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EOa projects is proud to present regarding Distance, 
the first major solo exhibition in the United Kingdom 
by acclaimed palestinian artist yazan Khalili. This 
show features works produced over the last decade, 
which explores the scarred and fraught landscapes 
of the West Bank, where the artist grew up.

Khalili’s output is detailed, reflective and full of 
intent. predominantly using photography and the 
written word, he unpacks historically constructed 
landscapes. Borrowing from cinematic language, 
images become frames where the spectator embod-
ies the progression of time. The artist has woven 
together parallel stories over the years, suggesting 
both questions and paradoxes concerning scenery 
and the act of gazing, all of which are refracted 
through the prism of personal identity. In particular, 
he focuses on the effect of geographical distance on 
our rendering of territory, and its ability to heighten 
or arrest our political and sentimental attachments.

The exhibition features video work, photography and 
drawings, including some of Khalili’s best-known 
projects; regarding Distance, The aliens, On Love 
and Other Landscapes and The Slaughterhouse. 
These works are accompanied by lucid and engaging 
texts reflecting upon and mediating this visual 
output. They include accounts of journeys through 
‘area C’, in the occupied West Bank, unplanned stops 
in car dumps and attempts to reach the sea; others 
are broader interactions with the notion of landscape 
in a palestinian context and a refusal to depict 
the Israeli-built wall. They form a critical strand 
in the work of this pioneering palestinian artist.
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aBOUT THE arTIST

Born 1981, lives and works in and out of palestine. 
yazan Khalili received a degree in architecture 
from Birzeit University (2003) and graduated 
with a masters degree from Goldsmith’s College, 
University of London (2010). He was one of the 
founding members of Zan Design Studio (2005) 
and a finalist in the a. m. Qattan Foundation’s 
young artists award (2006), as well as an artist-
in-residence at The Delfina Foundation in London 
(2008) and The Danish Film School (2006). He was 
the production Coordinator for Sharjah Biennials 
9 and 10. He taught politics of production course 
at the International art academy - palestine, 
and co-curated along with reem Shilleh the 
young artist of the year award (yaya 2012). His 
writings and photographs have been featured in 
publications such as manifesta Journal, Frieze, 
race & Class, C-print, Ibraaz, Contemporary art: 
World Currents, and Subjective atlas of palestine.

Khalili has had solo shows at Imane Fares Gallery 
in paris, Transit Gallery in Belgium, French Cultural 
Centres in palestine and The Delfina Foundation 
in London. He has participated in group shows 
in ramallah, amman, rome, Granada, Dubai, 
London, Venice, Berlin and Sharjah. Khalili’s 
work has been acquired by the British museum 
and Sharjah art Foundation, among others.

aBOUT EOa.prOJECTS

Born out of the global success of Edge of arabia, 
EOa.projects (EOa.p) was established in 2011 as a 
commercial gallery platform dedicated to building 
artists careers to an international standard. EOa.p 
has since established itself as a leading platform 
for contemporary art with a special focus on 
artwork production and middle Eastern artists. 
In January 2013, EOa.p opened a 400m², state-
of-the-art gallery in London with a programme 
including participation in international art fairs, 
collaborations and pop-up shows around the world.

the aliens

LIGHTJET ON KODaK prEmIEr
30 x 20 Cm
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LIGHTJET ON KODaK prEmIEr

‘When the woman in the Bounty chocolate advert 
(the arabic version) eats a bit of the chocolate, time 
goes backwards, and she is transported to the 
shores of a Caribbean island with coconut trees in 
the background. after her lover dives into the tropical 
sea, we see the slogan: The taste will take you there. 
The producers of this advert aim to create a direct 
relation between the taste and the place through 
the image; Bounty becomes a taste of an image, of 
blue seas and clear skies; the taste of paradise as in 
the English version of the word. We “the consumers” 
know that it won’t take us there, to the island, but we 
consume it so that it takes us there, to the image. 
It creates an experience of an image through tasting 
it. Heidegger noted that photographic images 
appear to abolish distance in their presence yet 
they do not bring nearness; “despite all conquest 
of distances the nearness of things remains 
absent”, they do not imply a shift in proximity. 

The picture of the Dome of the rock – the one that 
can be seen on every wall and in the background 
of every poster – is for the post-second-Intifada-
generation – who grew up without the possibility 
of visiting the city – the image of Jerusalem. The 
whole city has been reduced to that picture, it 
contains in its two-dimensionality the erasure of 
Jerusalem from our space of three-dimensional 
experiences, the image becomes a documentation 
of the distance, or the disappeared distance.’

