔŐŴ
ŒũĝĥũŤēŽŘĚĽżőũŤēŶŵĝĹŨĕĲĖĲĜŴ
ŵűĔŨȕŢőũĝĥŨŽŘĆŽļźĉĴżżŕĜĞőŉĝĸēŵŤ
ŽŘĚŻįĔũŤēŵĩŬŏŴĶŭŤēȗůĴżżŕĜİŻĴĜźĲŤēĆŽĽŤē
ĪėŀĉŴĚťżėŭŤēĚżŬĔĹŬǘēŪżŝŤēĞőĤēĴĜĢżĨŒũĝĥũŤē
ĴżėŠŦšĽĖĚżŠǙŲĝĸǘēŵĩŬųĥĝŻŒũĝĥũŤē
ĔŲŬĉȗĚŻįŵőĹŤēŮŐĚđňĔĭŤēěēįĔŝĝŐǞēĴġŠĉŽűĔŨ
ĆēĴĩŀĞŤēĵĔŨ

What are the benefits of being an artist in Saudi
Arabia? The privilege of living somewhere where art is
still a novelty, which has allowed me to take on a leading
role in establishing the local art scene and promoting the
contemporary art movement, as well as being one of the
first to express some important issues artistically.
Which artists influence you? Mona Hatoum
and Christo.
What are the main topics of conversation in your
community / family? The Arab revolutions, global
climate change, and the continuously fluctuating
standard of living in our society.
If you could change one thing in your society, what
would it be? I would change society’s tendency
towards materialism and consumerism and replace
this with nobler human values and codes of conduct.
What do you find is the most common misconception
about Saudi Arabia? That it is still a desert.

Artists

ĴĽĝŻŚŝġŨłĭļŵűȗĚŻįŵőĹŤēŽŘūĔŭřŤēĳŴįŵűĔŨ
ĚťĨĴŨĺżĸĊĝŤŽĜēıŞťŉŭŨŮŨȕĔŲĜĔĹĖǙŨŴęĔżĩŤĔĖİŻİĤŽŐŴ
ȕųőũĝĥŨŮŐŴųĹřŬŮŐĚĩżĩŁŤēĳĔšŘǜēĴĽŬŹťŐİŐĔĹĜęİŻİĤ
ĚżŭřŤēųĝŻċĳţǙĬŮŨųŤŵĨŮŨŪŤĔőŤēŮŐŴ

What is the role of the artist in Saudi society? The
artist is an intellectual who sheds a new and different
kind of light on life and all its trappings.

ĚŻįŵőĹŤēŽŘĴŀĔőũŤēŽŭřŤēİŲĽũŤēŚŁĜŚżŠ
ĚėŠēŵŨŽŘĚėŔĳȕęĴżėŠŦũŐĚļĳŴȗĴńĔĩŤēĞŜŵŤēŽŘ
ĚżŭėŨŴȕěēĴėĭŤēĔŲżŘģĶĝũĜȕŧİŝĝũŤēŽŬĔĹŬǘēĘŠĴŤē
ĴōŭŤēěĔŲĤŴįİőĜŴĳēŵĩŤēŹťŐ
  
ƻ
ŽŭřŤēİŲĽũŤēŮŐĔřťĝĭŨĴŀĔőũŤēźįŵőĹŤēŮřŤēŦőĥŻźĲŤĔŨ
ĳŵňŽŘţēĵǘųŬĉĢżĨȕĚōŘĔĩŨĚđżĖŮŐĦĜĔŬųŬĉȗŽũŤĔőŤē
ģēĳįēŧİŐŹŤēĚŘĔńčȕĚżŭřŤēųĝŻŵűŴųĜēıŮŐĢĩėŤēŴŮŻŵšĝŤē
ĳŴİŤēŒŨŦŨĔőĝŤēŽŘŪűĔĹŻŦšĽĖŽũżťőĝŤēŧĔōŭŤēŽŘŮřŤē
ŒũĝĥũŤēŶİŤŽŐŵŤēĳŵŉĝŤĚżĹżĐĴŤēūĔŠĳǜēİĨĊŠŮřťŤŽőżėŉŤē
ĚťšĽũŤēĺřŬŮŨŽŭŤĔőĜŶĴĬǜēěĔőũĝĥũŤēŮŨĴĠĉŮřŤēĚżũűĊĖ
ŦŜĉĚĤĳİĖ

How would you describe the contemporary art
movement in Saudi Arabia in the present time? It is a
massive workshop with an atmosphere of dialogue,
discussion and a variety of opinions.