2010

We had alReady decided 
that We WeRe going 
south, to hebRon, passing 
thRough bethlehem 
via the valley of Wadi 
an-naR. theRe is a spot 
theRe Which oveRlooks 
JeRusalem; it’s the only 
place WheRe the gReen-id-
caRd-holdeRs can see the 
dome of the Rock With 
theiR baRe eyes - it’s so 
faR aWay that one needs 
to gaze foR a feW minutes 
befoRe seeing the shining 
dome. a close fRiend used 
to Joke that We should 
install binoculaRs 
theRe and offeR people 
(foR money of couRse) 
the chance to see it. “if 
they can’t be theRe foR 
Real, they can see it foR 
Real,” he Would say.

rEGarDING DISTaNCE



RegaRding distance ii
the image

148 x 214,5 Cm



RegaRding distance i
the landscape

148 x 214,5 Cm
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colouR 
coRRection

LIGHTJET ON KODaK prEmIEr aND
INKJET prINT ON SOmmErSET TUB papEr

‘This project is a re-production of space by us-
ing its architectural elements which maintain 
the trauma to create a space that produces the 
possibility for hope (hope in this sense is the 
ability to imagine a better future, to think of un-
essential events yet to happen, and mainly to 
be able to be sarcastic about the present).

‘Here I’m dealing with al-amari refugee camp, 
located inside/beside/outside ramallah city. 
The form of the camp doesn’t represent its 
economic status but rather its loss and trauma as 
a political manifestation through the continuous 
production of ephemeral structures, ways of 
living and relationships with its surroundings.

‘Changing the camp’s colours is a symbolic act to fill 
the loss – like a child filling a colouring book – and so 
produce the possibility of hope. Here I’m attempting 
to appropriate an urban landscape that reminds 
us of the tragedy of both their existence and our 
disappearance, in order to subvert a memory into 
a desired future.’

2007 – 2010

‘the Real tRauma of 
losing the homeland 
in 1948 Was to be 
disconnected fRom the 
vital space, the landscape, 
the Way of living, the 
potential of maintaining 
fReedom of choice and 
becoming, as slavoJ ŽiŽek 
says, alWays in a state of 
emeRgency, WheRe the 
possibility of thinking 
and living in the pResent 
becomes impossible.

COLOUr COrrECTION



colouR coRRection 1

150 x 244.7 Cm
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colouR coRRection 2

177.5 x 115 Cm
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on love 
and otheR 
landscapes

BOOK
31 x 48 Cm

Here Khalili places the wall in a context of love, 
marking it out as a gesture of resistance. He writes 
of a love story involving a woman who had recently 
abandoned him and left on the walls photographs 
lacking his presence, an absence which echoes 
the atmosphere conjured by these images.

Courtesy of the artist and Imane Fares Gallery

2011

on love and otheR 
landscapes

paGE 3 FrOm 
THE BOOK

this seRies emeRged out 
of questions Relating 
to the RepResentation 
of the isRaeli-built Wall. 
depictions of this have 
been used and consumed 
Within ouR shaRed visual 
economy to such an 
extent that its RaW foRm 
is veRy neaRly banal oR 
noRmalized. 

ON LOVE aND OTHEr LaNDSCapES
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on love and otheR landscapes

paGE 45 FrOm THE BOOK
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on love and otheR landscapes

paGE 52 FrOm THE BOOK
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on love and otheR landscapes

paGE 65 FrOm THE BOOK
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on love and otheR landscapes

paGE 68 FrOm THE BOOK
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the 
aliens

LIGHTJET ON KODaK prEmIEr

access to the land is limited and restricted by 
different encounters: temporary and structural, 
procedural and bureaucratic. Exile occurs without 
the indigenous people having been expelled. Instead 
we become passers-by on the road-networks that 
penetrate the landscape as we travel from one 
ghetto to another (the ghetto known as area a 
as per the Oslo accords): temporary inhabitants 
of the roads overlooking a timeless landscape.

‘Strangely, we, “palestinians”, cannot see that very 
Biblical landscape; we don’t belong to it because 
we are it. Our vital space is its continuation through 
history, and when we begin depicting that space as 
a landscape we start to give ourselves over to that 
sense of alienation from what used to be, for us, 
a place.’