ŽŘŽŭřŤēŊĸŵŤēŹťŐĚżŐĔũĝĤǞēŧǙŐǞēŦĐĔĸŴěĴĠĉŚżŠ
ūēİũĝőŻŽėťĸŴŽĖĔĥŻčŮżėŬĔĤųŤĳēŵĨĆŵĽŭŤĞĹĸĉȗĚŻįŵőĹŤē
ĴōŭŤēĚŲĤŴŹŤčţŵŀŵŤēŮŨŦőĥŻŦšĽŻĳēŵĩŤēŽŘĴňŹťŐ
ƻ
ƻ
ŽĝŤēŗĔżňǘēŶİŤŽŐŵŤēŶŵĝĹũŤĔŝŘŴ
ēİżŝőĜĴġŠĉĚżŤĔġũŤē

How has social media affected the arts community
in the Kingdom? It has encouraged dialogue. The
existence of social media dialogue in and of itself is a
positive thing, as artistic expression can be more easily
communicated and viewed this way.

ĴŨĉŵűųĜēıİĩĖĳēŵĩŤēįŵĤŴŮšŤȕĔŲżŘĴĠČĜŴĔŲŤǙĬŮŨŦŐĔřĝĜ
ĚŤŵŲĭĸĴġŠĉţĔũŐǜēŃĴŐĵŽŭřŤēĴżėőĝŤēĪėŀĉĢżĨȕŽĖĔĥŻč
ţŵŀŵŤēŽŘęĴļĔėŨŴ

ūĉĢżĨȕņŨĔŔŦėŝĝĹŨȗŦėŝĝĹũťŤųőŜŵĝĜźĲŤĔŨ
ųĥĝŨŪŤĔőŤēūĉĢżĨȕŪŤĔőũŤēįİĩŨĴżŔţēĵǘşēĴĩŤē
İŝřĝĸĢżĨĪŨǙũŤēţŵŲĥŨŽŘĔŝĠģĔŨİŬēŵĩŬ
ŽŘĔšŤēŽŘĔŝġŤēūŴĶĭũŤēŦũĩĜǘŽĝŤēěĔőũĝĥũŤē
ŏĳĔĹĝũŤēųĤĔŨİŬēŴųĜēĴżŕĝŨŴĴŁőŤēĚėŠēŵũŤ

What makes Saudi contemporary arts different from
other international art scenes? Saudi contemporary art
is born of a conservative environment.
It is still in its growing stages, in search of its
artistic identity.

What do you predict for the future? The future is
unclear, for the world is moving towards cultural
exchanges, the results of which are as yet undefined.
However, with the rapid pace of modernisation and
globalisation, any country that doesn’t have a secure
enough cultural heritage will be at a loss.
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Interview with Basma Al-Suleiman
City Of Residence
Jeddah/London