2012

‘this Reduction of 
palestine into the “status” 
of a simple landscape 
alienates palestinians 
fRom the land, but, 
inteRestingly, not fRom 
the image that RepResents 
the landscape. 

THE aLIENS

DETaIL FrOm 
the aliens

15 x 10 Cm



alien ships appeared

they looked like toys from our childhood

everything was real

we laughed out loud

but, instead

the aliens

we walked for days

and years

we waited for the night

and for the rain
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the aliens

25 x 16.5 Cm
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simple 
standing 
tRiangle

41 SKETCHES OF a TrIaNGLE + TExT
INK ON papEr
14.8 x 21 Cm EaCH

‘When my mother first taught me to draw the map 
of palestine, I used to simply draw it as a stand-
ing equilateral triangle. Later I got to know that 
it isn’t exactly equilateral, its lower side is longer 
than the upper one, and the latter is concaved with 
a salient closer to its top, and the upper angle is 
actually a flat straight line with another salient 
coming up towards the north. There is also Tiberias 
Lake, and the Dead Sea, and the many destroyed 
villages and the 1948 green line, and there is Israel 
and the West Bank, and the Gaza Strip, and the 
Oslo accords, and area a and area B, and C, and 
H1, and H2, the checkpoints, The Wall, the settle-
ments, and I don’t know what and when and how… 
but until today, when I want to draw the palestine 
map, I draw it as a standing equilateral triangle.’

2013

SImpLE STaNDING TrIaNGLE
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the 
slaughteR-
house

LIGHTJET ON KODaK prEmIEr/
DIaSEC mOUNTED ON aLUmINIUm
66.6 x 100 Cm EaCH

The sea looked close… reachable… We drove west 
that night. On the way we reached this car dump, 
it looked like a deep black sea. It is located in rafat 
area, on the very edge of ramallah, just between 
area a and area C. It is filled with dismantled car 
parts. The guys there allowed us to take photos as 
long as they didn’t appear in them. Some of the cars 
were stolen, some were legally dumped. They said 
this makes it harder for the Israeli army to figure 
out which is which. We drove west that night, but we 
didn’t reach the sea… We stopped just after the car 
dump; we were not allowed to drive further west. 
I wanted to take a photo of the newly found 
sea… But by mistake, the camera fell off 
the tripod. The sea at that point receded 
back endlessly, far away into the west.’

2011

‘the sea is alWays and 
incessantly to the West 
of WheRe i live. that 
night, We dRove toWaRds 
it. the daRkness betWeen 
the sea and WheRe We 
WeRe standing made the 
distance betWeen us 
collapse and disappeaR. 

THE SLaUGHTErHOUSE
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blindness 
of love

VIDEO
01 : 58

This project was produced as part of /S:in/ festival 
2013, curated by Lara Khaldi and reem Shilleh. 
It is based on photos exposed to excess light, 
leaving a whiteness that witnesses the details 
of a disappeared love, prompting the question, 
‘How does one regard the pain of the self?’

2013

BLINDNESS OF LOVE 
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landscape 
of daRkness

VIDEO
07 : 33

‘For these photos to create a space for a political 
proposition, they will need to be read through the 
darkness in them, to consciously fail to represent 
or to document. Each one should be seen as an 
image for rather than an image of, and be regarded 
as a space where the process of its production 
and the act of its reading entwine and connect.

‘Godard used to say ironically that fiction is for the 
Israelis and documentary is for the palestinians. 
The oppressed isn’t allowed to create fiction; 
he is there to document the oppressor while 
he is planning the space, rearranging it, us-
ing his vision and visual technologies to cre-
ate a landscape out of the oppressed space.

‘The oppressed camera is the extension of his 
eye, while the oppressor’s camera is the exten-
sion of his mind. and we need to subvert this, 
as the artistic work of memory is that which 
accords everyone the dignity of fiction.’
 

THE TImEr THaT appEarS IN THE VIDEO 
IS THE TImE OF aCTUaL ExpOSUrE

2010

‘like so many otheRs, 
these photos can’t escape 
theiR fate of being Read 
as a RepResentation of 
a contested space. they 
Will alWays be seen in 
teRms of the light they 
contain RatheR than the 
daRkness, theRefoRe, they 
can easily be successful in 
RepRoducing the common 
image, the familiaR one; 
the one that is seen in 
daytime.

LaNDSCapE OF DarKNESS 
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on love and otheR landscapes

paGE 81 FrOm THE BOOK
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