ĚŻįŵőĹŤēĚżŭřŤēţĔũŐǜēĆĔŭĝŜēěĉİĖēıĔũŤŴŮŻĉ
ȕŮżŭĹŤēĴėŐźįŵőĹŤēŮřŤĔĖěĴŲėŬēĔũŤĔŉŤȗęĴŀĔőũŤē
ŦňĉĞŭŠĔũŭżĖȕĚżĖŴĳŴǜēţĔũŐǜēŽŭĝŜĉĞŭŠŽŭŭšŤ
ŹĝĨĴĬǚēŴŮżĩŤēŮżĖŽŉĸŴĉśĴĽŤēŮřŤēŹťŐ
ŹŤčůĔėĝŬǞēŮŨİŻĶũŤēĴżŐĉěĉİĖȕĚŝĖĔĸŧēŵŐĉĺũĬ
ƻ
ŽŘēİŻİĩĜȕęĴŀĔőũŤēĚżťĩũŤēĚŻįŵőĹŤēĘűēŵũŤē
ţŴĉ³ĔżĖēĳĉŗŴĉģİŻč´ųżŘĞŨĔŜĉźĲŤēĞŜŵŤēěēı
ěĉİĖĞŜŵŤēŢŤıĲŭŨŴ2008ŧĔŐūİŭŤŽŘĔŲńĳĔőŨ
ěĉİĖĴĬǚŮżĨŮŨųżŤčůĔėĝŬǞēŽŘĔűĴĸĊĖĚŝŉŭũŤē
ŪŲĸĔũĩĖěĴőļŴŮżŻįŵőĹŤēŮżŬĔŭřŤēŮŐğİĩĜĉ
ŪŲĖūĔũŻǞēŽŘěĉİĖŪĠȕĔŲŬŵŲĤēŵŻŽĝŤēěĔŻİĩĝŤēŴ
źİŤūĉěĴőļŴŪűĳēĴŀĎĖęĳŵĭŘĞŭŠŪŲĝũŲũĖŴ
ŹťŐĞėŌēŴĚŭšũŨĚŝŻĴňŦšĖŪŲũŐįŽŘųŻįċĉĳŴį
ŪŲũŐİŤŪŤĔőŤĔĖūĔšŨŦŠŽŘȕŃĳĔőũŤēŒżũĤĳŵŅĨ
ęįİĩŨĚżŭŘţĔũŐĊĖŪŲřżťšĜěĉİĖŪĠŪŲőżĥĽĜŴ
ŪŲĜĳİŜēŵřĽĝšżŤĚŀĴŘŪŲĐĔŉŐǞŢŤıŴŒŜēŵũŤē
ŽŭřŤēģĔĝŭŤĔĖěĴŲėŬēūǚēŹĝĨŴįŵżŜūŴįĚżŐēİĖǞē
ĚĖĔĥĝĸǘĔĖŴ

When and why did you start collecting Saudi
contemporary art? When I was growing up I was
always fascinated by Saudi art. I collected European
and Chinese art and kept a keen eye on Middle
Eastern art. About five years ago I started paying
more attention to local Saudi contemporary talents,
particularly around the same time Edge of Arabia had
their first exhibition in London in 2008. The entire
region started paying attention from then on. I started
talking to Saudi artists, to feel their enthusiasm and
struggle, to believe in them and their mission. I was
proud of their determination and felt that I had a role
to play in supporting them in every way I could. I
began to attend every exhibition everywhere in the
world to support them and encourage them. Then I
started to commission them for site specific artworks.
I wanted to give them an opportunity to explore their
creativity without limitation. And so far the outcome
and response has been overwhelming and supportive.

ĚżŭřŤēţĔũŐǜēĆĔŭĝŜēŽėĩŨūĉŮŻİŝĝőĜŦšļźĊĖ
İŲĽũŤēĴŻŵŉĜŽŘŧĔŲĸǞēŪŲŭšũŻĚŻįŵőĹŤĔĖ
ĳĔŲŌčĚŉĸēŵĖǘŴĉȗĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤĔĖĚżŭřŤē
ƻ
ıĔĭĜĔĖŴĉęĴļĔėŨŪŲŤĔũŐĉĆēĴĽĖĆēŵĸȕŮżŬĔŭřťŤŪŲũŐį
ŪŲĝťĨĳŽŘŪŲŤźŵŭőũŤēŪŐİŤēŪŻİŝĜŹĝĨŴĉěēĳįĔėŨ
ƻ
ƻ
ŽŕėŭŻųŬĉĔŅŻĉİŝĝŐĉ
ĔżũŤĔŐŪŲĹřŬŮŐŚĽšŤēŵĩŬ
ŮŨēŵĤĴĭŻūĉŮżŻįŵőĹŤēŮřŤēŽżŭĝŝŨŮŨİŻĶŨŹťŐ
ęĴżėŠŴĚőĐēĳěĔŐŵũĥŨŮŨŪŲŅőĖŶİŤĔũĖŪŲĝŤĶŐ
ĚŉĸēŵĖŮŻĴĬǚēŒŨĔŲĝŠĳĔĽŨŴȕĚżŭřŤēţĔũŐǜēŮŨ
ŹťŐİĨēŴŦŠŗĴőĝżĸĚŝŻĴŉŤēůĲŲĖŃĳĔőũŤēŴĘĝšŤē
ŽŘůĔŝĝŭũŤēĚżŭřŤēěĔŐŵũĥũŤēŦŅŘĉŮŨĚŐŵũĥŨ
ƻ
ĚżŭŘŚĨĔĝŨţŵĨěĔĽŜĔŭŨĔżŤĔĨŪĝĜųŬĉĔũŠĚŝŉŭũŤē

ĴŨǜēȕŮřťŤķĳēİŨŴȕĚŻįŵőĹŤēĚżĖĴőŤēĚšťũũŤĔĖęİŻİĤ
ŽŭřŤēİŲĽũŤēŽŘĴżėŠŦšĽĖŪŲĹŻūĉŹŭũĜĉźĲŤē
ĘŻĴŝŤēŦėŝĝĹũŤēŽŘ

In what way do you think art collectors and
enthusiasts in Saudi could contribute to the
development of the art scene in Saudi Arabia? First of
all, we need to support the artists. This can be through
directly buying their works or through initiatives
and moral support as they make their journey to the
global stage. I also think more Saudi collectors should
be more public about their sometimes great and
extensive art collections, sharing them with the rest of
us though books or exhibitions. That way everyone
would be exposed to some of the best collections in
the region. There are also currently many plans for
new art museums in Saudi, and art schools, which I
hope will contribute significantly to the art scene in
the near future.

ĒļĔŭŤēźįŵőĹŤēŮřŤēĔŲĤēŵŻŽĝŤēěĔŻİĩĝŤēŽűĔŨ
ĚżũŤĔŐŶĴĬĉŴĚżťĩŨěĔŻİĩĜİĤŵĜȗĴńĔĩŤēĞŜŵŤēŽŘ
įēŵũŤēŴěĔŨŵťőũŤēłŝŬŮżĖŏŵŭĝĜȕĚżťĩũŤēěĔŻİĩĝŤē
ȕĳŵŲōŤēĚťŜŽŘŦġũĝĜĚżũŤĔőŤēěĔŻİĩĝŤēŴĚŻĔŐĴŤēŴŪŐİŤēŴ
ŹŤčĴōŭŤēİŭŐųŬĉĴżŔźįĔũŤēŴźŵŭőũŤēŽťĩũŤēŪŐİŤē
ȕĴńĔĩŤēĔŭĝŜŴŽŘŮżőĐēĴŤēŮŻĴŀĔőũŤēŮżŻįŵőĹŤēŮżŬĔŭřŤē
ŦŀēŴŞŻİŀŴūĔŻŵŅŤēţĔŭŨŴŧĳĔŔĴŀĔŭŤēİėŐţĔġŨĉ
ǁ
ŚżŠŶĴŬūĉĔŭŭšũŻȕŽťŐĚŤĔűŴźĴĹŻŮũŻĉŴĴňĔŨİũĨĉŴ
ŢŤıŪŔĳēŵŐĔŉĝĸēŴȕŪŲĩŤĔŁŤĴŀĔŭőŤēůĲűēŵŨİĭĝĸē

What challenges does the emerging Saudi art
scene face today? There are local challenges and
international challenges. The local challenges include
censorship, and a lack of information, materials and
support. International challenges include the lack of
exposure and financial support. However, looking
at some of the fascinating contemporary Saudi
artists today such as Abudlnasser Gharem, Manal
Al-Dowayan, Seddiq Wassil, Ahmed Mater, Ayman

ĚőĐēĳĚżŭŘţĔũŐĉģĔĝŬč  
İŝĝřŻţēĵĔŨĚŻįŵőĹŤĔĖŽŭřŤēİŲĽũŤēūĊĖŮŨċĉŽŭŬĉĔũŠ
ƻ
ƻ
ƻ
ęĴżėŠęŵĥŘşĔŭűĞŤēĵĔŨęİŐěĔđżűŮŨĔżĹżĐĳŴ
ēĴżėŠ
ĔũŐį
ĔŲđťŨĘĥŻ

Artists

Yossri and Hala Ali, amongst so many others, one can
see how they use these elements to their advantage and
still manage to produce some fantastic artworks.
Also I believe the art scene in Saudi lacks major
support from different entities. There is still a huge
gap that needs to be filled.

  ȗźŵőĹŤēŽŭřŤēİŲĽũŤēŦėŝĝĹũŤŢĜĔőŜŵĜŽűĔŨ
ūŵšŻŮŤŴŦőřŤĔĖěĉİĖİŜĚťĨĳĔŲŬĊĖţŵŝŤēŽŬİőĹŻ
ȕŧŵżŤēųĩėŀĉĔũĖĴĭŘĉŽŬĉĔũŠĆēĳŵťŤŏŵĤĳşĔŭű
ȕĪŉĹŤēŹťŐŵřŉĜęİżĤěēĳįĔėŨşĔŭűūĉİŝĝŐĉ
ěēŵŉĬıĔĭĜēĔŭťŀēŴēıčŮżŘŵŕļŴŮżőĐēĳįēĴŘĉŮŨ
ŮżĖĚŠĴĝĽũŤēįŵŲĥŤēŴĳēĴŀǞēŮŨĴżġšŤēŒŨĚĖŵĹĩŨ
İŲĽũŤēūĉİŠČũŤēŮŨȕŮżŬĔŭřŤēŴĚŨŵšĩŤēŴįēĴŘǜē
ĚŐĴĹĖŵũŭżĸŽŭřŤē

What do you predict for the future of the Saudi art
scene?
I am pleased to say that it is a journey that has already
begun and that there is no turning back. I am proud
of what it has already become today; I believe there
are good initiatives underway, driven by great
and passionate individuals. If we continue to take
calculated steps with enduring determination and
with joint efforts from individuals, government and
artists, the scene will definitely develop rapidly.

ŹťŐĴŀĔőũŤēźįŵőĹŤēŽŭřŤēİŲĽũŤēĴżĠĊĜŵűĔŨ
ĚŕŤŵűŧĔŐųĤŵĖŮřŤēȗųťőřĖĊĽŬźĲŤēŒũĝĥũŤē
ŮżŬĔŭřŤĔĖĚŝťőĝũŤēěĔŐŵńŵũŤēŒŨŦŨĔőĝĜĚŕŤ
ĚŻĴšřŤēŪŲĜĔŲĤŵĜŴŪŲĜēİŝĝőŨŴȕĚŉżĩũŤēŪŲĝđżĖŴ
źĲŤēěŵŁŤēĚĖĔġũĖĴŀĔőũŤēźįŵőĹŤēŮřŤēūŵšżĸ
ğİĩŻĔŨĔŭőũĝĥŨŧǙĨĉŴţĔŨćŴěĔŻİĩĝŤēůĲűŦũĩŻ
ŽŭŘİŲĽŨūĉŵűĚŻįŵőĹŤēŽŘŹŤŴǜēęĴũťŤȕūǚē
ĴĠČżĸķĔżŝŨķĔżŝũŤēēĲűŹťŐŽŘĳŵŉĝŻźŵŜ
ƻ
ĔŠēĳįčŽŤŴİŤēŒũĝĥũŤēųŠĳİżĸŴȕĚŨįĔŝŤēţĔżĤǜēŹťŐ

What influence can the Saudi contemporary art scene
have on the society from which it emerged?
Art in general is a language… A language that
deals with issues relating to the artists and their
surroundings, their beliefs and ideologies. Saudi
contemporary art will be the voice that carries these
challenges and the hopes and dreams of our society.
Right now is the first time in Saudi that a strong art
scene is developing on such a scale. This is a scale
that will influence generations to come and be fully
recognised by the international community. This is
Saudi art history in the making.

ųőŭŀĳŵňŽŘźįŵőĹŤēŮřŤēĮŻĳĔĜŵűēĲűǙŨĔŠ
ƻ
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